HE MUSICAL 


AND SINGING-CLASS CIRCULAR. 
PUBLISHED ON THE FIRST OF EVERY MONTH. 


The Music Pages only are eeotontrret those persons who would possess the Musical Articles, Notices, Advertisements, &c., 
can only ensure doing so by taking the work as it appears. 








= 


No. 371.—Vol. 16. 


Registered for transmission abroad. 


: CHARLES HALLE’S . 
“PRACTICAL PIANOFORTE SCHOOL.” 


SECTION I.—‘* Elementary.”’ | SECTION III.—*‘ Moderately difficult.’ 
SECTION II.—‘ Easy.’’ SECTION IV.— Difficult.” 
SECTION V.—*< Very Difficult.’ 


SECTION I.—*‘ELEMENTARY.” 
s. d. | No. 

3. Kalkbrenner, F., and Kuhlau, F. Two Airs with Variations 
| 4. Beethoven, L. van. Sonatina in G 
3: Hummel, J. N. Rondo in C ose 

. Steibelt, Sonata in c 


Price 2d. ; Post-free, 24d. 


Annual Puperriecson: Postage free, 2s 6d. 


JANUARY 1, 1874, 























ijanoforte Tutor, containing— 

(a) Rudiments of Musical Notation.. 

(6) Hummel, J. N. Theme with Variations" 

{c) Twent little Exercises in C major a4 
, Bight little Pieces, by various Composers... 
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SECTION II.—* EASY.” 


11. Hiller, F. Three Album Leaves, from Op. 117 
12. Beethoven, L. van. Variations on “ Nel cor piu non,” ‘in G 
| 13- Heller, Stephen. Rondino in G ove exe 
14. Kuhlau, F. Andantino and Polacca i in FP. 
15. Beethoven, L. van. Sonata in G minor, Op. 49; No. 
16. Clementi, M. Sonatina in F, Op. 36, No. 4 
| 17. Mozart, W. A. Rondo in D ' 
18. Clementi, M. Sonatina in E flat, Op. 37, No. YT 
19. Beethoven, L. van. Swiss Air, with Variations in F . 
20, Clementi, M. Sonatina in D, Op. 36, No. 6 





4 Clementi, M. Sonatina in C, Op. 36, No.1 
Beethoven, L. van. SonatinainF ... 
L. Sonata in G, Op. 20, No. 1 


4 

Dussek, J =~ ee 4 
4. Clementi, M. Sonatina in G, Op. 36, No. 2 4 
. Kuhlau, F. Sonatina in C, Op. 20, No.1... tee pep 
Beethoven, L. van. Sonata in G, Op. % No. 2 os 5 
4 

4 

4 

5 


one 


Clementi, M. Sonatina in C, Op. 36, 3 
Gem Schumann, R. Six Album Leaves Get sdlection) from Op. 68 
-g Dussek, .L. Sonatina in F, Op. 20, No. 3 
10. Mozart, W. A. Sonata in C 


SECTION III.—‘‘ MODERATELY DIFFICULT.” 


1. Scales in all the Major and Minor ti and Chromatic 6. Beethoven, L. van. Sonata in G major, Op. 14, No. 2 


ales . Field, J. Two Nocturnes... 
2. Dussek, J. L. Sonata in A major, ‘Op. 20, No. 4 . Reinecke, Cc. meee ating Song and Toceatina, from 
> Hunten, F, Rondoletto in C major 
4. Haydn, J. Sonata in G major os 
‘ Beethoven, L. van. Rondoin C major, Op. 51, , No. 
6. Schumann, R. Six Album Leaves sans selection) from Op. 68 
~ Mozart, W. A. Sonata inC ma phd 
Beethoven, van. Air, with Jariations, in G. major 
9. Hummel, J.N Rondo villageois, in C major, Op. 122 
To. Clementi, M._ Sonata in E flat major, Op. 20 ave 
Bertini, H. Four Characteristic Pieces, from Op..29 and 32 
1%, Bach, J.S. Two Minuets and Two Gavottes 
13. Mozart, W.A. Sonata in F major 
14. Weber, C. M. von. Andante con Variazioni, ‘Minuetto and 
Rondo, from Op. 3 oo - ace ase 
15. Schubert, F. Twelve Valses... a * oe 


See ON IV.—“ DIFFICULT.” 


o} 35. sa gg L. van. Sonata in A flat, Op. 26, with Funeral 


one 
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: P- 77 
. Clementi, M. Rondo i in D major, from Op. 39 eal ove 
Heller, Stephen. Three Melodies... as 
- Beethoven, L. van. Rondo in G major, Op. 51, "No.2 
> Mendelssohn, F. Thé Rivulet eve 
Bach, J.S Prelude, Aria and Courante wo wee 
- Haydn, -f ee in E flat ... 
- Hummel, J. N. “La Contemplazione,’ ° from Op. 107 
. Handel, G. F, ” The Harmonious Blacksmith ... 
. Mozart, W. A. Sonata in A major ct 
S Mendelssohn, F. Four Songs without Words... 
Dussek, J. L. Andantino and Allegro in G, from Op. 39 
Beethoven, L. van. Sonatina in G major, Op. 79 oa 


. 
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1, Hummel, J. N. Rondo in E flat, Op. ve soe 
2. Schumann, R. Four characteristic Pieces, from Op. 124 
“s Beethoven, L.van. Andante in F major . 

Bach, J. S.’ Two Preludes and Fugues, from Das Wohitem- 


wae Clavier 

eber, C. M. von. Rondo Brillante i inE flat, Op. 62. 
Semnert, F. Impromptu in A flat, Op. 142, No. 2... 

i Beethoven, L. van. Sonata Pathétique, Op. 13 
Scarlatti, D. Three Studies in F, C, and A 


° Mar 

0} 16. Mondelesshts ‘F. Andante and Rondo’ Capriccioso, Op. T4uee 

17. Henselt. Nocturne in G flat . 

18. Schumann, R. Three Impromptus in A major, E minor, 
and E a = Op. 99 

19. cine. © ieepoesptn i inA flat, oy 29 ave ove 

20. Taubert,G. La Campanella, Op. ¢ 

21. Heller, Stephen. Tarentelle in F minor, Op. 6 ... 


eocoo$o 


"e aoe Stephen, Arabesque in c major, and Eclogue in 
Major ... 
"10, Clementi, Muzio. Lento Patetico and Presto, from Sonata 
in F sharp minor ... 
Chopin, Fr. Two Nocturnes i in E flat : major and F minor.. 
eyer,C. Andantino grazioso and Scherzo, from Op. 31 
Bach, J.S. Preambulum, Air, Passepied, and Gigue oe 
Heller, Stephen. Tarentelle in A flat major, Op. 85, No. 2 
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° 
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22. Mendelssohn, F. Prelude and Fugue in D, from Op. 35 

23. Weber, C. M. von. Polacca in E, Op. 72 

24. Scarlatti, D. Three Harpsichord Lessons i in Cc minor, ‘D and E 

25. Beethoven, L. van. Sonata in C = gh minor, Op. 27, No. 1, 
(“ Moonlight”) po’ one 

26. &chumann, “ Humoresque,” Op. 20 (1st movement) 

27. Mozart, Handel, and Bach. Three Genes 

28. Mayer, Ch. “Etude de Concert,” in E 





Section I., Elementary;” Section II., “ Easy ;” Section III., “ Moderately Difficult ;” and Eighteen Numbers of Section IV., “ Difficult,” 
fe now ready, and as be ordered through any Musicseller, or direct from ForsytH BRoTHERs. The remaining. Numbers of Section IV., 


also Section V. wi 


1 be published as speedily as possible. Each Number will be sold at half the marked price, and postage free. 


Trade Orders supplied direct from 272a, Regent Circus, Oxford-street, London. 


FORSYTH BROTHERS, 


- LONDON: 
12a, REGENT CIRCUS, OXFORD STREET. 


MANCHESTER: 


CROSS STREET AND SOUTH KING STREET. 











THE MUSICAL TIMES.—January 1, 1874. 





PROFESSIONAL NOTICES. 
MISS GRACE ARMYTAGE (Primo Soprano), 


2, Athalstane-villas, Stroud-green-road, N. 
MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. 
54, Duchess-road, Edgbaston, Birmingham. 
MISS CLELLAND (Soprano). 
For Terms and Critiques, address 51, Elizabeth-street, Cheetham-hill- 
road, Manchester. 
MISS DUMVILLE (Soprano). 
For Oratorios, Concerts, &c., address 51, Cheetham-street, Cheetham, 
anchester. 
MISS JULIA JONES (Soprano). 
For Concerts, &e., address 1, North-place, Cheltenham. 
MISS JOSEPHINE PULHAM (Soprano) 
Of the Royal Polytechnic), is open to Engagements for Operettas 
Concerts, Dinners, &c. 12, Park-street, Greenwich. 
MISS M. B. CRICHTON (Primo Soprano). 
For Oratorios and Concerts, address 98, St. Andrew’s Villas, Preston- 
street, Bradford, Yorkshire. 
MISS CHAPLIN (Soprano). 
Address City of London College, 52, Leadenhall-street, E.C. 
MRS. WILSON JACKSON (Soprano). 
For Oratorios and Miscellaneous Concerts, 1, Avon-place, Duchess- 
road, Edgbaston, Birmingham. 
MISS ELLEN GLANVILLE (Soprano), 
2, Percy-terrace, Ladbroke-grove-road, Notting-hill, W. 


MISS ARTHUR (Primo Soprano). 


For Oratorios and Concerts, address Butterley House, Leeds. 






































MISS AGNES LARKCOM (Soprano). 


For Oratorios, Concerts, &c., 14, Bedford-street, Reading. 


MISS JULIA DERBY (Contralto). 


For Oratorios and Concerts, address 57, Eleanor-road North, Dalston. 
MADAME ARNOLD POTTER (Contralto), 
50, Elmore-street, Islington, N. 
MISS EDITH CLELLAND (Contralto). 


For Oratorios and Miscellaneous Concerts, address 51, Elizabeth- 
street, Cheetham, Manchester. 
MISS ARNOLD (Contralto Vocalist). 


For Concerts, Oratorios, &c., address 54, Victoria-street, Bradford, 
Yorkshire. 




















MR. GERARD HENRY (Baritone). 
. For Local Concerts and Entertainments, address Merton-read 
South Wimbledon, S.W. : 


MR. THORNTON WOOD (Bass). 
(Of the Royal Albert Hall Concerts). For Oratorios, Concerts, &e, 
address 2, Hallfield-place, Bradford, Yorkshire. : 


MR. W. T. BRIGGS (Bass) 
Chapel Royal, St. George’s, Windsor. 


MR. HUDSON LISTER (Bass). 


For Oratorios, Concerts, &c., address Cathedral, Manchester, 


“MR. O. CHRISTIAN (Primo Basso). 
Eton College, Windsor. 


MR. MONTEITH RANDELL (Basso), 


Of the Birmingham Town Hall Concerts.) For Oratorios, Concerts, 
&c., address 47, Johnstone-street, Ladywood, Birmingham. 


HENRY J. LEWIS 
(Of the Sacred Harmonic, Handel Festival, and Crystal Palace Choirs), 
Teacher of Pianoforte and Singing. Address 6, New Charles- _ 
street, City-road, E.C. 


MR. CHARLES JOSEPH FROST 
(Organ, Harmonium, and Pianoforte). 
Removed to 2, Newton-terrace, High-road, Lee, S.E, 
VACANCY for an ARTICLED PUPIL. 


MR- J. TILLEARD, 
Removed to Seaton-villa, Slaithwaite-road, Lewisham, S.E, 
essons in Singing and Composition. 


T. R. WILLIS, Organ Builder, 
20, Minories, London, E. Wood and Metal Pipe Maker, 
Voicing, Tuning, and Repairing. List sent for stamp. 
econd-hand Organs for Sale. 
R. WILLIS (established 1827), Maker and Im- 
e porter of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 


MPORTANT TO MUSICSELLERS. — Having 
the largest varied Stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately 
if required. Terms py Awe ~ 
London: B. Williams, 19, Paternoster-row. 


USIC ENGRAVED, PRINTED, AND PUB. 
LISHED in the best style, and on moderate terms, a statement 
of which sent on application by B. Williams, 19, Paternoster-row. 
ITHO. COPYING is a Neat, Effective, and the 
Cheapest System for Preparing Music. Amateurs should use it. 
Specimen. F. Wood, 32, Vincent-square, Westminster. 









































MISS MATILDA BLOWER (Contralto). 


For Oratorios, Miscellaneous Concerts, &c., address 1, Oakland-place, 
Compton-road, Wolverhampton. 


MR. J. H. PEARSON (Alto Vocalist). 


For Oratorios, Miscel. Concerts, &., address Cathedral, Manchester. 


MR. STEDMAN (Tenor). 


Address 1, Berners-street, W. 


MR. GREENHILL (Tenor). 
For Concerts, Pupils, &c., 7, Alma Square, St. John’s Wood. 














For Oratorios and Concerts, address Cathedral, Manchester. 


WILLIAM DUMVILLE (Tenor). 


For Oratorios, Miscellaneous Concerts, &c., address 5, Elvington-street, 
Hulme, or the Cathedral, Manchester. 


W. M. DYSON (Tenor). 


For Oratorios or Concerts, address Cathedral Choir, Worcester. 


MR. H. T. BYWATER (Tenor), 
Of the Liverpool, Birmingham, and Glasgow Concerts. ForOratorios, 
Concerts, &c., address 40, Darlington-street, Wolverh 
HENRY BRIGGS (Tenor). 
For Oratorios, Concerts, &c., address Quarry Hill House, Leeds. 


- T. W. HANSON (Tenor). 


For Oratorios and Concerts, address Cathedral Choir, York. 


MR. GEORGE W. B. CREAKE (Tenor). 


For Oratorios, Concerts, Dinners, &c., address Cathedral, Ely. 


MR. REDFERN HOLLINS (Tenor). 
Address 26, St. Stephen’s-road, Shepherd’s Bush, London. 
MR. TELFORD (Tenor). 
For Oratorios, Concerts, &c., address Box 5, Post-office, Birkenhead. 
CARLOS LOVATT, Vocalist (Baritone). 


For Oratorios and Miscel. Concerts, address Cathedral, Manchester. 


HENRY C. SANDERS (Baritone), 
(Of S. Andrew’s, Wells-st.) 2, Athalstane-villas, Stroud-green-road, N. 









































RUSSELL’S MUSICAL INSTRUMENTS. 
CONCERTINAS, Harmoniums, Organ Accordions, 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
Instruction books. Instruments repaired or exchanged. Price lists 

free. J. Russell, 158, Goswell-road, Clerkenwell, London. 


RASS, REED, STRING, and DRUM and FIFE 

BANDS, PIANOFORTES AND HARMONIUMS, supplied 

at wholesale prices at J. Moore’s, Buxton-road, Huddersfield. 

Patterns and prices post free. Music for any kind of band. Patronised 
by the army, navy, and rifle corps. 


CCURATE METRONOMES, s., post free. 
Rudiments of Singing, 1s. per dozen. Singing Class Tutor 
oth ed., 6d. each. D. Scholefield, Trinity-street, Huddersfield. 


& W. SNELL’S IMPROVED HARMONIUMS. 

e For tone, touch, articulation, and general excellence are pro- 

nounced by the Profession and Public the best and cheapest extant. 

Prices, designs, &c., free of E. and W. Snell, 37, Kelly-street, London, 
N.W. Manufactory, Little King-street North, N.W. 


(C)RGANS with pedals, for Church or Chamber, 
from 35 guineas) HARMONIUMS, organ tone, for Chapels, 
Schools, &c., from 6 guineas ORGAN HARMONIUMS, with 
German pedals, 25 guineas. PIANOS, 7 octaves, 21 guineas. COT- 
TAGE PIANO, with 2} octaves of pedals, 30 guineas.—William 
Sprague, 7, Finsbury-pavement, London. Established 1837. 
GRATEFUL—COMFORTING. 
P s’S C O O A 
BREAKFAST. 

“By a thorough knowledge of the natural laws which govern the 
operations of digestion and nutrition, ane by 8 careful application of 
the fine properties of well-selected Cocoa, Mr. Epps has provided our 
breakfast tables with a delicately flavoured beverage which may save 
us many heavy doctors’ bills.” —Civil Service Gazette. 

MANUFACTURE OF Cocoa.—" We will now give an account of the 
process adopted by Messrs. James Epps and Co., manufacturers 
dietetic articles, at their works in the Euston-road, London."— 
Article in Casself’s Household Guide. : 

Made simply with boiling water or milk. 
ach Packet is labelled 
JAMES EPPS and Co., papa a at CHEMISTS, 
ndon, 
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HARGREAVES’S PROFESSIONAL AND 
CONNOISSEURS’ HARMONIUM. 
(REGISTERED.) 


The following Testimonial from Boyton Smith, Esgq., in reference to 
No. 3 of this model, is addressed to all who desire the most satisfactory 
instrument of the Harmonium class ever yet offered to the public :— 

“Dear Sir, 

“The Harmonium I had of you some time since is’ 
“ The most satisfactory instrument of the class I ever had. 
“The mechanical arrangement 
“Ts excellent, and has never been out of order. 
“While from the 
“ Agreeable quality and variety of its tone, it is ever a pleasure 
to play upon it. 
“] have never tired of it, as I have of other kinds ; and it is 
“Its capability of producing continued new effects that renders 
it truly as you style it 
“* THE PROFESSOR’S HARMONIUM.’” 
“ My Violoncello stop is the wonder of every one, 
“So close is the resemblance. 
“Yours faithfully, 
“ Weymouth, 1872.” “Boyton SMITH. 

See Testimonials from Dr. H. Leslie and others. 

Another Model, constructed with 2 manuals, surpasses all Harmo- 
niums hitherto constructed, in offering some distinct qualities in voicing 
from the most delicate upwards, and some novelties. 


HARGREAVES’S AMERICAN IRON FRAME PIANO 


Has a double iron frame cast in one piece; cross strings, suspended 
soundboard: it is the ne plus ultra of Piano construction, excelling all 
others made with wooden bracings, or mixed iron and wood bracings, 
falsely called Iron Frame Pianos. It is especially addressed to all 
those wishing to possess the finest toned Instrument that money can 


purchase. 

BOUDOIR GRAND, on the latest American system, cast iron 
frame and bars, three strings, oblique and cross strings, improved 
overstrung scale, called Hargreaves’s American Iron-Frame Cross- 
strings Pianoforte; surpassing all Pianos made on the usual system, 
in quality, quantity, and duration of tone, These three qualities com- 
mand instant recognition as soon as it is touched. Price, in the above- 
named length, 110 guineas. 


W. HARGREAVES, Importer of Foreign Pianos, supplies the 
choicest productions of the greatest houses of the capitals of Europe. 
Depét for Steinweg Pianofortes and Pianinos; for Boesendorfer’s 
Vienna Exhibition Grands, and the chef d’envres of Bechstein, Lipp, 
oe and all other Continental houses holding medals from recent 

xhibitions. 


WILLIAM HARGREAVES, 61, DALE ST., MANCHESTER. 


(GAN FACTORY, 141, Stanhope-street, Hamp- 

stead-road.—_T. NORTON, who is retiring from business, will 
SELL by AUCTION the whole of his stock of Organs, from 4 to 17 
stops, metal and wood pipes, &c., on Thursday, January 22, 1874. 


LERGYMEN, ORGANISTS, and others desirous 
\/ of Purchasing, Hiring, or Exchanging ORGANS, are invited to 
inspect the Register of Second-hand Instruments established by 
Messrs. J. J. Clemmans and Son, of No. 5, Finsbury-square, London, 
EC. Detailed particulars may be obtained on application. 


C ORGAN for SALE, 2 complete rows of keys 
and pedals, 17 stops. Also AMERICAN ORGAN for SALE, 
gstops, very cheap. Apply to G. T., 23, Brunswick-street, Poplar, E. 


(GAN for SALE, 6 stops, open diapason Treble, 

= seogped diapason Bass, stopped diapason Treble, principal Bass, 
princi teble, Flute, 1 octave pedals, capital condition, bargain for 
#29—E. Edwards, Chesham, Bucks. 


CC ORGAN for SALE, nearly New, 2 manuals, 
10 stops, pedals, &c., 48 guineas. An opportunity rarely if 
ever offered through the press.—J. W. Kennard, Bishop Sutton, Bristol. 


ANTED, a Good Second-hand Modern ORGAN, 
pl = ms or G. s: Se, pummesie; reeds at an in swell. Two 

§ pedals, with 16 ft. open pipes, preferred. Address the 
Organist, St. Mary's, Wanstead, Essex. 


ANTED for a small Church, a good Second- 
v RGAN, with 2 key-boards. Address, with price and 
Particulars, the Churchwardens, Lytchett Minster, Poole, Dorset. 


—_—_ 


_ PEDAL HARMONIUM for SALE.—Perfect con- 
dition, nearly new (present owner no further use for it.) Pedals 
tan. be disconnected from the Instrument when not in use. A bargain, 
£y. John Hodge, Jun., Fore-street, St. Ives, Cornwall. 
VIOLONCELLO for SALE.—Very fine Tone, by 
iar Te. £20 in good condition. Apply to Palmer and Son, the 
Music Library, orthing. 
OX SALE, a Bargain, a Pair of Patent ORCHES- 
: TRAL DRUMS, with all Fittings and Box complete. Apply to 






































M4DAM E LAURA BAXTER (Member of the 
Royal Academy of Music, first principal Contralto, Royal Italian 
Opera, Drury Lane, Royal English Opera, Covent Garden, Sacred Har- 
monic Society, Exeter Hall, &c.) begs to request that all communica- 
tions respecting ENGAGEMENTS for Oratorios and Concerts may be 
addressed to her at her private residence, 53, Bedford-square, W.C. 





DLLE. CLARA MELLER, Pianist, from the 
Gewand-haus, Leipzig, and HERR KUMMER, late Professor 
of the Violin in the Conservatoire of Music, Leipzig, and Principal 
Soloist from the Gewand-haus Concerts, are open for ENGAGE- 
MENTS. Herr KUMMER also accepts Engagements as Soloist, 
first Violin in Quartetts, and as Leader in Orchestras. London 
address: Messrs. Novello, Ewer and Co., 1, Berners-street, W. Pro- 
vincial address: Messrs. Smith and Sons, Music Warehouse, Royal 
Promenade, Clifton, Bristol. 


"THE ENGLISH GLEE UNION (Eighth Season). 
Mr. H. ASHTON, Mr. T. PEARSON, 
Mr. FOUNTAIN MEEN, and Mr. J. RUDKIN, 
Assisted by 
Madame ASHTON, 
(Miss F. Danielson,) 
Are prepared to give their Musical Entertainments at Institutions, &c. 
For terms, &c., address J. Rudkin, Sackville-house, Brook-green, 
Hammersmith, W. 


i liens LONDON CONCERT GLEE UNION. 
Madame CLARA SUTER, 

Mr. JOHN HODGES, Mr. KERR GEDGE, 

Mr. FRED. WALKER, Mr. THURLEY BEALE, 
Will be happy toaccept Engagements for Concerts, Evening Parties, 
&c. For terms, apply to Mr. Kerr ‘Gedge, 76, St. Se 
Camden-square, N.W., or Mr. Fred. Walker, 3, wford-road 
Kentish-town, N.W. 


Sie LONDON GLEE and CONCERT QUAR- 
TETTE 


Mr. J. H. STILLIARD, Mr. ALFRED KENNINGHAM, 
Of St. Paul’s Cathedral, Of St. Paul’s Cathedral, 
Mr. J. THORNTON, Mr. F. HENRY HORSCROFT, 
Of St. Paul’s Cotbotest, - Shes — es aarey 3 
Are prepared to accept Engagements for Concerts, Banquets, Soirées, 
&c. For terms, &c., address Mr. F. Henry Horscroft, Secretary, 48, 
Bramah-road, Brixton. 


ITY OF LONDON COLLEGE CHOIR, Sussex 
Hall, Leadenhall-street. Conductor, Mr. CONSTANTINE. 

The Choir has been established five seasons, during which time the 
following important Works have been performed :— Messiah (twice) ; 
Creation, Elijah, Judas Maccabeus, Acis and Galatea, Hymn of Praise, 
Stabat Mater (twice), Lauda Sion, Mendelssohn's 95th Psalm, May 
Queen, in addition to Selections from other works, Part-songs, Glees, &c. 

Practice—Monday evenings, 8.30 to 10 o'cleck. Subscription (per 
Term)—Ladies, 3s.; Gentlemen, 5s. Elementary Classes (Hullah’s 
Method) meet on Friday evenings, also conducted by Mr. Constantine. 
Apply in the Library, City of London College, 52, | eadenhall-street. 


RGAN LESSONS and PRACTICE on a fine new 
Instrument, with 2 manuals, 15 stops, 2} octaves of pedals, with 
Bourdons throughout. Terms moderate. Allen’s Musical Instrument 
Warehouse, 17, Percy-street, Bedford-square, W. Lessons and Prac- 
tice on other Instruments also. 


RGAN STUDIO, 166, STRAND.—LESSONS or 
PRACTICE (and at St. Michael’s, Stockwell. $.W.) on fine two- 
manual C ORGANS—HILL and SON)—Pedail compass, 29 notes. 
Apply to W. VENNING SOUTHGATE, at his Studio. (Organist, 
St. Michael’s, Stockwell.) 


RGAN PRACTICE and INSTRUCTION at 
Blennerhasset’s West Central Organ School and Studio, ra, 
Vernon-street, King’s-cross-road, W.C., two minutes from King's- 
cross Metropolitan Railway, on a splendid new Instrument of three 
manuals, each of the full compass of 56 notes, and independent pedal 
organ, 30 notes, 16 effective stops. Terms, which are strictly inclusive, 
on application as above. Inspection solicited and invited. 








? 




















O ORGANISTS.—PRACTICE may be had on a 

very fine ORGAN. Two manuals, swell, variety of ane. 2tof 

edals, and bourdon to CCC. ‘Terms very moderate. Address £E. 
rancis, Organist of St. Peter's (W.C.), 188, Upper-st., Islington, ‘N. 


IMPORTANT TO THE TRADE, PROPRIETORS OF INSTI- 
TUTIONS, AND THE PUBLIC IN GENERAL. 


UARTERLY SALE of MUSICAL PROPERTY, 
comprising about roo Pianofortes and Harmoniums, by Broad- 
wood, Collard, Erard, Allison, Wornum, Durrant, Cramer, Nieder- 
meyer, Alexandre, Cristophe, &c.; Harps 5 Paes eg modern Sheet 
Music; Violins; Guitars; capital Sewing Machine, and Sundries. 
Messrs. KELLY and Co. will SELL the Property as above, at their 
great Repository, 11, Charles-street, Middlesex Hospital, London, on 
Wednesday, January 7th, 1874, commencing at one o'clock precisely. 
May be viewed the day prior and morning of Sale. Catalogues free on 
application. 








free for fifteen stamps, soiled and surplus stock. 





¢ Mr, John Dyson, Grove-street, South-street, Huddersfield. 





l S. WORTH of MUSIC for One Shilling, post 
James Smith and Son, 76, 74, and 72, Lord-street, Liverpool. 
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POINTED 


REDUCED PRICES OF 
OUSELEY AND MONK’S 


PSALTER. 


s. d, 

Ato Edition, with Chants in Short Score _.... ae ss oe | 

12mo Edition. Vocal parts oss mh ae ..., » ach oom 

32mo Edition. Words only hses wii a ae a 

Ditto ditto with Proper Psalms een ahs — 2 
LONDON: 


NOVELLO, EWER AND CO., 1, BERNERS STREET (W.), AND 35, POULTRY (E.C,) 





HE BRISTOL TUNE BOOK.—A Manual of 


Tunes and Chants, intended as acompanion to all Hymn Books, 
containing 258 Tunes (100 varieties of metre), and 85 Single and 
Double Chants. The whole arranged in Short Score, and the Har- 
monies carefully selected from the best authorities, with ruled music 
paper for manuscript additions. Adopted in several hundred congre- 
gations. More than 100,000 copies have already been sold. 

o.1. Limp cloth, turned in ... aed eee 628. 6d. 
» 2 Cloth boards, #ed edges, gilt lettered 3s. 6d. 
TONIC SOL-FA EDITION. 
» 3+ Limp cloth, turned in ... ian ooo 28. Od. 
» 4 Cloth boards, red edges, gilt lettered 2s. 6d. 
Congregations or associations requiring large quantities may obtain 
them on special terms by application to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and musicsellers. 


NOW READY. 
A New and Enlarged Selection of 
SALMS, HYMNS AND ANTHEMS, arranged 


for Congregational or Private use, by SamuEL SmiTH, Bradford. 
Very neat and compact, 218 pp. imperial 32mo. 
In limp cloth, edges turned in ... ae sath gaat 0) 
Cloth boards, coloured edges, gilt lettered ... wo F 6 
Roan, gilt edges, and lettered ... ude woe Pewee) 
London: Hamilton, Adams and Co.; and Novello, Ewer and Co. 
Bradford: Thomas Brear. 
THE BRADFORD TUNE BOOK and PSALMS and CHANTS, 
together or separate, supplied in all the various forms, as before. 


Ninth Edition. ee 

UNES NEW AND OLD.—Conpprising all the 

metres in the Wesleyan Hymn Book: also Chants, Responses, 

and Doxologies. Compiled by JoHN Dosson, and for the most part 

revised and re-arranged by HENRY JoHN GAuNTLETT, Mus. Doc. 

London: Novello, Ewer and Co. Sold also at 66, Paternoster-row. 

Prices: plain cloth, 3s. 6d.; cloth lettered, 4s.: cloth extra, gilt 
edges, 5s. 














Price 3s. 6d., cloth, red edges, aye 

HE TUNE BOOK, with the additional Tunes, 

as used at ST. ALBAN’S, HOLBORN;; containing nearly 270 

Tunes, for Long, Common, Short, and Peculiar Metres ; together with 

several Gregorian Hymns and Antiphons; the Eight Gregorian 

Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. 

London: Novello, Ewer and Co. 
‘ Just published, price 6d. : 

ULES in RHYMES and ROUNDS; or Musical 

Precept and Example, combined in easy Progressive Rounds 

and Canons, with: Hints for Teaching Rounds. By the Rev. J. 

PoweLtt Metcacre, Author of “The School Round Book,” Joint 

Editor of ‘‘ The Rounds, Catches, and Canons of England,” &c. 

London : Novello, Ewer and Co., 1, Berners-street, W. 


PROGRESSION OF CHORDS; Appendix to the 

Tritone. A Method of Harmony and Modulation. By JosePH 
GREEN. Price 2s. 

London: Novello, Ewer and Co., 1, Berners-street, W. 

“FROM INTERVALS TO COUNTERPOINT.” 

CHOOL HARMONY: a Short Treatise for use 

in Schools, by BENNETT GILBERT. Price 3s. 
London: Novello, Ewer and Co., and all Musicsellers. 


Nes SOL-FA is a Method of Notation specially 
designed for the Notation of Vocal Part-Music. An explanation 
of the method may be had gratis and post free on application to Mr. 














A MANUAL OF SINGING, 


FOR THE USE OF CHOIR TRAINERS & SCHOOLMASTERS. 
By RICHARD MANN. 
Price One Shilling and Sixpence. 


This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may teach 
their pupils to read music at sight, in a comparatively short time, 
London: Novello, Ewer and Co, 





TWENTY-THIRD EDITION. 
Price rs. A specimen copy post free for 12 stamps. 


THE COLLEGIATE AND SCHOOL 


SIGHT SINGING MANUAL. 


_ For Cuorrs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. 

_ For Scuoois.—Every requisite for learning Music, and reading at 
sight in a few lessons. 

For Cuorat Societies.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 

London: Novello, Ewer and Co.; Cramer, Wood and Co. 





Second Edition, 2s. 6d. nett. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 


London: Novello, Ewer and Co.; Cramer, Wood and Co. 





Fourth edition. Paper cover, 1s.; bound cloth, 1s.6d. 


CATHEDRAL CHANT BOOK. 


Containing nearly 200 Single and Double Chants; also the Gregorian 
ones. 


London: Novello, Ewer and Co.; Cramer, Wood and Co. _ 








Two Vols., cloth, gilt lettered, price 7s. 6d. each. 


“THE VILLAGE ORGANIST,’ 


A series of easy Voluntaries of moderate length, written expressly 
for this Work by Sir Julius Benedict, Sir Wm. Sterndale Bennett, Sit 
George J. Elvey, the Rev. Sir F. A. G. Ouseley, Dr. G. B. Arnold, Dr. 
E. T. Chipp, the Rev. Dr. J. B. Dykes, Dr. H. J. Gauntlett, Dr. A. S. 
Holloway, Dr. E. G. Monk, Dr. E. F. Rimbault, Dr. Wm. Spark 
Dr. J. Stainer, Dr. C. G. Verrinder, Dr. S. S. Wesley, C. Goodban, 
Mus. Bac., S. Reay, Mus. Bac., Mrs. Mounsey Bartholomew, J. Barnby, 
H. Smart, G. A. Macfarren, Brinley Richards, H. S. Irons, Charles 
Salaman, Alberto Randegger, J. F. Barnett, Wm. Hutchins Callcott, 
H. Farmer, J. Baptiste Calkin, Boyton Smith, E. H. Thorne, W. G. 
Cusins, E. M. Delaborde, E. Silas, John Hullah, E. H. Turpin, Franz 
Nava, F. E. Gladstone, C. W. Lavington, J. E. Richardson, R. Forsey 
Brion, and J. Tilleard. 

London: Novello, Ewer and Co., 1, Berners-street, W. 

*,* These Voluntaries are admirably adapted to Amateurs and 

Organ Pupils, and for Musical Presents. 


‘T° VIOLINISTS, TEACHERS, and AMATEU RS. 
100 Easy and Progressive Violin Duets, selected from the Works 
of the Best Masters, in Four Books, 2s. each.—London: J. Williams, 
24, Berners-street, or post-free for 24 stamps direct from H. S, Davis, 











Bell, Hemsworth, Pontefract. 





60, Dean-street, Soho. 
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A PASTORAL OPERETTA. 
THE 


MERRIE MEN OF SHERWOOD FOREST, 


OR FOREST DAYS IN THE OLDEN TIME, 
Composep By W. H. BIRCH. 


CHARACTERS REPRESENTED. 
Rosin Hoop, the outlaw King of the Foresters; Marp Marian, the 
Betrothed of Robin Hood; LitrLe Joun, First Lieutenant, WILL 
ScaRLETT, Second Lieuterfant; Friar Tuck; Hoty PALMER; Mucu, 
the Miller's Son; THe SHERIFF oF NoTTINGHAM; Chorus of Forest 

Maidens, Foresters, Soldiers, &c. 
Time of performance, one hour and ten minutes. 


ACT I. 
SCENE—SHERWOOD FOREST. THE HOME OF THE OUTLAWS. 

Introduction, Instrumental; Recit. (Tenor), “Soho, my Merrie 
Men;” Solo (Tenor and Bass) and Chorus, “Hark! hark! away;” 
Recit. (Soprano), ‘‘ Ye beauteous forests and shady groves;” Aria 
(Soprano), ‘‘ Sweet pretty bird;” Instrumental, Horns; Recit. (Sop- 
sano) and Chorus, “Hark! ’tis the Horn of the Forester;” Recit. 
(Soprano) and Madrigal, “‘ Sweet Echo.” 

. ACT II. 

CHAPEL SCENE—WEDDING OF ROBIN HOOD AND MAID MARIAN. MAY- 

DAY FESTIVITIES. 

Instrumental, Sunrise, May Morning; Recit. (Bass), ‘‘ Friends and 
Brother Saxons;” Wedding March; Ave Maria; Song and Duet 
(Soprano and Tenor), ‘‘ Through weal and woe;” Bacchanalian Song 
(Bass), “With a ho! hi! ho! fill, fill, to the brim;” Instrumentai, 
Morrice Dance; Chorus, ‘‘ We'll dance, we'll sing.” 

ACT III. 

SCENE I.—A DENSE FOREST. THE CAPTURE OF WILL SCARLETT. 

Instrumental, an Alarm; Chorus, “‘To arms! to arms!” Recit. 
(Tenor), ‘What ho! my Lord and comrades;” Song (Tenor), “To 
arms! to arms!” Semi-Chorus, ‘“‘ Haste to the rescue.” 

SCENE Il—A DUNGEON IN NOTTINGHAM CASTLE. THE SHRIVING OF 

WILL SCARLETT. 

Recit. (Bass), “‘ My son, thou’rt doomed to die ;” 
“Miserere Domine;” Dead March. 

SCENE III.—SCAFFOLD SCENE IN THE MARKET PLACE, NOTTINGHAM. 
ROBIN HOOD DEFIES THE SHERIFF’S VENGEANCE. TRIUMPHAL RES- 
CUE OF WILL SCARLETT BY ROBIN HOOD AND HIS MERRIE MEN. 

Recit. (Tenor, Baritone and Bass), “‘ Noble Sheriff, wilt thou grant 
mea boon?” Semi-Chorus of Foresters, ‘‘ Down with the Normans;” 
Chorus, “Hurrah! away to the woods, away;” Finale, Galopade, 
“We'll trip it merrily o’er the lea.” 





Aria (Baritone), 


Vocal Score complete, paper covers, 5s.; single voice parts, Is. 
Band and Chorus Parts on hire at very moderate terms. Apply to 
W.H. Birch, Reading. 

Book of the words, 3d. Caution—These words are copyright, and 
cannot be printed. 








W. H. BIRCH’S NEW OPERETTA. 
EVELEEN, THE ROSE OF THE VALE. 


SCENE I.—THE HAYFIELD. 
1. Overture; 2. Chorus of Haymakers, ‘“ Away to the Meadows, 
away!” 3. Ballad and Semi-Chorus (Soprano, Eveleen), “ The Perfume 
ummer,” with Flute obbligato; 4. Ballad (Baritone, Albert), 
“Scenes of my childhood;” 5. Chorus and Serenade (Tenor, Richard), 
“Cheerfully tripping along the gay mead.” 


SCENE II.—THE VILLAGE FESTIVAL. 


C. JEFFERYS, 67, BERNERS ST 
THE CHORAL SOCIETY. 


Epirep By MICHAEL WATSON. 
PRICE TWOPENCE EACH, 








No COMPOSER. 
I. 'Tis Silent Eve a « Michael Watson. 
2. Corin’s Fate aa pr ota nae = R. Turner. 
3. Where the Pearly Dewdrop falleth ... ole E. J. Loder 
4. The Winter being over ... ook - ee Ellen Avery 
5. Fairy Voices re ont ws. T.G.B. Halley 
6. Moonlight - «= J. H. L. Glover. 
7- Good bye .. os ¥ L. Hatton 
8. I thought of thee “a ‘ . F. Banks 
g. The Forsaken . L. Hatton 
10. Bonny May ove J. a L. Glover 
11. Spring Song oc J. L. Hatton 
12. The Winds «- C.J. Frost. 
13. County Guy ob pes G. A. Macfarren. 
14. The birdés that had left their song «se G. A. Macfarren. 
15. The Arrow andthe Song... wae “a J. F. Simpson. 
16. Good night to the day . T. G. B. Halley. 
17. The Summer Cloud... oad a Odoardo Barri. 
18. My love is fair as summer morning... ove eco T. Distin. 
1g. Ye little birds that sit and sing G. A. Macfarren. 


(To be continued.) 








MICHAEL WATSON. s. d. 
PASSEPIED, in B flat see i ose 2 ee 
GAVOTTE, in B flat ... aa ase te ae ae 
TARENTELLE, in B flat res <a 
BOURREE, in F sas at a = ee 
POLONAISE,inC ... <a a ti aaa) ae 
BOLERO, in A minor... ih a“ eed on 

GRAND OPERATIC DUETS. 
Arranged by 
No. 1.—Lohengrin (Wagner) «- J. Rummel 5 o 
2.—Tannhiuser (do.) ae =a 5 0 
3.—The Crown Diamonds (Auber) a 5 0 
4—Galathée _... ase ace ” 4 0 
5-—La Marquise (Boulanger)... se 4 0 
6.—Ernani (Verdi) ase aaa J. Lesage 5 o 
7.—II Don Giovanni (Mozart)... a 5 0 
8.—La Gazza Ladra (Rossini)... ” + ith 





HN OWEN. 


JO 
MELODIOUS MELODIES :— 
Twenty Subjects selected from the Works of Beethoven, 
Mendelssohn, Schumann, Heller, &c., arranged for the 
Organ or Harmonium. Price 2s. 6d. nett. 


SONGS FOR CHILDREN. 


Harmonised for School purposes by MicHaEL WATSON. 
Price Sixpence. 
This Selection consists of popular Copyright subjects 





6. Andante Pastorale, Instrumental ; 7. Chorus, ‘“‘ Hark! the Village 
are ringing,” with Bell obbligato; 8. Maypole Dance (Ballet | 
Troupe) ; 9. Ballad (Tenor, Richard), “ Then for thee I breathe a sigh,” | 
Harp or Piano obbligato; 10. Chorus, “ Hail to the merry festive time.” 
SCENE III.—THE HARVEST HOME. 
11. Ballad (Tenor), ‘There's a Cot in the Vale;” 12. Chorus, ‘Our 
Yeomen” and ‘‘ God speed the Plough;” 13. Song (Soprano, Eveleen), 
Why is not Richard here?” 14. Song (Baritone, Albert), “‘ My own, 
Native land;” 15. Duet (Eveleen and Richard), “The Harvest 
is shining bright,” Violin obbligato; 16. Finale, Rustic Dance, 
Troupe and Chorus, ‘“‘ Sing merrily, sing cheerily.” 
ofthe words, 3d. Cannot be printed, being copyright. Vocal 
Sore, paper covers, 5s. Band parts let out on hire. 


oo eke 
ABALLAD OPERETTA, Composed and Written by W. H. BIRCH, 
ENTITLED 


KATRINE, THE PRIDE OF KILLARNEY. 





CHARACTERS. 
Karrine (Soprano), Pride of Killarney; CLocuette (Contralto), 
IM (Tenor), Lover of Katrine; Patrick (Baritone), Katrine’s 
rother; Chorus of Villagers, Soldiers, &c. 
Music INTRODUCED IN THIS OPERETTA. 
, Overture ; Song, “It’s one thing to be useful and clever;” Ballad, 
> Grandfather's Cot;” Ballad, “I never will marry, so Phelim 
don tease me ;” March at a distance, gradually rn Ballad, 
Old Brin, I love thee;” Duet, “In the Vernal Morn of Youth;” 
Soldiers Chorus, “ Comrades, drink! now your glasses fill;” Ballad, 
— dearest Katrine;” Ballad, ‘‘Dear Phelim Mavourneen ;” 
Finale, “ Joy, joy,” &c. &c. 
Any of the Music can be purchased separately. 


_ Books of the words, 3d. each, Vocal score, paper covers, 5s. Band 





none of which can appear in similar collections. Great 
care has been taken in selecting the words. 
WILLIE PAPE. 
IRISH DIAMONDS, No. 1... ads di ee ee 
Brilliant Fantasia on Airs, ‘‘ Has sorrow thy young days 
shaded,” and “ The Young May Moon.” 
IRISH DIAMONDS, No. 2 ... <is ror «0 4 0 
Brilliant Fantasia on Airs ‘‘ My Lodging is on the cold 
ground,” and ‘Garry Owen.” (Performed by Madlle. 
Sophie Heilbron.) 
IRISH DIAMONDS, No. 3... nae baie - 4 O 
Brilliant Fantasia on Airs, “‘ The Minstrel Boy,” and “St. 
Patrick’s Day.” 
IRISH DIAMONDS, No. 4 ... aes eon ee 4 =O 
Brilliant Fantasia on Airs, ‘‘ The harp that once thro’ Tara's 
halls,” and “ Rory O’More.” 
IRISH DIAMONDS, No. 5 ... ro: aa eee 7.0 
Brilliant Fantasia on Airs, ‘ Love's young dream,” and 
“ Sprig of Shillelah.” 
IRISH DIAMONDS, No. 6 ... 4 0 


Brilliant Fantasia on Airs, “ The Valley lay smiling before 
me,” and “The Girl I left behind me.” 

WILLIE PAPE’S “IRISH DIAMONDS” have been 

written for “‘ Popular Concert” purposes. They have frequently been 

performed, and have on all occasions met with great success. 


C. JEFFERYS & CO.’S ENGLISH MODEL HAR- 
MONIUMS. Price Lists on application. 








Patts let out on hire. 


67, BERNERS STREET, W. 
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ROYAL ALBERT HALL CHORAL SOCIETY. 
SIXTH SUBSCRIPTION CONCERT. 
THURSDAY, JANUARY 8, 1874. 
HAYDN’S CREATION. 





MapamMeE LEMMENS-SHERRINGTON, 
Mr. SIMS REEVES, 


AND 
Stcnor GIULIO PERKIN. 


Dr. STAINER. 
° Mr. BARNBY. 


Commence at Eight. 


ORGANIST ‘ . 
ConDUCTOR - 


Doors open at Seven o’clock. 


Boxes, £3 3s., £2 10s., and £1 1os.; Stalls, 7s. 6d. and 5s.; Balcony, 
3s.; Admission, 1s. Tickets at Novello’s, 1, Berners Street, and 35, 
Poultry, the usual agents, and at the Royal Albert Hall. 


A GOOD SOPRANO LEADER requires an EN- 
GAGEMENT in a Church. City or Suburbs. Address E., 
Messrs. Novello, Ewer and Co., 35, Poultry, E.C. 


ANTED, Two Ladies as LEADERS of a Small 

Congregation in the City, for about twelve Afternoon Services. 
Hymns and Chants only. Remuneratiofi per Service. Address at 
once to Mr. Manton, 3A, Southerton-road, Hammersmith. 








OLO TREBLE BOY WANTED at a Church in 
South Kensington. Must be agood Reader. Salary eeg 
ability. Apply by letter to Mr. E. H. Thorne, 34, Belsize-road, N.W. 





ALISBURY CATHEDRAL.—WANTED, a 
LAYMAN to assist the Organist, and take a TENOR or 
BARITONE part in the Choir. Good Player and good Singer re. 
quired. For further particulars, with references, apply to the Organist, 
Close, Salisbury. 



























————. 





CRGANIST and CHOIRMASTER of Standing — 
WANTED, who will feel an interest in, and regularly Practise, 
a well-trained Choir. Services, full Choral; Anglican Chants. 0; 
and Church good; Stipend liberal. Address, with copies of testimonials, 
not to be returned, Rev. Dr. O’Brien, St. Patrick's, Brighton. 
ANTED an ORGANIST (a Communicant) for _ 


St. Andrew’s, Hertford, who must also Teach the Choir, 
Salary £30 per anuum. Address the Rector. succes 





(ORGANIST and CHOIRMASTER WANTED jor the aa 

the Parish Church of St. Andrew, Halstead, Essex. Good Organ, liar to 
manuals. Salary £35. Must be a really efficient Choir Trainer, anda it, reg 
consistent Churchman. Good opening for private Teaching. Apply, hellew 
with testimonials, to the Churchwardens. 1ev1 


(ORGANIST and CHOIRMASTER WANTED for ay 
Lurgan Church. The Select Vestry of the Parish of Shankill sente 
invite applications for the appointment of Organist and Choirmaster express 
of Lurgan Church. Salary £70. Duties to commence 1st March, the Pa 


Address William Douglas, Hon. Sec., Lurgan, Ireland. aiiie 


(\RGANIST WANTED for the Wesleyan Ch 
O Lincoln. Salary £35. Services, two on Sundas: pape forman 














for Teaching. Three-Manual Organ, by Nicholson, Lincoln, Address and at 
G. Baindbridge, High-street, Lincoln. has co! 
former! 


RGANIST WANTED in North London. Lady af 

or Gentleman. Must be competent to Sing and teach Singi English 

Services, Sunday and Thursday. Practice of Choir, Monday. u with tl 
ber of Congregational Church preferred. Salary moderate, Apply to ha 

S., 45, Mortimer-road, De Beauvoir Town, N. t ugh 





HOIR BOY.—A Good Leading TREBLE Boy’s 
Voice WANTED for Emmanuel Temporary Church, Alleyn- 

road, West Dulwich. Address, with stipend required, to Organist, 
Post-office, West Dulwich, or apply at the Church on Wednesday 
evenings from 8 to 9.30, or Sundays after Morning or Evening Service. 





ANTED a Good Leading TREBLE BOY, about 

Ir years of age, for the Choir of St. Michael’s, Folkestone. 

Terms: will live in a Priest’s house, with Board, Pocket Money, and 

Education. Address Rev. E. Husband, St. Michael’s Clergy House, 
Folkestone. 


T. ANNE’S CHURCH, SOHO.—There are 

VACANCIES in the Voluntary Choir of this Church. Applica- 

tions may be addressed to A. C. Curtis-Hayward, Esq., 17, Mount- 
street, Grosvenor-square, W. 


Bors WANTED for the Choir of St. James’s, 

Westmoreland-street, Marylebone. Two Sunday Services, and 
two Weekly Rehearsals. Apply to the Choirmaster, Mr. J. Greenhill, 
at the Church on Friday evenings at 8 o'clock, or Sundays after the 
Services. Salary according to qualifications. 


OUNDLING CHOIR.—There is a VACANCY 

for a TENOR SINGER, who will be required to attend 

twice on Sundays, once on Christmas Day and Good Friday, and at 

Rehearsals in the week. Salary 50 guineas. Applications, with full 

es rf be addressed to Mr. C. E. Willing, Foundling Hospital, 
ondon, W.C. 


TENOR SINGER will be Open for RE- 

ENGAGEMENT after the roth instant. Has been for the last 
seven years Principal Tenor in a Nobleman’s Private Chapel, where 
daily Cathedral Services are performed. Is thoroughly efficient in 
Gregorian and Anglican Chanting. First-class testimonials. Is also 
a Tradesman. Address Musicus, care of Mr. J. Butler, 64, Church- 
lane, Tipton, Staffordshire. 


\ X JANTED by a TENOR an ENGAGEMENT in 
a City or Suburban Church. Choral Service. Soloist, if re- 
quired. Address W., Novello, Ewer and Co., 35, Poultry, E.C. 


ENOR WANTED for a Central London Church. 
£12. Apply to X., Novello, Ewer and Co., 1, Berners-street, W. 


























O ORGANISTS.—WANTED an Organist forst. | Ply 
Mary’s Wesleyan Chapel, Truro. Applications, stating salary, universe 
with references, to be sent to Mr. W. Y. Bennett, Newham Villa, Passion 
Truro, of whom all particulars may be obtained. masterpi 
N ORGANIST and CHOIRMASTER of 14 years’ §f due to tf 
experience, desires a RE-ENGAGEMENT. Gregorian or ligible to 
Anglican Music. Daily Service no objection. High-class References 4) 
and Testimonials. Address G. Owens, Helmsley, York. welcome 


Advertiser would be glad to treat with a Gentleman for the purchase There 
of a Music Business. 


O ORGANISTS.—A Gentleman would PLAY 
Week-day, Evening, or Sunday Afternoon Services, in return best be d 

for Piano Lessons.—Address Organist, 320A, Essex Road, N. | 
ANTED an ENGAGEMENT as ORGANIST 

in a Dissenting Church. Address S. C. H., Stafford House, 
Gordon-road, Peckham. Was comp 


A PROFESSIONAL ORGANIST desires an EN- i? ¢xtensi 
GAGEMENT for Sunday Evenings. Would assist in Week- 

day Services. Good references. Address Organist, 38, Sandbrook-road, 

Stoke Newington. 


Q)RGANIST.—A Lady wishes for an ENGAGE \periog of 
MENT as above, and will also be glad to assist in Parish Work. ‘ 

Unexceptionable testimonials. Address O. L., care of Novello, Ewer 

and Co., 1, Berners-street, W. Six da 


RGANIST.—A Gentleman is desirous of obtain. f*ents whi 

ing a SITUATION as above in Church or Chapel. Would 

deputize where there is a good Organ. Apply to R. W., 105, Bngle- 
field-road, N. 


PiAnoeon te TUNER and REGULATOR— § 
WANTED for the Country an Out-door Tuner. He must have _ 

been used to this work, and be able to do ordinary repairs. Apply Oe 

sonally to Messrs. Kelly & Co., 11, Charles-street, Middlesex ospital. 


pect 
UNER for Manchester.—WANTED, a Practical 
steady Man, who has a knowledge of Repairs. Apply, stating: #0 
terms, by letter to J. Turner and Son, 38, Deansgate, Manchester. 


\ X TANTED, a Thoroughly Competent REPAIRER, 
REGULATOR, and TUNER of Pianofortes and Harm 
miums. State wages required, &c., to Frank Attwells, Reading. 





















































ANTED, some MEN’S VOICES in an East 
London Choir. Choral Service; Anglican Music. Small 
stipend. Address S. Q., Messrs. Novello, Ewer and Co., 1, Berners-st. 


ICHFIELD CATHEDRAL CHOIR.—_WANTED 

a Supernumerary Singer of BASS Voice. Salary £60 per annum. 
Testimonials as to character and quality of voice to be sent to Charles 
Gresley, Esq., Chapter Clerk, The Close, Lichfield, on or before Jan. 15. 


QC) RGENISE REQUIRED for S. Mark’s, Shelton, 

Stoke-on-Trent, the present gentleman having succeeded to a 
practice elsewhere. Stipend £50 per annum. Full Choral Services; 
daily Choral Evensong, and to undertake the training of the Choir boys. 
A new three-manual Organ about to be erected in the Church. Good 
field for Tuition to a thoroughly efficient Gentleman. Apply to e 














A THOROUGHLY Competent PIANO TUNER 

WANTED for the Country. State age, wages required, St» 
to Frank Attwells’ Music Warehouse, Reading. 

ANTED, a PIANOFORTE TUNER for the 

Country. Only first-class need apply. Liberal salary, Lager 8 

nent situation (from Broadwood’s preferred). Apply by letter omy) 

to B. C., Messrs. Novello, Ewer and Co., 1, Berners-street, W+ 


UNES and REPAIRER.—WANTED an expe- 
rienced Piano Tuner and Repairer in a fashionable watering 
place on the West Coast. Preference will be given to one 
been with Broadwood, Erard, Kirkman, or Collard, and one 
understands a little of the Sheet Music’Trade, Address, stating salary, 
references, &c., to J. S. W., care of Mr. J. Williams, Music Publsht 
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= BACH’S CHRISTMAS ORATORIO, 

cis By G. A. MACFARREN. 

oe Guan tidings to the world of art are the announce- 
for } ment of this great work in an English garb. The 
wit | successful production of the Matthew Passion of 
z= the same master has made his immortal name fami- 
for. liar to thousands, who, if they had previously heard 
4 it, regarded it in the false light of misconception, 
poly, | believing Bach to be the writer of scholastic exercises 
—— } only, which, because they were wontedly misrepre- 
for sented in performance, were supposed, to be arid and 
— expressionless. The public hearing of the music of 
arch, | the Passion at the Oratorio Concerts, at West- 
___ | minster Abbey, at St. Par¥s Cathedral, at the per- 
pel, | formance of the Sacred monic Society, at Oxford, 
ening } and at more than one of our great musical Festivals, 
lars ¢ has convinced, not only those musicians who were 
cady formerly unbelievers, but the great mass of the 


English people, that there was a power cotemporary 
with the all-accepted Handel, whose influence, 


















pplyto | though it dawn upon us far later, will affect us as 
—— | deeply and, in course of time, it is to be expected as 
ah universally, as his. The reverential reception of the 
‘Villa, § Passion has prepared the way for this other 
____ } masterpiece from the same source, and the credit is 
years: | § dueto the conductor, who first made that work intel- 
et igile to oe hearers, of having made straight a 
welcome for this. 
urchase There is as much of likeness of manner in the 
_—_-: | music of the Passion and the Christmas Oratorio 
PLAY § asofunlikeness of character. Hence, the latter will 
1 retuma Ebest be described by reference to the other—best, at 
NIST least, to those whose knowledge of the former work 
1 House, enables thiem to apply the comparison. Like that, this 
was composed for performance in church, as portion or 
nEN- itextension of a service to celebrate one of the chief 
in Week | 0Ca8ions in the Christian year. Unlike that, this 
ook-roal, | pertains not specially to the one saddest day of a 
_— {Season of lamentation, but belongs to the outspread 
GAGE- period of the Christmas festivities, and comprises 
ist Bnet music of less than half an hour’s duration for each 
__ ee days’ several performances, illustrating the 
obtain- pfvents which are joyously commemorated throughout 
2, Would the Christian Catholic Church and in every Christian 
05, Bngl Phomestead. That is the grief song which pours 
ane fh the lamentation of Christendom; this is the 
By: yubation which streams from the open heart at the 





Realy a when neighbourly love is rifest among 
x Hospital Han men. The opposite sentiments of penitence 
Practical #M¢ xultation are contrasted in the two composi- 
ply, stating #0N8,One may indeed say sublimely ; but the rejoicing 
S ©0 eatnest, so devout, so truly from the heart’s 










































AIRER, Pepth, that it borrows sometimes the tears of sadness 
of nd shows at the happiest-under the aspect of woe. 
ang. @ Festival of Christmas, as celebrated in the 
TUNER Beormed Church of North Germany, begins on the 
equired, fits December and ends on the 6th of January. 
__——— BM at least is old use, though many a professed 
2 for the estant and stout Teuton is now ignorant of the 
ary Feral, mt it may come to pass, if the present course pro- 
Ww. elling times and tides (but as yet it has 
oly, that Englishmen may forget the extent and 








~o the Christmas season, bounded in front by 
Sativity and at the end by the Adoration of the 
“Kings, which last some of us still commemorate 
ng for king and queen, and cutting for a ring 
twelfth-cake—Old Christmas Day, whose 























title is preserved although the newstyle has changed 


the calendar. The German Festival particularly 
solemnises the 25th, 26th, and 27th of December, 
New Year’s Day, the Sunday after, and the Feast of 
the Epiphany or the Wise Men’s following of the 
star, or the dispersion of the light among the Gentiles. 


As in the great music of the Matthew Passion, and 
in that, which is inferior alone to it, of St. John’s ver- 
sion of the same story, in the Christmas Oratorio, 
the Gospel narrative of the incidents the music 
glorifies is assigned to a tenor voice, which is desig- 
nated the Evangelist. Here, as in those other com- 
positions, the narrative is broken by the entry of 
particular voices, choral or solo, to represent the 
persons, many or single, who are said to speak in its 
course. As in those other cases, the narrative is 
interspersed with what have been called reflective 
passages, but these are here in larger proportion to 
the whole than in those other works. The reflective 
passages are in two classes. First, the Chorals, or 
popular hymn tunes which every child in North 
Germany learns with its mother tongue; and with 
these tunes, such verses of the poems, also known to 
everybody, as bear upon the situations wherein the 
Chorals occur. Second, setting of original verses in 
the forms of Choruses, Airs, Recitatives, and con- 
certed pieces for two or more solo singers. 


The part of the Evangelist has its main merit in 
its perfect declamation of the original words of the 
Lutheran version of Scripture. No translation could 
possibly substitute for these words at once the ac- 
cepted English reading, the same number of syllables, 
words of the same or analogous meaning to identical 
notes, similar vowels to express the same feelings, 
and punctuation that admitted of breathing points 
at the same periods of phrases. It is most admir- 
able, however, in the edition now before the writer, 
that the biblical text is very closely followed, and 
when not precisely, it is so ingeniously imitated in 
manner that no discrepancy can be felt. Nay, one 
word more; it is written with such care and scholar- 
ship as often to throw light on the established version. 
With diffident reluctance, be it avowed, there is one 
practical and effective objection to this portion of 
the music, which applies also to that of the Passion 
of both Evangelists, and which is infinitely to be re- 
gretted. This is the extremely wide compass of the 
voice part, ranging often to a 12th or 13th in the 
course of one piece, together with the very free em- 
ployment of the highest notes. The fault—it will 
bear no lesser name—is not so conspicuous with the 
words to which the music was written, as with any 
words that can be adapted to the music; but it isa 
fault still which necessitates every singer’s modifica- 
tion of the notes to bring some of the passages within 
his possible capability. The accompaniment of the 
Recitatives is for the organ, or, very far better, the 
harpsichord as represented by the modern pianoforte. 
Its assignment to a single player judiciously leaves 
the vocalist at the utmost freedom with his recita- 
tion ; and the pianoforte is the preferable instrument, 
as not clouding the enunciation by continuous sound. 
The passages for chorus and for single singers are 
most dramatically composed, and are instrumented 
so as to give the greatest life to their effect. 

The harmonisation of the Chorals proves the au- 
thor’s infinite command of the powers of combination. 
Highly remarkable as it is for its musical beauty, it 
claims further admiration for its expressive fitness to 
the several situations in which these hymn tunes 
occur. Some of the tunes are set plainly for the 





voices, with directions that certain instruments are 
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to be in unison with each part, and the organ in 


unison with the whole. Supposing the tunes of 
these to be sung by the congregation, an instrument 
would be needed to make the harmony clear and to 
keep the voices in tune; but then, there would be a 
charm quite peculiar to the singers who had life-long 
familiarity with the melodies, in finding their song 
supported by a substratum of harmony which gave 
vivid expression to the very notes he was uttering ; 
and this charm would be extra to the pleasure every 
one feels in singing a tune that he knows. It would 
be vain to substitute for the special effect, moral as 
much as musical, thus intended, the totally different 
process of singing at sight music before unknown, of 
which the voluntary executant would be as likely to 
take any other part as the principal melody, and from 
which a chaotic effect rather than a multitudinous 
would accrue. It was a fortunate device, when the 
Passion was produced under Mr. Barnby’s direction, 
to substitute, rather, for the congregation’s collective 
performance, a rendering of the Chorals thus set by 
the unaccompanied voices of the choir, with modifi- 
cations of loudness and softness in accordance with 
the verbal expression, producing thus the effect most 
delightful to all listeners, and the best compensation 
for that pleasure which can never be enjoyed ina 
country where the melodies are as unknown as their 
harmonic treatment. Other of the Chorals are ar- 
ranged with figured accompaniment for the orchestra, 
and these stand out in strong contrast to those more 
simply set. 

The other class of reflective pieces has a particular 
interest in every instance, and this class will be pre- 
sently examined, from number to number, with the 
premise only that the melodic beauty and the expressive 
power rise often to a height that no musician of any 
age or school has yet exceeded. The words for this 
section of the work are not taken from Holy Writ, 
nor from the standard Hymn Book of the Lu- 
theran Church, but were supplied by a writer of 
Bach’s own time. It belongs to a very poor order of 
literature, and is conceived in a tone of personality, 
as regards the principal figure, that must be distaste- 
ful to a large number of earnest and thoughtful 
hearers. One may marvel that the great artist 
could spend his thoughts on such a view of the sub- 
ject, one may perhaps regret; but, to understand 
him, one must regard the matter in the light in which 
he regarded it, and wonder the while that he could 
write such music to thoughts of such an order. 


The orchestration of Bach eminently distinguishes 
his music from that of other writers, as much of his 
own time as of ours. His broad writing for string 
instruments has the grand character which always 
belongs to the contrapuntal style, and is common to 
this and to other composers; but his treatment of 
wind instruments is distinctive and remarkable. 
Sometimes he accompanies a piece with one, or two, 
or a choir of these, in combination with the organ or 
the string basses, and the effect—though changeless 
throughout, as when an organist holds to one choice 
of stops during an entire movement—is often most 
delicious, and always characteristic. Tothisend, Bach 
employs sometimes two flutes—a novel invention in 
his day—for which his writing is for the most part lower 
than the average of what we now hear, and the sound 
of the flute is consequently soft and sweet and gentle. 
He uses three kinds of hautboys, constituting a com- 
plete choir, or what in Tudor times used to be styled 
a “consort ” of this.class of instrument. Two of these 
are obsolete, the ‘‘ oboe d’amore” and the “ oboe da 


ie 





days as to be far more extensively capable than of old, § 50 
This modern hautboy amply represents as well the § ¥% 
‘oboe d’amore” as the unqualified “ oboe” of Bach; 







and his second extinct instrument is efficiently re. holi 
placed by our corno Inglese, cor Anglais, vox Humana, | ™ 
or English horn. He writes also for trumpets, 





generally three, and always in D. The freedom 
wherewith he treats the upper notes of this ingtry. | S°° 
ment surpasses that of Handel, and the passages in 











which he uses these high notes are florid in the ex. | S84 
treme. An interesting subject for enquiry is the | %8¢ 
ancient compass and capabilities of the trumpe, | SVE 
which extends, however, very far wide of present Th 
limits; it now boots only to speak of the prominence Reci 
above all other instruments the trumpet must have chap 
held a century and a half ago, when string instm.} M™P° 
ments were less doubled, and the rest of a bang § JoUt 
was less numerous than in our time. Now-a-days, - 

Ww 


separated as they are by quality of tone as much as 
by loudness, from the Chive orchestra, the three and a 
trumpets of Bach are distinctly prominent whenever§ His 
they are used; but, with their companions the drums,f seems 
when he wrote, their sound must by comparison have} voice, 
been overpowering, and majestic in the extreme, tender 
As has been said, the Christmas Oratorio was Ler 
designed for performance on six several days, to each : 
of which one of its six Parts is appropriate. Yet, oral 


of the 


have “4 tinuan 


The 


which others, in Bach’s time and since, hav 
regarded, the complete work begins and ends in 


same key. In the case before us, that key is D. 
Moreover, each day’s portion likewise begins an is arra 
ends in the same key, and all these keys are, closely made f 
or remotely, related to what may be accepted as the Matthe 
normal key of D. So, the first Part is in D, they 0 Lo 
second in G, and the third in D; after which, wil] repeate 
wider digression, the fourth Part is in F; the fifth i harmon 
in A, and the sixth returns once more to the original several 
D. This provision indicates that the oratorio ist| m™ the 
be considered as a whole, though each division 18 0 chief ij 
some sort complete in itself; and it is from this pois totally | 
of view that its detailed description will now! vote 
attempted. Beet 
The portion of the oratorio appropriated to ® the Sav 
first day of the Festival of Christmas is highly jubila ies 
in character—an irrepressible outburst, as it wep tented, 


of the world’s rejoicing. Especially this must be fe hi 
in the opening number, to which the clang of marti» Biches 
instruments, as much as the broad exulting phrasg 




















for the voices, gives peculiarly an air of triumy 

The majestic acurish of drums and trumpets OF og x 
introduces this Chorus is eminently grand in its em” No.6 
to us, and must have been far more so to those Wf 4 tell 
first heard it, when these means of musical Bon | 
were more rare in their use, and less familiar ® Seeth 
now, therefore, to an audience. One may nai treatmer 
wonder at the figure of speech which defines Ribipose: 
“soldiers ” the votaries of the religion of peace, . 
wondering, one meets with this frequently mee 1 variety ¢] 
hymnology, and recoils perhaps from the. “v Gevision | 
misapplication. Here is, however, the musi¢ © 5 ‘only, wit 
field without its weapons ; no thought Is habe and it is. 
bloodshed, vengeance, slaughter, hatred, the s is +, 
that introduces the institution of soldiery herd. text of th 
objects that exercise it; the idea of joy ph of cated by 








caccia,” and the other has been so improved in later 


be expressed, and its expression 1s In 
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sonorous and brilliant tones, just as to the eye it 
would be in the most vivid and glittering colours. 
The music pictures a happy multitude, clad in gayest 
holiday gear, with ribbons streaming and _ holly 
branches waving, tokens of gladness at the event 
the season celebrates, and of belief in its everlasting 
influences. Moulded in the form of a first and 
second part, with repetition Da Capo, the piece has 
the highest contrast of character in the central 
section, where the noisier orchestration is for a while 
discontinued, and the imitative writing for the voices 
ives to them a different kind of interest. 

This festal beginning is followed by a narrative 
Recitative, set to the first verses of the second 
chapter of St. Luke’s Gospel, which tell of the 
imperial decree for the taxation, and the consequent 
journey of Joseph and Mary to Bethlehem. 

Nos. 3 and 4 are a movement of the description 
known in England as “accompanied Recitative,” 
and an air ‘‘ Prepare thyself, Zion,” for contralto. 
His treatment of it elsewhere, as much as here, 
seems to indicate a predilection of Bach for this 
yoice, to which he assigns some of his sweetest, 
tenderest, most plaintive and most passionate strains. 
The present instance is full of gentleness and love 
and hope. It is one of the many proofs that the 
minor key is not, as common prejudice assumes, 
necessarily pathetic in its expression. The evasion 
ofthe perfect cadence for a moment, by a digression 
into the key of F, and thence into that of D minor, 
with the return to the main key of A minor for the 
deferred close, is a charming expansion of the 
beautiful and most manifest melody ; and the second 
Part, beginning at the words, “‘Thou must meet 
Him,” is as tuneful as the first, of which it is a con- 
tinuance as necessary as it is natural. 

The Choral No. 5, ‘‘ How shall I fitly meet Thee ?” 
is arranged for four voices. Its melody has been 
made familiar here by its masterly settings in the 
Matthew Passion, where it is sung to the words, 





"0 Lord, Thy love’s unbounded,” and it is four times 


several verses of the hymn, and the situations 
A 


sion isitj Chief interest of the present piece lies in the 


this poia ly different treatment of the tune from all of 
1 now those five. The end, upon a half close, is inconclusive 
| in effect, and thence has a great power of suggestion 
ed to th a to what may be the result of man’s meeting with 
ty jubi the Saviour. This power of suggestion, of raising 
yt «a Mages in the mind besides that immediately pre- 
dee cy sented, is one of the subtlest, and indeed one of the 
pre ig fighest attributes of art, and it pertains more 
. ph pecially to music than to either of the other forms 
-tiump poetry. Bach was a great master of it, and has 
npets tif me? surpassed the delicacy of its present applica- 
a _ No.6 proceeds with the narration in the Gospel 
ical po ‘xt, telling of the birth of our Lord. 
niliar the Upon this follows a Choral, “‘ For us to earth He 
natura Meth poor,” which is distinguished by a special 
defines treatment. The tune, according to the freedom that 
peace ‘Somposers of all times have allowed themselves in 
in mod Tespect to these ancient themes, is written in 3, a 
he stra Variety that pleasantly relieves the more usual even 
usic of “Sion of notes. The tune is assigned to trebles 
rompte | only, with a figured counterpoint for the orchestra, 











. and it is interspersed with interludes in recitative for 
-&solo bass, which comment upen and enforce the 
‘ext of the hymn. The sense of trust is well indi- 


_ Sated by the appended words, “ Kyrie eleison,” set in 








monotone. There is extraordinary beauty, even for 
Bach, in the prelude or opening symphony, which is 
repeated at the close—a sign that the author, who 
most rarely gives a complete strain twice, himself 
felt its charm. The last four bars of this are notable, 
no less than for their loveliness, for the identity of 
their harmonic progression with that in one of the 
best and longest known in this country of the songs 
of Schubert, one in the series of ‘“‘ The Fair Maid of 
the Mill,” in which the passage stands to iterations 
of the words, ‘* Thine is my heart.” The coincidence 
of the peculiar and delicious use of the chromatic 
supertonic harmony which this includes in the two 
writers, is the more remarkable, because there is 
little likelihood that Schubert can have met with the 
work of his great predecessor. 

No. 8 is a bass Air, extolling in apt musical 
phrases the greatness of our earth-born Lord, and 
honouring with fit contrast His lowliness who lies 
couched ina manger. The song is full of animation, 
and makes its stand as much by its individual merit 
as by its strong relief to the surrounding pieces. 

The concluding number of this first division is a 
Choral, ‘‘Ah! dearest Jesus,” set for four voices. 
with orchestral accompaniment, which brightens its 
effect without elaboration, and carries on the jubilant 
character of the opening chorus. The three trum- 
pets and the drums of the first number are here 
employed again, and unity of character is thus main- 
tained throughout the Part by the prevalence of one 
quality of tone, as much as by the sequence and co- 
herence of ideas. 


The Second Part begins with a Symphony pictur- 
ing the shepherds on their night-watch. A Pastoral 
Symphony this is truly, in respect of its quiet, gentle, 
passionless character, and it follows so far conven- 
tional notions of shepherd life, that it is in 1? mea- 
sure, with four smoothly-flowing triplets in a bar. 
It differs, however, from the instrumental move- 
ments by Corelli and Handel, that illustrate the same 
incident, so far as may be possible for anything, 
having the same subject and means of expression, to 
differ. It makes no allusion to the traditional Pifferari 
tune, which is prominent in both these pieces; but 
it is quite as melodious, quite as sweet, and quite as 
true to the purpose. Silvered by the silent moon- 
light, earth seems to sleep in the lap of peace, in 
token of the universal rest this night should have 
initiated. 

No. 11—the numbers run continuously through the 
whole work—resumes the Gospel narrative with the 
words ‘‘ And there were shepherds,” in» the wonted 
Recitative for tenor. Reflective upon this is the 
Choral, “‘ Break forth, O beauteous, heavenly light,” 
which is harmonised, as are all the selections from 
Lutheran hymnody, with exquisite fitness to the 
situation whereon it is brought to bear. 

St. Luke’s text is continued in No. 13, the words 
of the Angel, ‘“‘ Be not afraid,” &c., being distin- 
guished from those of the narration which stand in 
the third person, by being assigned to another voice, 
a soprano, after the manner of all the personal pas- 
sages of the two Passions by Bach, and in very 
far earlier precedent. The solo of the Angel is ex- 
ceptionally accompanied by the orchestra, as are all 
those of Jesus in the Matthew Passion, seemingly 
to distinguish the divine personality from the nar- 
rator, and from all the human speakers, with more or 
less the same purpose that induced the old masters 
of the pictorial art to invest the head of the Saviour 
with a glory. 

An accompanied Recitative for bass, ‘“ What God 
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to Abraham revealed,” like all the similar pieces, is In Nos. 25 and 26 is related how, on the Angel’ 
quite apart in character from the narration, as much | departure, the shepherds agreed to go to Beth. 
in the vocal phraseology as in the manner and ful- |lehem, they being personified in a short animated 
ness of the accompaniment. It introduces the tenor | Chorus to the words of their interlocution. An accom: enti! 
air, “Haste ye! shepherds,” a grateful, lively, but | panied Recitative for bass leads to the Choral “The the 
dignified exhortation, which applies as much to all | Lord hath all these wonders,” to which the florid henc 

















































men in all ages as to the watching pastors of the | accompaniment of the flute gives special interest, ment 
flocks of Bethlehem, an exhortation to meet the |In this, again, the appended words, “ Kyrie eleison” heed 
Saviour with cheerful, hopeful and loving hearts. (Lord, have mercy), with the close upon the dom |. plan 

“ And this shall be a sign” (No. 16) pursues the | 2ant chord to which they are set, give a distinctive cum 
narrative as before, and makes way for the Choral, | effect to the termination. as cl 
“Within yon gloomy manger.” The Duet for soprano and bass (No. 29), is rich ig upon 

The Recitative for bass, most delicately accom-|the intertanglement of the two voice-parts, which -_ 
panied by wind instruments, compares the shep-| give each additional interest to the other. This tition 
herds, who are now to welcome the new-born babe, | piece is eminently fit for private performance, and not ni 
with that revered shepherd of old to whom was made | may be turned to such account by any singers who abser 
the first revelation of His advent. Here follows a| can feel its charm. This 
piece of such exquisite beauty as has never been sur-| The words of the Evangelist are resumed ina tenor featui 
passed, if ever equalled, even by the same master | Recitative, telling how all men marvelled at the chara 


hand. Bach’s fondness for the contralto voice has|shepherds’ story, but Mary pondered in her heart note 
not been evinced more appropriately than in his|the wonders which had befallen her. The reflective basse 
choice of its tenderest of tones for the embodiment | passage upon this text, an air for contralto, “ Keep, and ( 
of his loveliest of ideas in the number before us. It} oh my heart,” is another example of the composers { harm 
is a Cradle Song addressed to the sleeping Christ, | sympathetic treatment of the female low voice; and 


that seems in its soothing sweetness to sing away|its combination here with a solo violin, seems to lity of 
all possibility of trouble, and to promise endless} draw further tenderness from its tones than that veren 
repose. The charm of the music is a subject to| wherewith it is naturally endowed. Like the piece In 
which words can do no justice. The sustained notes | for the same voice and instrument in the Matthew Circur 
of the voice through the streaming melody of the| Passion, ‘‘O Lord, have mercy,” this air is inB Angel 
instruments are lulling in their effect, and the| minor, and it proves as much the versatility of a key Conse 
motherly tenderness breathed through the whole|as of the human and mechanical means of sound, struct 
must win its way to every sympathetic heart. that the two are totally unlike in character and acont 


A Recitative tells of the appearance of the |€xpression. The sentiment of maternal pride, most thyth 
heavenly host around the Angel, and the song of| gentle in its exultation, is continued in the ensuing Ariosc 
this multitude is then presented in a Chorus (No. | 4ccompanied Recitative for the same voice ; and the 


21), not in the concise form of the Turbz of ancient | Scene culminates in the Choral “ Thee with tender name, 
Latin use, which is but little extended in the| care I'll cherish,” which is simply set for the voices. } imlife, 
exclamations of the populace that intersperse the In the Recitative (No. 34), the tenor voice, which | 
two Passions, but constituting a largely developed | Permanently represents the Evangelist, tells of the that f 
and highly elaborated movement. The many-voiced|Teturn of the shepherds; and the final Choral curren 
choir is picturesquely figured in the imitative entries | transfers to us, who participate in the performance | Bach} 


of the several parts. The long sustension of the suc- | Of the work, their song of rejoicing. This piece, tation 
cessive bass notes, B, E, and A, with the hush of all | however, is not strictly final, for the opening Chorus realise 
the orchestra, successfully paints the idea of “ Peace | of the present Part is now to be repeated, so that the examp 
on earth;” and the recurrence of the pianissimo at | Music for the third day closes as it begins; and chorus 
the end of the piece, after a renewal of the fugal closes, also, in respect to the orchestral colouring, | piece a 
character that preceded it, cannot fail of its impres- | 28 that for the entire Festival commences—with the are the 
sion. joyous sounds of drums and trumpets. The three | ments ; 
The concluding numbers are an invitation in| Parts thus concluded, complete in some sort the first sung b 
accompanied Recitative for bass, to unite with the] Of two larger divisions of the work. They selene Page 
angelic singers, and a Choral, celebrating the Re-|has_ been shown, to the immediate Feast d 
deemer’s praise ; the florid orchestration that accom-| Christmas ; whereas the three following co compli 
panies this last being a reminiscence of the symphony | the dispersed later festivities of the season; am aged 
that opens the Part, a renewal of the pastoral cha-| they are technically connected by the con ~ ( 
racter that initiates this division of the work. It is| Of keys, the 1st and 3rd beginning and ending im rt desi ve 
a great means in a musician’s hands, this, of unifying | 4nd the 2nd—as if it were an episode between the say 
several pieces in an outspread work, by recurring to other two—opening and closing in G. : y 1 
one in a later situation, whose purpose may be illus-| The Fourth Part especially represents the feeling The 
trated by the allusion; andit is interesting to note that | of devotion. The music is distinguished from all Most c] 
this device, which has been supposed to be peculiar|that has gone before by being set in the key of F, it asks 
to modern art, was happily applied by the master|so at least it begins and ends, the intervening pieces N 
who anticipated everything which after writers have] being, as in the previous Parts, in keys closely re as if th: 
been thought to originate. lated to the principal ; whereas, that of the foregoing ae 

The pompous instrumentation of the music for the | divisions of the oratorio is all in sharp keys. Even } ¢tquiry 
first day of the Festival is resumed in that for the | upon persons with an uneducated musical sense, this [| Yoice is 
third ; and with it is the jubilant character, as con-| broad change of tonality would give a new character | delicate 
trasted by the greater tranquillity that marks the|to the music that was to follow, were the seve rst ans 
Second Part. The opening chorus is truly tuneful, | Parts performed in direct succession on the same | Mes the 
and by no means wanting in the harmonic interest | occasion; but it could little influence the effect, even tothe q 





that always invests the music of the master; its} upon thoroughly trained and most sensitive musi- mos 
rhythm is most obvious, and its impression accord-| cians, if heard, as was designed, on New Years Day; “sim 
ingly easy. |, a week after the first three Parts, when all impression | @yof 
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THE MUSICAL TIMES.—January 1, 1874. 





352 





the minds of the hearers. Now-a-days, and in 
England particularly, the work is likelier to be given 
entire in one performance, than to be spread over 
the period from Christmas to Twelfth Day, and 
hence we may enjoy an effect from the tonal arrange- 
ment, of which the audience cannot but have been 
heedless for whom the oratorio was originally 

ned. We now come to the Festival of the Cir- 


as cheerful as it is devout. The first Chorus calls 
upon men to fall down and adore the Saviour of our 
race. Its design is progressive, not having the repe- 
tition Da Capo which was common, though certainly 
not necessary, in compositions of the time, and whose 
absence distinctly lightens the effect of the whole. 
This whole is remarkably melodious, and it has a 
feature so prominent that the movement is obviously 
characterised thereby, namely, a long sustained 
note in one or other of the parts—first F for the 
basses, then C for the sopranos, then F for the altos, 
and C at last for the tenors—through the moving 
harmonies of the other voices. This gives delightful 
] to the genera! effect, and shows the tranquil- 
lity of spirit that is associated with the act of re- 
verence. 

In No. 37, the Evangelist tells of our Lord’s 
Circumcision ; and of his receiving, according to the 
Angel’s prediction, the name of Jesus, or Saviour. 
Consequent upon this is a piece of somewhat curious 
structure ; it is an Arioso, so-called, for soprano, or 
acontinuance of melodious phrases that, while quite 

ical, constitute not a complete melody. This 
Atioso is preceded, accompanied, and followed by 
passages for bass in recitative. “‘ Emmanuel, beloved 
name,” begins the latter, declaring how, in death as 
in life, this name and our faith in it are our unfailing 
safeguard; while the soprano sings “Jesus, Thou 
that for me livest,” revealing, as it were, an under- 
‘current of thought to the uttered contemplations. 
Bach has employed various devices for the presen- 
tation of a twofold thought, of which none better 
fealises the idea than the present; notice, for 
example, several numbers for solo voices, with 
chorus, in the Matthew Passion, and the opening 
piece of that great work, where the means employed 
arethe counterpoint and interludes, of the instru- 
Ments and eight vocal parts, to the Choral, which is 
sing by a ninth set of voices, wholly independent of 
the others. The pleasure he must have taken in 
uch double expression is peculiar to a mind so 
complicated as his own; if, in any but his own, the 
power of entertaining simultaneously a substance and 
its shadow can have been so highly developed. We, 
wever, who could not have conceived this intricate 
design, may observe and take full delight in its 
happy realisation. 
soprano Air (No. 39) is a charming thought, 
Most charmingly set forth. Addressing the Saviour, 
it asks again and again questions ending, one with 
“Nay,” another with “ Yea,” and an echoing voice, 
asifthat of the mighty Healer of sorrows, repeats 
distance the final word, answering thus the 
enquiry with comforting assurance; and then this 
Wice is re-echoed by an instrument, confirming with 
tate tenderness the peace-giving power of the 
first answer. The hautboy, with the organ, accompa- 
ties the principal voice, and has the second response 
question, and the effect of the whole is one of 
the most ethereal that can be imagined. This isa 
‘simpler application of the twofold purpose than 


of the key and its colouring must have passed out of| and the purpose is accordingly more transparent here 





My of those to which allusion has just been made, 





and more easily appreciable. If fortunate in its per- 
formance, this piece must command the sympathy of 
an audience, and fix itself on the recollection. 


No. 40 is another specimen of the ingenious weav- 
ing of Recitative for the bass voice into the woof of 
an Arioso for the. soprano, and with the same suc- 
cessful purpose of showing the course of an inward 
thought which underlies an uttered expression. 


We have, then, a singularly grand Air for tenor, 
“°Tis Thee I would be praising,” which is so elabo- 
rately accompanied that, with smallest modification, . 
it might be converted into a Chorus of many parts. 
The florid subject for the solo voice is answered by 


the instruments, with such closeness and variety and 
constancy that it may almost be said to form the 
basis of a fugue, which is formally worked in the or- 
chestra. It is of the grandest character, and grandly 
delivered by a grand voice will give noble expression 
to the sentiment. 


The last piece in this Part is a Choral, with florid 


interludes wrought upon a figure that is independent 
of the vocal melody, and it is accompanied with a 
constantly moving bass. 
measure. 
makes out of these old tunes, and how he always 
freshens their interest. 
instance of a hymn tune being accompanied note 
against note, and the absence of this simple form 
makes one recollect with pleasure its excellent effect 
in other places. 


Moreover, it is set in triple 
It is astonishing what variety the master 


In this Part, there is no 


The Fifth Part of the work is appropriated to the 


Sunday after New Year’s Day. Quitting the Gospel 
of St. Luke, the narrative portion turns to the second 
chapter of St. Matthew, wherein is recounted the 
coming of the Wise Men to Herod, and his consult- 
ing the Hebrew authorities as to the predicted place 
of the Nativity. The opening number is a Chorus, 
which strangely reminds one of the manner of 
Handel—a coincidence that is chiefly worthy of 
remark as proving that, while the idiom of the 
age necessitated certain identities in the style of all 
contemporaneous musicians, the two greatest of them 
all had each such distinctive characteristic features 
that one instantly perceives the slightest leaning 
of either to the ways of the other. 
rials of this piece are, firstly, a kind of double sub- 
ject, in which the soprano and bass voices begin with 
one melodic motion, and are presently joined by the 
alto and tenor with another, the vocal distribution 
being reversed in the repetitions of the theme, and a 
parallel division of the wind and stringed instruments 
being employed in the orchestral interludes; and, 
secondly, a fugal point, whose answer is not strict 
nor its development extensive. 
native First and Second Parts, the latter of which, 
as is frequently the case in movements so framed, 
consists of some further working of the ideas pre- 
sented in the First Part. 
is the opening of the text, whence may be gathered 
the general expression of the music; but glorifica- 
tion is rendered in the breadth of the phrases rather 
than in the noise or even fulness of the instrumen- 
tation; and this Chorus is an instance of which the 
vocal music of Bach has many, of how great is the 
power of contrapuntal writing as compared with 
that in which the voices sing for the most part toge- 
ther in notes of equal length. The acoustical reason 
for this would be difficult to surmise, seeing that it 
is the reverse of what might be expected by one 
without experience; but facts supersede argument, 


The mate- 


The form is an alter- 


** Glory to God Almighty” 
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and cruelly crush philosophy whenever philosophy 
has not reached the bottom of its subject. 

The choruses of Handel, and of every other writer 
for voices, prove this as much as do those of our 
author. The slow eight-part introductory move- 
ments in “ Israel in Egypt,” like the chorals inter- 
spersed throughout the works of Bach, are grandly 
massive, it is true; but the real power—to repeat 
the definition that appears best to express the pre- 
sent meaning—of the choir, the fulness of tone that 
travels into all corners of a spacious building, the 
genuine majesty of sound, springs from that class of 
writing wherein every part has a melody independent 
of the others, with shorter or longer notes than 
they, and with a rhythm as different from theirs as 
is its accentuation. To make the voices of a choir 
sound many, let them sing a fugue or piece in which 
the parts are similarly contrived in relation to each 
other, is an axiom upon which every young writer 
may rest his total trust. 

The Evangelist, represented by the tenor, resumes 
the story. Breaking in upon this, after the manner 
in which the multitudinous pieces intersperse the 
narrative in other works, framed on the same model 
as the present, is a Chorus of the Wise Men, en- 
quiring where the new-born King may be found; and, 
although the words stand not in the Scriptures, the 
same terse, dramatic manner vivifies them in the 
setting as those elsewhere given on Gospel authority, 
and the amplification of the text is justified by the 
effect. Interrupting the many-voiced question, an 
alto Recitative exclaims, ‘‘Seek Him within my 
breast,” and tells of the peace which is His harbinger. 
The scene—so it may be defined— is closed by a 
Choral, plainly harmonised as to counterpoint, but 
somewhat curiously as to the choice of chords and 
the keys through which it ranges. 


An Air for bass (No. 47), in the key of F sharp 
minor, is a prayer for light to the heart; to which 
the minor form of the key gives earnestness of 
expression, but not melancholy. The ingenuity is 
conspicuous wherewith the bookwright has seized 
every suggestion of the sacred text upon which to 
found a comment that appropriates the situation to 
modern Christians, whose creed is transplanted to 
our northern regions, from the sunny slopes of Pales- 
tine ; and the genius is wonderful that has breathed a 
living soul into the half metaphors, half dogmas, of 
the German libretto, and thus given them a voice 
that speaks to the very heart of men. 

Then the Evangelist resumes, telling how Herod 
and all Jerusalem were troubled. As different in the 
depth of their expression, as in the manner of their 
accompaniment, are all the reflective pieces of Reci- 
tative from those which relate the circumstances of 
the story. This is made obvious in the interro- 
gatory for the alto, as to why we should be troubled 
at the thought that the Lord is nigh who brings us 
comfort and hope, as opposed to the matter that 
surrounds this episode. The narrative is continued 
to the effect that Herod consulted the Scribes and 
Pharisees, who quoted ancient prophecy to assure 
him that Bethlehem should be the birthplace of the 
Messiah; and these words of the learned are set to 
a kind of melody, quite rhythmical, but of the formal, 
rigid cast that would fit it to stand, from generation 
to generation, among foresayings that may not be 
disputed. 

It is rare in Bach to meet with a piece for three 
solo voices, but here, No. 51, is a specimen. In this 
Terzetto the soprano begins with an expressive 
melody, ‘‘ Ah! when shall we see salvation?” with 








es 


which in turn the tenor also enters, when it js 
involved in the counterpoint of the other voice, 
These two change and interchange the principal 
part and the counterpoint throughout the composi. 
tion.. Anon, the contralto introduces a distinctly 
different theme, ‘ Peace, for surely this is He,” and 
this part maintains its independence of the other 
two, the word ‘* Peace” being often brought as 
response to their complaining “‘ Ah!” the interest of 
each subject never being allowed to fail. To add to 
the complication of the three vocal parts, there is an 
obbligato accompaniment for a solo violin, spread 
over a wide extent of compass, which enriches but 
not confuses them. 

The contralto Recitative (No. 52) declares, still 
pursuing the thought just enunciated, that the heart 
of man is the Redeemer’s throne; and the final 
Choral (No. 53) meekly protests the unworthiness of 
the seat for Him who should rule therein. This 
division closes as it begins, in the key of A, con. 
trasted strongly in tonality to the last preceding 
part, but having, like that, affinity to the master-key, 
D, which controls the entire oratorio. Part Y, 
contains many incidents for admiration; but, popu- 
larly speaking, it is perhaps the least attractive 
portion of the work. 

The festive character of the music for the first 
and third day is renewed in that for the Festival 
of the Epiphany, the sixth and last division of the 
oratorio. It is not only that we have the glittering 
rejoiceful tone of the trumpets and drums in the 
opening and closing numbers, but the jubilant spirit 
of which they are the voice now again shines forth 
in fullest brightness. The first Chorus (No. 54) 
triumphantly, with faith as firm in His will as in His 
power, exhorts the Lord to defend us against the 
assaults of our foes. Amid all the grandeur of this 
movement, two incidents, each several times re- 
peated, particularly strike the attention with their 
extreme modernness of character and their extreme 
beauty of effect. The bass progression with the har- 


46 06 o7 
mony indicated by the figures— 2 5 - £D 


—is one that may be found, indeed, in many a com- 
position of yesterday ; but, not to speak of its rare, 
or perhaps unique, employment a century and a hal 
ago, its unexpected as brilliant effect in this situation is 
not excelled by any employment of the same course 
of chords in the latest writings, and its climax to 
a full close in the key of A major is most — 
6 
Again, the bass sidielinitae™ bs #F 
E ‘ 


—being shown by the context to be in the key of D 
major, is one of the gorgeous anticipations of the 
extremest use of chromatic harmony in the present 
day, which prove those mighty giants of the past to 
have stood, as it were in the clouds, overlooking all 
time to come, and proving that, whatever of g 
effect has since been produced, was foreseen, and 
indeed foreshadowed by them. These giants were 
Purcell, Handel, and Bach, for whom there are no 
words of fitting reverence. 

The Evangelist proceeds, relating how Herod sent 
for the Sages, his words of enquiry of them, and his 
declaration that he will follow them and worship, 
being allotted, as in all like cases, to another voice. 
The Recitative for soprano, assuming the purposé 
of the king to be feigned, addresses him as the typé 

















































+ 














oble. 
6 

tPF 
of D 
of the 
resent 
ast to 
ng all 
' good 
n, and 
; were 
ire no 


d sent 
nd his 
yrship, 
voice. 
urpose 


je type 





—_ 





THE MUSICAL TIMES.—January 1, 1874. 


353 








of evil; and the ensuing Air, ‘ Nought against the 


wer He wieldeth,” symbolises man’s helplessness 


against ill, if he be unassisted by heavenly support. 


Nos. 58 and 60 pursue the Gospel story as to how 
the wise men made their offerings, and, in obedience 
to a preternatural warning, departed without return- 
ing to the Jewish King. They are divided by the 
Choral, ‘‘ Beside Thy cradle,” which brings the act 
of worship and sacrifice home to us, who are reminded 
of the first oblations to the infant Deity. The tenor 
for a second time leaves the part of the Evangelist, 
and, in an accompanied Recitative, shows the un- 
concern we should feel at the departure of external 
riches, so long as we retain the priceless treasure of 
divine love. This leads to one of those pieces which 
are prominent amid the constant beauty of the 
whole,.the Air in B minor for the same voice, ‘ Ye 
foes of man,” which, with deep feeling but entire 
sincerity, defies all might against one who is guarded 
by the shield of faith. A curious point of harmony 
marks the chief theme of this piece, the theme which 
begins it and is many times repeated in its course. 
There is a succession of 6ths— B #e te 
-which naturally enough fits over a B bass; but 
then it is given again, over G in the bass, in spite of 
the sharp F, when it is followed by D bass, bearing a 
firstinversion, and the effect is as good as the pro- 
gression is rare. In the beginning of Mendelssohn’s 
Octet for string instruments is a like retention of the 
dominant note over a chord of the submediant, with 
alike leap from the bass note; and it is interesting 
to trace this prominently beautiful thought to its 
possible prototype. 

No. 63 is somewhat like in structure to the last 
but one piece in the Matthew Passion. It is a 
Recitative, so styled, for the four solo voices ; which, 
entering successively with the same phrase, are com- 
bined in constantly fuller and fuller harmony. The 
music does some sort of violence to its definition, 
seeing that it is not possible, nor, indeed, desirable 
of performance, otherwise than in measured time; 

tit justifies the title, Recitative, in so much as it 
is not rhythmical, and declaims its four brief sen- 
tences, rather than sings them to a distinct melody. 
Itis an introduction to the Choral that closes the 
entire work, which has the same melody as No. 5 in 
this oratorio—the melody that has now become 
familiar to English ears, from its several times use 
inthe Matthew Passion. The tune is here employed 
as a song of triumph, to which end it is embroidered 
with interludes and counterpoint, of exulting bright- 
hess, including the flourish of trumpets and drums, 
and passages that best bring out the tone of all the 
other instruments ; and it peals from amid this din of 
Joy, as would thunder peal through the turmoil of the 


" tlements, were thunder the voice of gladness instead of 


destruction. To compare its settings as “ Now, ven- 
geance,” with that as “ How shall I fitly,” is eminently 
interesting ; but to extend the comparison to the five 
Settings in that other work of Bach, and especially 
to regard the present grand outburst of joy with the 
last of those five, “If I should e’er forsake Thee,” 
that most pathetic of all musical expressions of grief, 
displays pemnaps the versatility of the tune, and cer- 
tainly the mighty power of the master. 
ae yeoceaniagt jt eine sh’s beautiful work, 
upon any particular edition, aus «1. ,, - 
ities from that published by Novello, Ewetation of 
been for convenience of reference. A separate 
essay might discuss the fidelity to the music and the 
fidelity to the original text of translations, therein 


bye. 
can never be adequate to the task of national musi- 
cal education. Its” 
prestige too insignificant for a mission so great. 








and elsewhere presented, and might treat of the 
manner in which the master’s works generally 
have been placed, in respect of adapted words, 
before the English public—it is a subject that 
demands serious consideration, and far larger 
space than can here be spared. The Christmas 
Oratorio is of a nature, speaking of the music, 


to take quicker and firmer hold of popular 
attention than could the Passion, since it not only 
contains the joyous element which is entirely absent 


in the other, but also possesses far greater variety 
and contrast. A portion of it was publicly performed 
in 1868 at a concert of the Royal Academy of Music 


under the direction of Mr. W. G. Cusins, and a por- 


tion also at one of the Concerts of Ancient and 
Modern Music at another period, under Herr Schach- 
ner’s direction. It was first offered to a London 
audience in a shape approaching completeness, at a 
Concert of Mr. Barnby’s Choir, which he conducted, 
on the 15th of December last, when its reception 


warranted the above surmise, and gave fair ground 


to expect that it may become here a great and 
permanent favourite. The world must be the better 
and the wiser for familiarity with this noble music, 
and the double opportunity to hear it and to read it 
is most propitious to a true and wide knowledge of 
its beauty. 


NATIONAL TRAINING SCHOOL FOR MUSIC. 
By JosePH BENNETT. 


Musica people may, and do, differ about a great 
many things, but they must all agree that, up to the 
present, very inadequate provision has been made 
in England for musical education. The Royal 
Academy of Music, and a few institutions carried on 
by private enterprise, have done something to meet 
the artistic wants of the age, but they have obviously 
and lamentably failed to do enough. In saying this 
we intend no censure upon any of the persons imme- 
diately concerned; though, if put to it, we should be 
very far from admitting that the Royal Academy 
has, at all times, done the best possible. While 
withholding unqualified approbation, however, it 
must be granted that the Tenterden Street Institu- 
tion has struggled against serious obstacles. For 
years it languished under the “ cold shade” of aris- 
tocratic protection, to the enjoyment of which the 
public left it; and when that protection was no 
longer available, the task of exciting general sym- 
pathy in its favour was found a hard one. The pro- 
fessors stuck to their work nobly, making sacrifices 





which never should have been required of them, and 


within the last few years good results have ap- 
peared, with a promise of others still better by-and- 
But the Royal Academy, as now constituted, 


Its means are too small, and its 


But necessity is absolute. The task must be under- 


taken and accomplished, if England means to keep 
even a respectable place among musical nations. So 
thought the Society of Arts eight years ago, when it 
was first resolved to found a National Training School 
for Music, and so think now a great many people 
who are able and willing to help on the work. But 
it may be asked—Why did the Society of Arts not de- 
vote its energies to the enlargement and complete 
equipment of the Institution already existing ? The 
question is a very proper one, and much more 


Academy hathe answer to it can be. Here is an 
Charter, in full work tovw..old, established by Royal 
“ of its means, and 
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possessing a staff of eminent teachers, with the fore- 
most English musician of the day at their head. 
Surely common sense, if not common decency, must 
have suggested that, before starting a rival enterprise, 
efforts should be made in favour of the Royal 
Academy. But, as far as we yet know, the Society 
of Arts paid no heed to these suggestions. It had a 
scheme of its own, and would probably have never 
given a thought to Tenterden Street but for His 
Royal Highness the Duke of Edinburgh, who, as 
was made known in his speech at the Albert Hall on 
the 18th ult., advised that something should be done 
to connect the proposed new institution with the old. 
When a Royal Duke advises, and offers to carry out 
his advice in person, refusal is not to be thought of; 
and hence a prospect arose, for the first time, of that 
union which is strength. The story of the negotia- 
tions between His Royal Highness and the authori- 
ties of the Academy has yet to be told in fulness 
sufficient to explain why they came to nothing. We 
heard from the Duke of Edinburgh, in the speech 
already referred to, that the fundamental principles 
of the two institutions were found wholly incom- 
patible. This needs explanation, because the funda- 
mental principles of the new school are the choice of 
pupils by competition, and free education—principles 
already acknowledged and acted upon at the Royal 
Academy, as far as its limited means will allow. 
But, .with our presert light, it is of no use to 
speculate upon the causes leading to the failure of 
the Duke of Edinburgh’s well-meant scheme; and, 
while waiting for more light, we have simply to 
express regret that strength which might be employed 
in mutual assistance should be spent in mere rivalry. 


Apart from the question referred to above, the 
prospect of a new Training School for Music is one 
that everybody will welcome, especially as in the 
present case there are features of peculiar value. 
It has often been said that, while the other Arts 
receive abundant patronage from public bodies, and 
high-placed individuals, Music, the most universal 

_and beneficent of all, is treated with neglect. The 
charge once had truth in it, beyond question; but 
the proceedings at the Royal Albert Hall, on Decem- 
ber 18, proved that there is truth in it no longer. 
When Royalty, Ministers of State, and representatives 
of the aristocracy of rank, wealth, and-intellect come 
forward to do practical work for Music, we see the 
best possible evidence that a change has taken place. 
Here let us be just to the Society of Arts. The 
Council, and guiding spirits of that Society, may 
have peculiar views of how the work of musical 
education should be carried on—views from which 
many persons may dissent—but, at any rate, 
they have given admirable proof of a desire that 
education should be imparted somehow. These 
gentlemen have nothing to gain from the success of 
their endeavours, save that noblest of all gain—a 
consciousness of having done a good thing. They 
stand quite apart from the charge of interested 
motives; and the fact deserves remembrance not 
less than the other fact that, being disinterested, 
they have laboured with uncommon zeal. It should 
be borne in mind, also, that the School now founded 
on the basis of voluntary subscriptions, is but a 
single step towards the Society’s ultimate object—a 
school supported and controlled by the State. Con- 
sidering how reluctantly the Government doles out 
an annual {500 to the Royal Academy of Music, thir 
object may seem a hopeless one; butrs'? Events 
what a change will take place:fron is formed rapidly 
march quickly, and --* , 





in these days, so that we shall not be surprised to 
find Government, at the end of the term just named 
gladly taking over the School, and making it an 
adjunct to the general scheme of national education, 
In England, Government follows, it does not lead: 
and the Society of Arts is well advised to show the 
way. 

With regard to the constitution of the School much 
might be said, but we will only draw attention to 
one feature of very special value—the establishment 
of free scholarships in favour of particular towns and 
counties, &c. This will serve the purpose for which 
the French Conservatoire has branch establishments 
in various parts of the country ;—that is, it will find 
out and bring to light musical talent wherever that 
precious gift is bestowed. In reference to music, 
more than to any other art, it may be said that “full 
many a flower is born to blush unseen.” Talent is 
not rare, but when there are no opportunities for its 
cultivation, it runs to waste, and had better never 
have existed. The plan of the new School will supply 
those opportunities. Each county, and many smaller 
divisions than counties, will have their representative 
student at Kensington, and every youthful musician 
will be encouraged to compete for the honour, no 
matter how poor his means. It is impossible not to 
anticipate great results from the working of this 
system. At any rate it will test the wealth of Eng. 
land in musical ability, and reveal the position we 
hold in that respect as compared with other nations. 
One feature in the scheme is conspicuous by its 
absence from the ‘*Statement” lately read in the 
Royal Albert Hall. Nothing whatever was said 
with regard to those who will be charged with the 
practical working of the School, and we cannot but 
think the omission a grave one. It may be all very 
well to tell us of what distinguished persons the 
governing body will consist, but rank and position do 
not excite confidence when the work in hand is of so 
technical a nature. The public, whose support is asked, 
know that such a Committee as that announced have 
nothing but the best intentions to-prevent their going 
altogether wrong. What is needed, therefore, is the 
guarantee of some distinguished musical names. Who 
is to be the Principal of the new School ? what are the 
number and character of its Professors? and what 
the distinctive features of its teaching? When 
these questions are answered the public will have 
information, without which any action on their part 
means a leap in the dark. Let us hope that present 
doubts will soon be set at rest in such a manner that 
all lovers of music may, with heart and soul, do 
their best to make the new Training School for 
Music a blessing to the nation. 





Tue official reply to the Memorial addressed to 
the Education Department by the Council of the 
Tonic Sol-Fa College, which has just been forwarded 
to us, is too long for insertion; but we may say that 
the document is a fair defence of the line of conduct 
pursued by Mr. Hullah during his late examination 
of the Training Schools. Those, however, who 
merely desire that the best system of teaching vocal 
music shall prevail, will be sorry to find that the 
question has almost settled down int 4 controversy 


between Mr. Curwen, backed. hx «ne members of the 
Tonic Sol-Fa Coller=.<"4 Mr. Hullah, backed by 


the Lords of 4%~ cwommittee of Council on Education. 
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of the combatants, and that partisans therefore on 
both sides may be blinded by their zeal, and thus 
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possessing a staff of eminent teachers, with the fore- 
most English musician of the day at their head. 
Surely common sense, if not common decency, must 
have suggested that, before starting a rival enterprise, 
efforts should be made in favour of the Royal 
Academy. But, as far as we yet know, the Society 
of Arts paid no heed to these suggestions. It had a 
scheme of its own, and would probably have never 
given a thought to Tenterden Street but for His 
Royal Highness the Duke of Edinburgh, who, as 
was made known in his speech at the Albert Hall on 
the 18th ult., advised that something should be done 
to connect the proposed new institution with the old. 
When a Royal Duke advises, and offers to carry out 
his advice in person, refusal is not to be thought of; 
and hence a prospect arose, for the first time, of that 
union which is strength. The story of the negotia- 
tions between His Royal Highness and the authori- 
ties of the Academy has yet to be told in fulness 
sufficient to explain why they came to nothing. We 
heard from the Duke of Edinburgh, in the speech 
already referred to, that the fundamental principles 
of the two institutions were found wholly incom- 
patible. This needs explanation, because the funda- 
mental principles of the new school are the choice of 
pupils by competition, and free education—principles 
already acknowledged and acted upon at the Royal 
Academy, as far as its limited means will allow. 
But, .with our present.Jight, it is of no use to 
speculate upon the causés leading to the failure of 
the Duke of Edinburgh’s well-meant scheme; and, 
while waiting for more light, we have simply to 
express regret that strength which might be employed 
in mutual assistance should be spent in mere rivalry. 


Apart from the question referred to above, the 
prospect of a new Training School for Music is one 
that everybody will welcome, especially as in the 
present case there are features of peculiar value. 
It has often been said that, while the other Arts 
receive abundant patronage from public bodies, and 
high-placed individuals, Music, the most universal 

_and beneficent of all, is treated with neglect. The 
charge once had truth in it, beyond question; but 
the proceedings at the Royal Albert Hall, on Decem- 
ber 18, proved that there is truth in it no longer. 
When Royalty, Ministers of State, and representatives 
of the aristocracy of rank, wealth, and-intellect come 
forward to do practical work for Music, we see the 
best possible evidence that a change has taken place. 
Here let us be just to the Society of Arts. The 
Council, and guiding spirits of that Society, may 
have peculiar views of how the work of musical 
education should be carried on—views from which 
many persons may dissent—but, at any rate, 
they have given admirable proof of a desire that 
education should be imparted somehow. These 
gentlemen have nothing to gain from the success of 
their endeavours, save that noblest of all gain—a 
consciousness of having done a good thing. They 
stand quite apart from the charge of interested 
motives; and the fact deserves remembrance not 
less than the other fact that, being disinterested, 
they have laboured with uncommon zeal. It should 
be borne in mind, also, that the School now founded 
on the basis of voluntary subscriptions, is but a 
single step towards the Society’s ultimate object—a 
school supported and controlled by the State. Con- 
sidering how reluctantly the Government doles out 
an annual £500 to the Royal Academy of Music, this 
object may seem a hopeless one; but who can tell 
what a change will take place in five years? Events 

march quickly, and public opinion is formed rapidly, 


es 


in these days, so that we shall not be surprised to 
find Government, at the end of the term just named 
gladly taking over the School, and making it an 
adjunct to the general scheme of national education, 
In England, Government follows, it does not lead; 
and the Society of Arts is well advised to show the 
way. 

With regard to the constitution of the School much 
might be said, but we will only draw attention to 
one feature of very special value—the establishment 
of free scholarships in favour of particular towns and 
counties, &c. This will serve the purpose for which 
the French Conservatoire has branch establishments 
in various parts of the country ;—that is, it will find 
out and bring to light musical talent wherever that 
precious gift is bestowed. In reference to music, 
more than to any other art, it may be said that “ full 
many a flower is born to blush unseen.” Talent is 
not rare, but when there are no opportunities for its 
cultivation, it runs to waste, and had better never 
have existed. The plan of the new School will supply 
those opportunities. Each county, and many smaller 
divisions than counties, will have their representative 
student at Kensington, and every youthful musician 
will be encouraged to compete for the honour, no 
matter how poor his means. It is impossible not to 
anticipate great results from the working of this 
system. At any rate it will test the wealth of Eng- 
land in musical ability, and reveal the position we 
hold in that respect as compared with other nations. 
One feature in the scheme is conspicuous by its 
absence from the “Statement” lately read in the 
Royal Albert Hall. Nothing whatever was said 
with regard to those who will be charged with the 
practical working of the School, and we cannot but 
think the omission a grave one. It may be all very 
well to tell us of what distinguished persons the 
governing body will consist, but rank and position do 
not excite confidence when the work in hand is of so 
technical a nature. The public, whose support is asked, 
know that such a Committee as that announced have 
nothing but the best intentions toprevent their going 
altogether wrong. What is needed, therefore, is the 
guarantee of some distinguished musical names. Who 
is to be the Principal of the new School ? what are the 
number and character of its Professors? and what 
the distinctive features of its teaching? When 
these questions are answered the public will have 
information, without which any action on their part 
means a leap in the dark. Let us hope that present 
doubts will soon be set at rest in such a manner that 
all lovers of music may, with heart and soul, do 
their best to make the new Training School for 
Music a blessing to the nation. 





Tue official reply to the Memorial addressed to 
the Education Department by the Council of the 
Tonic Sol-Fa College, which has just been forwarded 
to us, is too long for insertion ; but we may say that 
the document is a fair defence of the line of conduct 
pursued by Mr. Hullah during his late examination 
of the Training Schools. Those, however, who 
merely desire that the best system of teaching vocal 
music shall prevail, will be sorry to find that the 
question has almost settled down into 4 controversy 
between Mr. Curwen, backed by the members of the 
Tonic Sol-Fa College, and Mr. Hullah, backed by 
the Lords of the Committee of Council on Education. 
It is just possible that the truth may be with neither 
of the combatants, and that partisans therefore on 
both sides may be blinded by their zeal, and thus 








rendered incapable of calmly considering the ques- 
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fion im all its bearings. It is not because Mr. Curwen 
fas proved that the “moveable do” is the natural 
m of noting music for class-singers that his 
method of arranging letters in a straight line should/ 
gniversally obtain. There is much to be said for t 
gaff, whatever may be the number of lines it coh- 
tains; and we have a fixed conviction that it will 
never disappear, even if vocal music for classes should 
ultimately be printed relatively instead of absolutely. 





We have received the prospectus of a new Asso- 
ciation, called “ The British Musical and Dramatic 
Institute,” expressly established for the study and 

tice of Music and the Drama. Professional in- 
struction will be given, at a greatly reduced rate, to 
students desirous of appearing in public, either in the 
concert-room or on the stage; and one of the bene- 
fits held out as an inducement to become a member 
is that frequent opportunities will be afforded of 
performing in a concert-hall before managers of 
theatrical and operatic establishments and critics of 
the press. We can scarcely see that the list of pro- 
fessors engaged will convince the public that “ high 
class finishing instruction” (at least in the musical 
department) can be guaranteed; but perhaps in the 
course of time other names may:be added to the staff 
of teachers, and experience may dictate the modifi- 
cation of certain rules now laid down to which we 
might take exception, were we not inclined to wish 
success to the undertaking. The Institute is at 45, 
Great Russell Street, Bloomsbury Square, and the 
Secretary and Manager is Mr. Charles Sleigh. 





CRYSTAL PALACE. 


Ar the ninth Saturday concert Mr. Franklin Taylor’s 
rece of Sir Sterndale Bennett’s new pianoforte 
» “The Maid of Orleans,’ was a conspicuous 
feature: he played it—according to the latest fashion— 
memory, and thoroughly won the applause with 
which his excellent rendering of the work was greeted. 
hoven’s Cantata, “ Praise of Music,” composed to cele- 
brate the “Congress of Vienna,” like most compositions 
wnitten to ‘‘ order,” is not one of the great master’s best. 
It contains, of course, many beauties, one of the most 
Conspicuous of which is the air for soprano and chorus 
{with solo violin part), which produced perhaps the greatest 
effect upon a by no means demonstrative audience. The 
Piles singers were Madame Otto-Alvsleben, Miss Emily 
ler, Messrs. George Fox, and Vernon Rigby; and Herr 
Straus was the solo violinist. At the following concert, 
the 6th ult., an opportunity of commemorating the 
death of Mozart (which occurred on December 5th, 1791,) 
Was eagerly seized upon, the programme being chiefly 
composed of his works. No better choice could have been 
made for the interpretation of the pianoforte concerto in 
E flat than that of Miss Agnes Zimmermann, a fact which 
was amply proved by the result. Her true artistic feeling, 
fympathetic touch, and fluency of execution were never 
more advantageously displayed than on this occasion ; and 
highest praise must also be awarded for the two 
cadenzas, of her own composition, which she introduced, 
the first, especially, although eiaborate, being thoroughly 
rate. The Overture, ‘‘ La Vilanella Rapita,”’ and 

e Symphony in G minor, were the orchestral pieces 
ted, and a decided impression was created upon the 

¢ by Miss Sterling, who in ‘Quando miro” evi- 

ted the possession of a fine and well-trained voice, and 
ently cultivated style. The same cannot be said of 
M . St. Alba, who made but little effect in the air from 
‘Ozart 8 “ Zaida,” and less still when, later in the concert, 
unwisely attempted Meyerbeer’s Scena, ‘ Robert, 
que jaime.” At the eleventh and last concert of the 
i on the 13th ult., Dr. Hans von Biilow’s performance 
n L t's Concerto, No. 1, in E flat, produced an enthu- 
#lasm which thoroughly proved the hold he has taken of 





tHe English public. That on this occasion the most 

monstrative marks of approbation were fairly earned is 
eyond a question, for Liszt’s works imperatively demand 
such powers as Herr von Bilow brings to the task, and 
we are glad, therefore, to find that he takes such frequent 
Opportunities of introducing his music to an English 
audience. Beethoven’s ninth Symphony formed a fitting 
termination to the series of concerts. The solo portions 
were well sung by Madame Otto-Alvsleben, Miss Marion 
Severn, Mr. Werrenrath, and Mr. G. Fox. Mr. Manns has 
been, as usual, an able conductor throughout the season. 





ROYAL ALBERT HALL CHORAL SOCIETY. 


THe powers of this choir were fairly tested at the third 
concert, on the 27th November, when Handel’s “‘ Israel in 
Egypt’’ was given. The choruses, ‘‘He gave them 
hailstones,’”’ ‘*‘ He led them through the deep,” and ‘“‘ The 
people shall hear,’? may be especially selected for un- 
qualified praise, not only on account of the precision with 
which the points were attacked, but for the perfect 
management of tone throughout. The experiment of 
giving the duet, ‘‘ The Lord is a man of war,” to the 
whole of the male voices, we are bound to say was 
thoroughly successful with the listeners, for it was encored 
and—contrary to Mr. Barnby’s usual custom—repeated. 
Finely as it was sung, however, we are by no means 
inclined to favour an innovation which has no right to te 
judged either by the triumphant manner in which the 
singers vanquished the difficulties of the piece, or by its 
effect upon a mixed audience, but solely by those rules 
which should guide us as executors in carrying out the 
explicit intentions of a departed genius. The solo singers 
were Miss Edith Wynne, Miss Ferrari, Madame Patey, 
Mr. Sims Reeves, and Mr. Kerr Gedge, all of whom were 
highly efficient, Mr. Sims Reeves’s exquisite delivery of 
the air, “‘The enemy said,” raising such an universal 
demand for an encore that the performance was for some 
time suspended, although the request was wisely not 
complied with. The additional accompaniments of Mr. 
G. A. Macfarren lent much brightness to the general 
effect of the work. The preductionof Bach’s “ Christmas 
Oratorio’’ at the fourth concert, on the 15th ult., added 
one more to the successful revivals of neglected works for 
which we are indebted to Mr. Barnby and the energetic 
forces under his direction. Although in six divisions, each 
written for performance on a separate day, its title, ‘‘ Ora- 
torium Tempore Nativitatis Christi,” seems to justify its 
right to be heard as one entire composition, and certainly 
its construction makes its presentation in this form 
thoroughly .satisfactory to the listeners. As in the 
‘“‘ Passion Music,” the chorals running through the work 
are a distinctive feature, and rendered as they were by 
Mr. Barnby’s choir, produced a marked impression. All 
the choruses, too, were sung with an earnestness which 
proved that the vocalists knew the importance of the 
duty assigned to them, and the devotional feeling which 
animated the composer whilst writing them was so fully 
shared by the audience that, despite the secular character 
of the building in which they were heard, they were 
received rather with silent pleasure than demonstrative 
enthusiasm. Few of the solos detached from their places 
in the work would be effective; but amongst the excep- 
tional instances we must mention the Slumber song, 
“« Sleep, my beloved” (most expressively sung by Madame 
Patey), the air, “ Lord Almighty” (in which Signor 
Agnesi’s fine voice was heard to much advantage), and the 
solo, “’Tis Thee I would be praising,’ the excessive 
difficulties of which were surmounted by Mr. W. H. 
Cummings with an artistic skill which cannot be too 
highly praised. Inthe trying soprano recitatives Madame 
Otto-Alvsleben again proved herself a thoroughly re- 
liable and intellectual vocalist, and her Duet with 
Signor Agnesi, ‘‘ Lord, Thy mercy,” was one of the great 
successes of the evening. Bach’s original score was 
as perfectly realised as could be attempted with a modern 
orchestra, the obsolete instruments being in all cases 
represented by those as nearly as possible identical 
in quality oftone. The ‘* Pastoral Symphony” (which, it 
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must be remembered, was written before that in Handel’s 
@ ‘Messiah’’) was rendered to perfection, and warmly ap- 
plauded. We are absolved from the necessity of attempt- 
ing any analysis of the ‘“‘ Christmas Oratorio” from the 
fact of Mr. G. A. Macfarren’s detailed notice of the work 
appearing in our present number; and it remains, there- 
fore, only to warmly congratulate every person concerned 
in the performance upon its success, and to express a hope 
that it may now take a permanent place amongst the re- 
suscitated masterpieces of Bach. In conclusion, we may 
say that the principal singers we have already mentioned 
exerted themselves to the utmost in giving due expression 
to the incidental recitatives, and that, although there was, 
as might be expected, but little applause, their efforts were 
thoroughly appreciated. At the fifth concert, on Christmas 
Eve, Handel’s ‘‘ Messiah’’ was most appropriately se- 
lected for performance, the solo parts being sustained by 
Madame Lemmens-Sherrington, Madame Patey, Mr. 
Vernon Rigby (who sang instead of Mr. Sims Reeves, 
absent from indisposition), and Signor Agnesi, in place 
of Signor Giulio Perkin, who was to have made his 
first appearance in London on the occasion, but from 
whom a telegram was received at the last moment 
announcing his inability to sing. The choruses, espe- 
cially ‘“‘For unto us” and the “ Hallelujah,” created 
their usual effect upon the listeners (perhaps even enhanced 
by their peculiar fitness for the occasion), and we need 
scarcely say that the singers whose names are a guarantee 
for excellence, were thoroughly efficient. At all the con- 
certs we have noticed Mr. Barnby conducted with his usual 
care and judgment, and Dr. Stainer rendered most valuable 
service at the organ. 


WE record with much regret the decease, during the 
past month, of Mr. George Flower, for nineteen years the 
Collector to the Royal Society of Musicians. Mr. Flower 
was an able musician; and his funeral, which took place 
at Brompton Cemetery on the 16th ult., was attended by 
many of his brother professors. 


WE have received glowing accounts of the success of 
Master Harry Walker, the young pianist, who is now mak- 
ing an artistic tour in America, under the care of Mrs. 
Scott-Siddons. At Boston his playing has created quite a 
sensation, his powers having been fairly tested in the most 
varied styles of music. The American papers are quite 
right in stating that he has gained the silver medal at the 
Royal Academy of Music in London, but quite wrong in 
saying that he ever studied under Sir Sterndale Bennett: 
his master was Mr. Frederick Bowen Jewson, one of the 
oldest and most esteemed professors of the Institution. 


From an interesting account in the Leipsic Intelli- 
gensblatt, of Louis Francois Philipp Drouet (at one time 
an eminent flute player), who recently died in Switzerland, 
at the age of 82, we make the following extract :— 

‘** Mons. Drouet was born of a French father and Dutch 
mother at Amsterdam, in 1792, the Revolution having 
driven his father from France. At a very early age he 
displayed a wonderful aptitude forthe flute. It is recorded 
by his family that the first flute he ever had was part of a 
clumsy wooden toy, from which he very soon produced 
airs from ear, and even little pieces of his own invention, 
though only three years old. At his own request he was 
soon supplied with a better flute, and his father allowed 
him to have lessons from a master. The boy now made 
such rapid progress that, though barely four years old, he 
was able to play before an audience of more than 2,000 
people a concerto by Devienne, and a prelude of his own! 
declared by musicians present at the concert to be very 
difficult to execute, and something so far unapproached. 
The little virtuoso was from that moment the only support 
of the Drouet family,—he travelled with his father all 
through Holland and France, and made quite a furore 
wherever he appeared. Although he had had no more than 
forty lessons in music, he read at sight all that was put before 
him, he composed his own pieces, and in all respects he 
may be said to have taught himself. At the age of 12 
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young Drouet arranged for his own instrument the violin 
concertos of Viotti, Rode, Kreutzer, and others; he also 
composed a large number of pieces, opening up a 
field of execution so far unknown. In the year 1 

Drouet returned to Holland, and played before Louis 
Napoleon, the then King of Holland and brother to the 
great Napoleon; he soon after this accepted an appoint. 
ment in the orchestra of Queen Hortense, mother of the 
late Emperor of the French. It was at Utrecht that he 
composed the famous air, ‘ Partant pour la Syrie,’ for 
which her Majesty herself had written the words. The 
air became for the French Empire what the ‘ Marseillaise’ 
had been for the French Republic. In England he made 
a long stay, and travelled there a good deal with the 
famous singer, Mrs. Salmon. After quitting England he 
went to St. Petersburg, touching Berlin on his way, where 
he was much distinguished by the king. From thence he 
visited Finland, Lapland, Sweden, Norway, Denmark, and 
lastly Germany and Italy; in Vienna he made the ac. 
quaintance of Mozart’s younger son, and in Milan he met 
with the elder son, who then held an appointment at the 
post office. At Naples he took the conductorship of the 
Royal Opera, which honourable position he held for three 
years. Grief at the loss of his mother, father, and other 
dear friends, threw him on a sick bed, and although he 
recovered his bodily health, his mind remained gloomy and 
dejected ; he shunned the intercourse of friends, and his 
flute was never touched. For several years nothing was 
heard of him, and he was thought to be dead ; but at last 
he was found to be living in perfect retirement in avillage. A 
letter from Felix Mendelssohn, then about 20 years old, 
and whose acquaintance he had made when a boy, drew 
him from his retreat, and he again began his travels, in- 
tending to visit all parts of the world, when he made the 
acquaintance of Miss Taillan, to whom he was married, 
and the projected tour was given up. He again visited 
England in 1841, and was presented to the Queen by 
Prince Albert himself. He played before the Queen with 
great success, and the kindnesses he received from Prince 
Albert during his stay in England were highly appreciated 
by Drouet, upon whom they made a lasting impression.” 


Mr. Frep. Marsu, choirmaster of S. Ethelburga, 
Bishopsgate, gave his annual concert on Monday, the 8th 
ult., at the Town Hall, Shoreditch, before a large audience. 
Miss E. McQuire and Miss Granville received encores for 
their songs, and a débutante, Madame R. A Schrider, 
elicited much applause for her rendering of a German and 
Italian song, and for an encore gave, with good expression, 
‘‘Home, sweet home.” Masters Davis and Marsh did 
much credit to their vocal teacher, and Messrs. S. Crome, 
W. Thompson, D. Holden, and Vernon Ridge, are also 
deserving of praise. Mr. Marsh was assisted by his choir 
of boys, who were highly successful in the popular 
“‘Spring chorus.’? Messrs. W. Miller and W. Crome 
presided at the piano, as accompanists. 


An Organ Recital was given on Wednesday evening 
roth ult , at St. Matthew’s, Brixton, by Mr. Geo. Shinn, 
organist of the church. During the evening s¢ 
anthems were sung by the choir. 


Tue December concert of the St. George’s Glee Union 
took place on the 5th ult. at the Pimlico Rooms, the large 
hall being crowded with the members and friends of the 
Society. The performance commenced with the overture 
to “Le Domino Noir,” excellently played on two pian 
by Mesdames Buley, Matthews, Pritchard and S 
This was followed by Mr. A. S. Sullivan’s Cantata, “On 
Shore and Sea,’’ which was rendered in a thoroughly Sa- 
tisfactory manner. The solo parts were well sustained 
Miss J. King and Mr. J. R. Jekyll, who sang throughout 
with excellent taste, and were encored in the duet, “Here an 
thy heart,” a like compliment being paid to the choir for 
the effective rendering of ‘Link and Scatter. 
second part included the glees, ‘‘ Blow, blow” and “ Here 
in cool grot,” by the choir; a pianoforte solo (brilliantly 
played by Miss Matthews) and songs by Miss Hordes, 
Miss Stroud and Messrs. Warren and Ellis. Mr. @ 
conducted with his usual ability. 
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A musicaL performance by the blind pupils of the 
London Society for teaching the Blind to Read, was given 
at the Institution, Upper Avenue Road, Regent’s Park, on 
the 12th ult. The first part was confined to sacred music, 
and consisted principally of selections from the ‘‘ Messiah.” 
The second part was secular. The rendering of all the 
ieces was thoroughly satisfactory, the general musical 
cultivation of the pupils bearing high testimony as to the 
excellent training to which they are subjected by their con- 
ductor, Mr. Edwin Barnes. The chair was occupied by the 
Rev. Daniel Moore, M.A. 


Ar the re-opening of All Saints’ Church, Norfolk Square, 
Hyde Park, the fine organ, built by Messrs. Hill and Son, 
was ably displayed by Mr. F. Barnes, organist to the 
church. It is situated in the north gallery, and although 
not quite finished, the appearance, as well as the tone of 
the instrument, gave general satisfaction. 


Tue concert of Mr. Walter Bache, which was given at St. 
ames’s Hall, on the 27th November, was chiefly devoted 
to the performance of his master, Dr. Liszt’s works, and 
other specimens of that class of composition which— 
seeing how much it is played in the present day—it 
appears absurd to name the ‘‘ music of the future.” The 
two“ Poémes Symphoniques,”’ by Liszt (‘‘ Tasso: Lamento 
eTrionfo” and ‘‘ Orpheus”), were well played by the 
orchestra; and in spite of a want of connection and dif- 
fuseness in the general treatment of the subjects, the 
audience found enough to justify a very decided expression 
of feeling upon their merits. Mr. Bache’s execution of 
Weber’s “ Polonaise Brillante” (arranged by Liszt for 
Pianoforte and Orchestra) and of several less important 
solos, was the theme of universal admiration. The vo- 
calist was Madame Otto-Alvsleben. 


Tue concert of the Wagner Society, on the 12th ult., 
conducted by Dr. Hans von Bilow and Mr. Edward 
Dannreuther, was, as it should be, mainly devoted to the 
works of the composer whose name the Association bears. 
Much as we admire the selections which have now been 
given often enough for the public to judge of their abstract 
merits as descriptive music, we are as far off as ever from 
being able to test the effect of a continuous Opera; and as 
Herr Wagner demands to be tried by an audience in an 
opera-house, and not in a concert-room, it appears strange 
that the efforts of this Society should not be directed 
towards effecting a stage performance of one of his most 
Tepresentative Operas. Meanwhile, however, we are bound 
to say that the concerts given by this Society are excellent; 
and we sincerely trust that they may receive the support 
they deserve. 


_ Tue Recitals of Dr. Hans von Bilow have gradually 
increased in attraction, the final one, on the 2oth ult., 
being attended by such a crowd of attentive and enthu- 
Siastic listeners that the pianist was only allowed room in 
the orchestra to gain a free passage to his seat. Un- 
questionably his greatest performance has been Beet- 
‘hoven’s Sonata in B flat (Op. 106), the “ Scherzo” and 
movement of which (the latter including the im- 
mensely difficult ‘ Fuga a tre voci’’) were encored, and, 
to the wonder of the audience, repeated with rather an 
ierease than a diminution of power. Weber’s Sonata in 
D minor was also a marvellous exhibition of executive 
facility, his grasp of the passages, however, occasionally 
ding him into an over display of his exceptional gifts 
which somewhat disturbs the equanimity of those whose 
attention is directed only to the realisation of the com- 
poser's meaning. At the last Recital Herr Bilow was 
assisted by M. Sainton (violin) and M. Lasserre (violon- 
ilo), some vocal pieces being contributed by Madlle. 
NitaGaétano. Mozart’s Trio in E major, and Beethoven’s 
in B flat (Op. 97) were finely played on the occasion; and 
amongst the best of Herr Biilow’s smaller pianoforte solos 
ee autcia’s Barcarole in G major and Liszt’s 
es Lutins,” i giv - 

nc, »” both of which were given to per 
Herr Ernst Paver’s lectures at the South Kensington 
useum should be attended by all who take a real interest 


of Pianoforte-playing’’ not only contain excellent material 
for thought, but the illustrations are given in such a 
finished manner as materially to heighten the attraction of 
the lecturer’s remarks. The subject of ‘Dance Music,’ 
which he has also discoursed upon, has given him oppor- 
tunity for affording some valuable information. The 
“Suite,” in which dance-forms were chiefly used, and 
even the “ Symphony,’’ which for so long retained the 
‘*Minuet”’ as one of the movements, were cited in proot 
of the important effect which dance music has exercised 
upon the composers even of the classical school; and the 
specimens of the various dances which were placed before 
the audience elicited warm and deserved applause. The 
lectures will be resumed next month. 


Mr. J. KENDRICK Pyne, Organist of Chichester Cathe- 
dral, having accepted an important appointment in Phila- 
delphia, U. S. America, has just left England. He carries 
with him a pleasant souvenir in the shape of a letter signed 
by all the members of his late choir, of which the following 
is a copy :—‘‘ Chichester, December 1873. ToJ. K. Pyne, 
Esq., Organist and Choirmaster, Chichester Cathedral. 
Dear Sir,—With feelings of deep regret, we, the lay vicars 
of Chichester Cathedral, anticipate your early departure 
from amongst us. We feel that we cannot permit you to 
leave England for your new home in America without ex- 
pressing to you how much real pleasure we have derived 
from your comparatively short sojourn in Chichester. 
Musically you have delighted us; socially you have equally 
endeared yourself to us. Rest assured you will carry with 
you our best wishes. We most cordially wish you every 
success, and that your hopes and expectations may be 
fully realised.—J. Barber, Wm. Osmond, Wm. Dean, W. 
R. Young, Jas. Burrows, Fred. Fisher, Herbert Newman.” 
We have every reason to believe that this kindly expres- 
sion of cordiality is well deserved by the recipient, and 
that his loss will be felt in the Cathedral he has left. 


WE understand that Bach’s St. Matthew Passion will 
in all probability be heard again during the approaching 
season of Lent, both at St. Paul’s Cathedral and West- 
minster Abbey, and the St. John Passion at St. Anne’s 
Church, Soho. It is also stated that Dr. Garrett, organist 
of St. John’s College Chapel, Cambridge, will produce the 
greater Passion at a special service at one of the churches 
in Cambridge. It is satisfactory to record this awakening 
on the part of the Church of England to the fact that 
Music, in its highest form, is a powerful and legitimate 
means of quickening and stimulating true devotional 
feeling. 

WE regret to record the somewhat sudden death of Mr. 
William Coward, a brother of the well-known organist of 
the Crystal Palace. His musical education commenced 
as a chorister at Westminster Abbey at a time when West- 
minster was famous for its boy-singers. After he attained 
to manhood he became widely known as an Alto singer, 
possessing an exceptional refinement of taste and style. 
In these respects his death will be severely felt at the Glee 
Societies, where his services were much valued. But more 
than all is his loss mourned by those who enjoyed his 
friendship. 

A CONCERT was given at the Store Street Hall by Miss 
Fanny Henman on Monday evening the 8th ult. The 
concert-giver was assisted by Miss Isabel Weale, Miss 
Rosina Houghton, Miss Fannie Reed, Mr. Henry Parkin, 
Mr. J. Terry, and Mr. Albert C. Baker, all of whom were 
very successful in their songs, the audience testifying their 
satisfaction by re-demanding several. Miss Fanny Hen- 
man, Miss Rosa Henman, Miss Jennie Seller, and Miss 
Lillie Allum gave several pianoforte solos and duets; and 
the London Vocal Union, conducted by Mr. George Wells, 
contributed several glees and part-songs. Miss F. Hen- 
man acted as accompanist. 


On Saturday evening, the 2oth ult., Mr. Levy, the well- 
known cornet player, gave a concert at the Shoreditch 
Town Hall, supported by the following artists—Madame 
Pauline Rita, Madame Sylvani, Mr. Stedman, Signor 
Camero, and Signor Valenti (vocalists); Madlle. Pepita 
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forte), Mr. Viotti Collins (violin), and Mr. Radcliffe 
(flute). The various songs, &c., were well rendered, 
Madame Pauline Rita, in Gounod’s ‘Ave Maria,’’ Mr. 
Stedman, in “ The Anchor’s weighed,” Signor Camero, in 
“La donna e mobile,” and Mr. Viotti Collins, in his violin 
solo, ‘‘ Carnival de Cuba,” obtaining enthusiastic encores. 
Mr. Levy was much applauded, and received an encore 
for each of his three cornet solos. 


A CONCERT was given on Tuesday evening, the 16th ult., 
at the New Hall, Middle Class School, Cowper Street, 
City Road. The vocalists were Miss Matilda Scott, Miss 
Dones, Mr. Stedman, and Mr. Thurley Beale, all of whom 
gave great satisfaction. Miss Dones received an encore 
for her rendering of ‘‘ The Storm,” and Mr. Stedman was 
much applauded for his song, ‘‘The Anchor’s weighed,” as 
was also Mr. Beale, for his song, ‘‘The Mariner.” The 
Amphion Glee Union contributed several glees, and 
the boys’ choir of the school sang, with much effect, a 
choral march, “ Forward, boys,” by Mr. F. L. Jones. The 
instrumental music consisted of the Overture to ‘ Don 
Giovanni,” and a valse, by Borschitzky, both played by 
Miss Burnett (pianoforte), Mr. Dean (flute), and Mr. 
Borschitzky (violin). Mr. F.L. Jones was the conductor, 
and much credit is due to him for the careful manner in 
which he has trained the boys’ choir of the school. The 
hall was well filled by an enthusiastic audience. 


RoyaL ACADEMY OF Music.—The competition for the 
Westmorland Scholarship and the Potter Exhibition took 
place on Monday, the 22nd ult., at the Institution in 
Tenterden Street, Hanover Square, the examiners being 
the Principal (Sir Sterndale Bennett), Mr. F. R. Cox, Mr. 
H. C. Lunn, Mr. G. A. Macfarren, Mr. Walter Macfarren, 
and Dr. Steggall. The results were as follows :—West- 
morland Scholarship, Miss Emma L. Beasley, re-elected. 
Five pounds each (from the Academy funds) towards the 
cost of a year’s instruction in the Institution, awarded to 
Miss M. A. Williams, Miss Rhoda E. Barkley, and Miss 
— van Sender. Potter Exhibition, Mr. Walter Fitton, 
elected. 


WE regret to have to record the death, on St. Thomas’s 
Day, of the Rev. James Lupton, M.A., Minor Canon of 
St. Paul’s and of Westminster Abbey. He was a man of 
remarkable industry, sincerity, and fearlessness, and to his 
special duties brought musical ability of no mean order. 
He was born in York, in 1799, and at an early age became 
one of the choristers of the Minster. His studious habits 
so impressed the Dean (Markham) that he obtained for 
him a servitorship at Christ Church. Mr. Lupton’s name 
appears in the second class in the Mathematical School 
in 1822. He was ordained in 1824, and became suc- 
cessively chaplain of Christ Church and of New College. 
In 1827 he was appointed to the Christ Church living of 
Blackbourton, in Oxfordshire, where his labours have 
resulted in a restored church, new schools, a new vicarage, 
and an income doubled in value, not to allude to other 
labours, less visible, but none the less real. In 1829 he 
was appointed Minor Canon of St. Paul’s and of West- 
minster Abbey, and in 1832 he was presented by the 
Chapter of St. Paul’s to the Rectory of St. Michael’s, 
Queenhithe. It should be mentioned that for most of his 
life, the income from this apparently imposing array of 
preferments did not exceed £600a year. There have been, 
and are, pluralists and pluralists. Mr. Lupton certainly 
cannot be credited with having derived his clerical income 
from a single source, but his were no golden stalls, no fat 
livings. The days of pluralities are passed away, and one 
is glad of it. Men are more likely to do hearty and effi- 
cient work, when their energies are concentrated upon one 
field of labour, than when they are divided among many. 
It is also no longer possible to accumulate dignities and 
benefices upon some favoured head, while the labouring 
oar is taken by a poor overdriven clerical hack, on the pay 
of an upper servant. And that this is so, in the case of 
the non-capitular members of Cathedral Establishments, 
the Church has to thank, in a great measure,-men like 
Mr. Lupton, whose intimate knowledge of ecclesiastical 
Jaw and Cathedral finance, combined with a boldness 
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which refused to be frowned into silence, has done much 
to improve the status of Minor Canons and Vicars Choral, 
For these efforts, as well as for his remarkable efficien 
in the performance of his Cathedral duties, Mr. Lupton’s 
name deserves to be held in remembrance. 


REVIEWS. 


Hurst AND BLACKETT. 


Life of Moscheles ; with Selections from his Diaries ang 
Correspondence, by his Wife. Adapted from the original 
German by A. D. Coleridge. 

THE life of so earnest and thoughtful an artist as 
Moscheles would be deeply interesting, were it only a 
record of his career written by those whose authenticity 
could be confidently relied upon; but in these two volumes 
we have such copious extracts from his diaries and corres. 
pondence, that his impressions upon the art. he so dearly 
loved, and his many relations with the most celebrated of 
his musical contemporaries, may be said to be almost 
invariably related in his own words. It is satisfactory, 
too, in perusing these recollections, to know that they are 
given to the world by the express desire of Moscheles 
himself; and when we say that they are collected and 
arranged under the supervision of his wife—who thoroughly 
shared her husband’s artistic enthusiasm—it is scarcely 
necessary to add that a care has been bestowed upon every 
portion of the work, which materially enhances its value, 
Moscheles was born at Prague on the 30th of May, 1794; 
and in his early days the horrors of the French Revolution 
were constantly discussed in his presence. Playing at 
soldiers was the favourite amusement of the boys; and 
when the military band performed in front of the guard. 
house, the young Moscheles often held the music before 
the bandsmen, and would return from these open-air con- 
certs, exclaiming enthusiastically, ‘‘I, too, will bea 
musician.” Whilst listening to his sister’s somewhat 
clumsy pianoforte playing, he felt impelled to assert that 
he could perform her pieces better himself; and a trial of 
his powers being granted, he was permitted to take lessons, 
made, of course, rapid advancement, and was in a short 
time petted by his indiscreet friends as an “infant 
prodigy.” Luckily his father had the good sense to pet 
ceive that his son was gradually being spoiled by this 
indiscriminate flattery, and at once put a check to the 
mischief by taking him to Dionys Weber. Moscheles, 
having been decked out by his mother in his “ Sunday 
best’’ expressly for the occasion, sat down at the piano- 
forte, with some conceit, to play Beethoven’s “ Sonata 
Pathétique.” The opinion of Dionys Weber should be 
written in letters of gold, and hung up in every musi 
educational establishment: ‘ Candidly speaking,” he 
said, ‘‘ the boy is on the wrong road, for he makes a 
of great works, which he does not understand, and to 
which he is utterly unequal. But he has talent, and! 
could make something of him if you would hand him ovet 
to me for three years, and follow out my plan to the letter. 
The first year he must play nothing but Mozart, the se 
Clementi, and the third Bach; but only that—not a note. 
as yet of Beethoven, and if he persists in using the ol 
culating libraries, I have done with him for ever.” To 
these stipulations his father willingly assented, and thus 
the foundation of his future success was securely laid. 
His journey to Vienna opened to him a new world in att, 
for during his residence there he studied thorough bass 
and counterpoint under Albrechtsberger, and at musi 
parties was constantly in the habit of meeting Beethoven. 
After quitting the Imperial city his artistic career faitl 
commenced. In Paris he created a real sensation, and M 
fame was so firmly established, that on his arrival it 
London his lessons were eagerly sought for by youlg 
ladies who desired to acquire some of the qualities for 
which his playing was so celebrated. On his return {0 
Vienna, after the London season, Moscheles paid a visit 
to Beethoven, accompahied by his brother, and his ac 
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of this interview we give in his own words: “ Arrived at 






























‘the house-door,’’ he says, ‘‘I had some misgivings, know- 








THE MUSICAL TIMES.—January 1, 1874. 





363 








Beethoven’s dislike to strangers, and asked my brother 
to wait below whilst I felt myway. After short greetings, 
Jasked Beethoven, ‘May I be allowed to introduce my 
brother to you?’ He replied hurriedly, ‘ Where is he, 
then?’ ‘Below,’ was the answer. ‘What! below?’ 
said he, with some vehemence; then rushed down stairs, 
seized my astonished brother by the arm, and dragged 
him into the middle of his room, exclaiming, ‘Am I so 
barbarously rude and unapproachable?’ He then showed 
great kindness to the stranger. Unfortunately, on account 
of his deafness, we could only converse by writing.” 

In Berlin Moscheles appeared to consider all musical 
matters unimportant as compared with his reception by 
the Mendelssohn family. After his first visit he writes 
about the young Felix thus: ‘“ This is a family the like of 
which I have never known. Felix, a boy of fifteen, is a 
henomenon. What are all prodigies as compared with 
im? Gifted children, but nothing else. This Felix 
Mendelssohn is already a mature artist, and yet but fifteen 

old.’ That Moscheles afterwards gave the young 
endelssohn lessons—although, as he says, always re- 
membering that he was “sitting next to a master, not a 
pupil” —and that the sympathy between these two artists 
ipened into a firm personal attachment, which lasted until 
endelssohn’s premature death, is now well known. But 
in this book we have descriptions of days and evenings 
d together so vividly told as to excite the utmost 
terest, even with those already conversant with the 
many ‘‘published recollections” of the young composer. 
Some idea of the delightful time spent in each other’s com- 
pany during Mendelssohn’s visit to London may be 
oe from the following detached extracts from 
oscheles’s diary :—‘‘ April 25th—Mendelssohn, Klin- 
, Meyerbeer, and Madame Schréder- Devrient 

ined with us. Felix and I played his symphony.” 
"April 30th.— To-day Mendelssohn played us his cantata, 
‘Die Erste Walpurgisnacht,’ which I had heard and 
admired in former days in Berlin. He also played me that 
charming Liederspiel, ‘ The Son and Stranger,’ written for 
the silver wedding of his parents; and lastly, his overture 
tothe ‘ Hebrides.’”’ ‘* May rst.—(Sunday)—Mendelssohn 
and Klingemann came to the children’s one o’clock dinner. 
former gave me the score of his overture to the 
‘Hebrides.’”” Whenever Moscheles went to Berlin the 
feat attraction was Felix Mendelssohn and the house of 
parents. The father was Moscheles’s confidential 
adviserin matters of business ; and as to music, Moscheles 
says, “‘ We often extemporise together, each of us trying 
todart quick as lightning on the suggestions implied by 
each other’s harmonies, and to construct others upon 

n. Then Felix, whenever I introduce any motive out 
ofhis own works, breaks in and cuts me short by playing 
asubject from one of my compositions, on which I retort, 
and then he, and so on ad infinitum. It’s a sort of musical 
blind-man’s-buff, where the blindfolded now and then run 
against each other’s heads.’”’ We have no desire, even 

we sufficient space at our disposal, to follow Moscheles 
through his long professional career, believing as we do 
that it is the duty of a reviewer who thinks favourably of a 
Work, rather to send readers to the book itself than to 
tender such a step almost unnecessary by mercilessly ex- 
tacting the most interesting portion of its contents. Let 
4S conclude, then, by cordially commending these volumes, 
Not only to musical but_to non-musical persons, and by 
assuring them that, as a record of an active artistic life, 
extending over a period of nearly sixty years, it has a real 
and lasting value. 





NovELLo, EWER AND Co. 


Sonatas for the Pianoforte; composed by L. van 
Beethoven.” Edited and fingered by Agnes Zimmermann. 
Ir has been truly remarked that no person is without a 

Mary who possesses the Bible and Shakspeare. May it 
tot also be said that no person is without a musical 
who owns a volume of Beethoven’s Sonatas? For 


the store of mental wealth contained in these works—like 


age, but for all time. 
music—however these terms may have been perverted in 
our own day—are so fully represented in the varied styles 
of these imperishable compositions, that not only does a 
mixed audience experience delight in contemplating their 
obvious beauties, but the earnest artist who searches for 
those perfect models of form which distinguish the works 
of a bygone time, the more free and genial movements 
which have gradually been developed from these, or the 
profound thought and romanticism of what is termed the 
“advanced school,” will here find ample material for 
study. But although the appreciation of these Sonatas is 
now rapidly increasing, how short a time need we look 
back to recall the day when in this country they were 
almost unknown. Many pianists who are now expo- 
nents of these works before the public can remember 
when Monzani and Hill’s editions of them were sought for 
by the few students who began to think, or be told by 
their masters that they were worth attention. ‘There is 
no melody in Beethoven,” sarcastically remarked Mr. 
Cipriani Potter, whilst playing some of the most charming 
portions of the Sonatas to his pupils. ‘‘ Listen—is this 
‘heavy’? he would say, when throwing off, with his 
fairy-like touch, some of the most beautiful scherzos: and 
well do we remember his telling one of the students of 
the Royal Academy of Music to go to the publisher’s and 
ask for the Sonata of Beethoven ‘that nobody ever 
played,” and his smile of satisfaction when he returned 
with the right one. But Mr. Potter was not the only 
pioneer in the good cause; Moscheles presented these 
works to the public whenever he could find an oppor- 
tunity; his editions, too, began gradually to find customers, 
and, in spite of their ‘* heaviness,” a general impression 
got abroad that ‘there was something in them.’”’ Even 
the most sanguine musicians of that time, however, could 
scarcely have imagined that, in a comparatively few 
years, the public taste could have been so educated that 
these compositions should be really more played and 
taught than any others, and that the demand for them 
should be even greater in England than in the land of 
their composer’s birth. Such, however, we have been 
credibly informed, is the fact; and we can scarcely 
wonder, therefore, that every endeavour should be made 
by English publishers to present them to us in an accurate 
and thoroughly reliable shape, Miss Agnes Zimmermann, 
who edits the luxurious edition now before us, has fully 
earned her right to respect in so responsible a position. 
An enthusiastic student of Beethoven’s works, as well as 
one of the ablest interpreters of them in public, she has 
undertaken the duty of editress with a higher feeling than 
that of merely correcting the proofs, and ‘‘ seeing the work 
through the press,” In the first place, it is known that 
the compass of the pianoforte was extremely limited at 
the time these Sonatas were written; and, consequently, 
(as Miss Zimmermann states in her Preface) ‘‘ passages 
which, in the first part of a movement, appeared in a 
certain form, were obliged, when they recurred in the 
second part, in a higher key, to be compressed, for want 
of notes.” Two obvious courses then were open to the 
editress, in view of this fact; in the first place, on the 
principle that ‘“‘ whatever is, is right,” she might have 
reprinted the passages in their original integrity ; and, in 
the second place, she might have boldly challenged 
criticism by altering them, to accord with the enlarged 
compass of the instrument. Miss Zimmermann has wisely 
adopted a middle course, and’ merely suggested the form 
of a passage, in small staves, which Beethoven would 
most likely have written; leaving the text as it has 
always stood, for those who prefer it, Even this inno- 
vation, however, we should scarcely have sanctioned, had 
this suggestion. been made in every such case; for, in 
many instances, the necessity of the alteration has induced 
the composer to introduce a new beauty into his phrase, 
which more than compensates for the enforced change. 
But the editress disarms our criticism by announcing that, 
wherever stich instances occur, “ no alteration is proposed ; 
but, where no such compensatory element exists —where 
it is plain that the mechanical limitations of the instrument 
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# passage, such passage is here printed in the shape in 
which it would probably have been written, had the key- 
board in Beethoven’s time had its present extent.” A 
plan so carefully and conscientiously carried out, deserves 
our warmest commendation. It must also be mentioned 
that the whole of the Sonatas are fingered, wherever such 
indication is necessary; and amateurs, therefore, will 
thus receive a gratuitous lesson from one whose com- 
petence for the task has been sufficiently proved by her 
thorough mastery of the key-board. Another feature of 
interest—and one of the utmost importance to those who 
desire to become fully acquainted with the composer’s 
intention—is the manner in which the slurs have been 
placed throughout. As far as we can see, none have been 
added (except where, in fugal movements, it has been 
found necessary to make the repetitions of subjects agree 
with them, as originally given out); but in many 
instances, where the slur has stopped short of the final 
note of a passage, it has been carried on, so that the 
punctuation may in all cases determine the phrasing with 
accuracy. Besides the thirty-two Sonatas, always included, 
the volume contains the three written when the composer 
was only eleven years of age, and dedicated to Maximilian 
Frederic, Elector and Archbishop of Cologne; one dedi- 
cated to Madlle. Eleonore de Breuning—the eleven 
concluding bars of which are added by J. Ries—and the 
two Sonatinas in G and F, the authenticity of which is 
doubted. The work is beautifully printed, and handsomely 
bound, to correspond with the volumes of the compositions 
of Mendelssohn, Weber, &c., issued by this firm. The 
elegant appearance of this edition, as well as the care 
which has been bestowed upon its valuable contents, will, 
we think, ensure for it an extensive sale; but for the 
information of those who wish only to make a selection 
from the volume, it should be mentioned that each Sonata 
is published separately. 


La Traviata. A Lyric Drama, in three Acts. Com- 
posed by Giuseppe Verdi. Edited by Berthold Tours, and 
translated into English by Natalia Macfarren. 


WHATEVER may be said of the musical merits of this 
Opera, there can be no question that its popularity is 
rather increasing than diminishing. The cause of this is 
easily explained: Verdi thoroughly understood how to 
write for voices, and to display their qualities to the best 
advantage; and as the tragic conclusion of the story 
affords ample scope for the vocalist to prove the possession 
of strong emotional power, there can be little doubt that 
‘“‘La Traviata’? will hold the stage for many years to 
come. The principal pieces, too, are not only full of 
dramatic feeling, but the melodies haunt the memory; 
and our fashionable audiences are always delighted to 
hear at the Opera what they have been playing and 
singing during the day. The edition before us is fully 
entitled to the highest praise; the utmost care having 
been bestowed upon the minutest points, both by the 
editor and translator. Mr. Berthold Tours has shown 
much discrimination in placing indications of the score 
throughout the Opera—never omitting them where they 
would naturally be looked for, and never crowding them 
in where unnecessary—and Mrs. Macfarren has displayed 
her usual musical feeling in fully considering the com- 
poser’s meaning, instead of blindly giving a_ verbal 
translation. Both the type and printing are excellent. 





J. B. CRAMER AND Co. 


The Miller and his Man. A Christmas Drawing-room 
Extravaganza. By F.C. Burnand; with Songs by Arthur 
Sullivan. The incidental music composed and adapted by 
James F. Simpson. 

Tuis little Extravaganza may be described as an acting 
charade, with music; and although we consider that the 
composer has done more for the work than the librettist 
(not being ourselves especially fond of mere punning 
Burlesques) we can scarcely believe that our opinion will 
be endorsed by the majority cf listeners. It is somewhat 


difficult to determine precisely Mr. Sullivan’s share in the 
music. 


The title-page of the piece says ‘‘ with songs by 














Arthur Sullivan ;” but as one of the songs is founded on 
the principal subject of the Overture, and Mr. Simpson's 
name is mentioned as the arranger and adapter of the 
incidental music, we are left in doubt as to whether Mr, 
Sullivan has purposely repeated Mr. Simpson’s theme, or 
written both the Overture and song himself. Apart from 
this question, however, we may say that much of the 
vocal music is exceedingly good, and, moreover, well 
adapted for its intended purpose. The opening Serenade 
has a pleasing subject; the Trio, “‘ You do not mean it,” 
although simple, is full of dramatic humour, and the finale 
is sufhciently melodious and joyful for a Christmas 
audience. The incidental music, too, is well arranged— 
the slow movement from the Overture to ‘‘ Zampa” being 
introduced with much effect—and, whatever may be the 
literary merit of the libretto, at least the dialogue never 
flags. We have no doubt that the ‘“ Miller and his Man” 
will become a great favourite at many social gatherings 
during the present festive season. 





CASSELL, PETTER AND GALPIN. 

Leslie’s Songs for Little Folks. By Henry Leslie. 

In this Christmas offering to young vocalists Mr. Leslie 
proves himself not only a kind but a judicious friend, for 
his music, as well as being pleasing, is so carefully har- 
monised, that children may be led to feel that there is 
something besides the melody worth listening to. They 
are all effective; but No. 1, “*Good Night and Good 
Morning;”’ No. 4, ‘‘Robin Redbreast;” No. 6, “The 
New Moon;”’ and No. 10, “‘ Butterflies are Pretty Things,” 
are our especial favourites; and we believe that our 
opinion will be shared by the many tiny critics to whom 
the book will be submitted for review. The poetry is 
exceedingly well selected, if we except No. 3, ‘ Kittie and 
Mousie,”’ which is scarcely to our liking. Little Kittie’s 
‘“‘ black eyes ” and “soft paws’ are pleasing subjects to 
dwell upon; but the ‘‘ nine sharp teeth,” which “ bit the 
little Mousie,” should make kind-hearted children sym.’ 
pathise more with the mouse than the kitten. We do not 
say that cats should not be trained to catch mice, but the 
fact of their doing so need not be glorified in ‘‘ Songs for 
Little Folks.” The volume contains a beautiful illus- 
tration, drawn by H. C. Selous, and in every respect is 
most attractively put forth. 








ORIGINAL CORRESPONDENCE. 


JACKSON’S SERVICE IN F. 
TO THE EDITOR OF THE MUSICAL TIMES. 
Sir,—I was present at a musical lecture a few days ago, 
when it was stated the well-known Service in F was nd 
Jackson’s composition, but the work of a pupil of his, who 
confessed on his deathbed that he had put Jackson's 
name to it. Can you inform me if this is correct? 
Yours truly, 
[We believe the work to be by Jackson, and have never 
before heard it disputed.—Ep. Musical Times.) 








AMATEUR CONCERTS. 
TO THE EDITOR OF THE MUSICAL TIMES. 


Sir,—As the writer of the letter which appeared in the 
Snnday Times, some short time since, referred to 
your number for this month, I think it my duty to wml 
and thank you very much for the kind manner in which 
you have taken up the cudgels, on behalf of the mus! 
profession. So able a ventilation of the subject, in % 
an influential journal as yours, cannot but prove of im- 
mense service to that body, and as a humble member of it 
I venture to ask you to accept the best thanks of, 1 
sure, every one belonging to it. Apropos of the subjecti# 
question, will you kindly allow me to append the follows 
fact which came under my notice the other day 
‘concert party,” consisting of several well-known pi 
fessional people, were making a tour in the West 
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England. At three or four towns in a certain district, the 
amateur concert-givers of that district did everything in 
their power to prevent the professionals getting the hall at 
all. When they found they could not do this, they secured 
it for themselves, for either the previous or following 
evenings, in order to damage as much as possible the 
interests of the properly constituted, and publicly recog- 
nised, caterers for the public. The result was that in each 
of these towns, the said caterers met with a very sad 
failure. One of these amateurs, a clergyman, is in the habit 
of giving singing lessons in the neighbourhood, at, I believe, 
158. a lesson. Should not, at all events the greater portion 
of this gentleman’s time be devoted to his own profession ? 
And ought not the Bishop of the diocese to be made ac- 
quainted with the fact ? 

With many apologies for intruding to such an extent 
upon your valuable space, 

I remain, Sir, yours obediently, 
SEYMOUR SMITH. 
Nunhead, Dec. 6, 1873. 





DR. ARNOLD v. “THE HYMNARY.” 
TO THE EDITOR OF THE MUSICAL TIMES. 


$1r,—In the prosecution of Monsieur Gounod, the Editor 
of ‘The Hymnary” designated himself as the musical 
adviser to Messrs. Novello and Co.; since that time, I pre- 
sume the public generally have come to the conclusion 
that although there may be “ many faces under one 
hat,” the musical arrangements of that eminent firm are 
carried out under the direction and advice of Mr. Barnby. 
Ihave no means of knowing as to whether this gentleman 
is, or is not, the actual Editor of the Musical Times. (Your 
own reviewer in September 1868, thus remarks: ‘‘ Rightly or 
wrongly, we have come to look upon the organist of St. 
Andrew’s, Wells Street, as one of the most advanced re- 
formers of Church Music; time alone will prove whether 
Mr. Barnby is right in the course he has adopted, or whether 
our fears that he may be going too far will not turn out to 
be well grounded. Extreme men certainly do good in their 
time, but it must be remembered that truth generally lies be- 
tween the twoextremes.’’) Psalmody has long been a vexed 
question. I find in your columns of Nov. 1868, the complaint 
from your reviewer, ‘‘ that a new sacred Hymn Tune was 
actually the well-known air ‘ Hope told a flattering tale,’ 
done into common time, and a setting of ‘O Paradise’ 
was an air from an old French opera; the latter tune, how- 
ever, had to a great extent, relinquished its popularity in 
favour of two German waltz tunes. One comfort, however, 
is reserved to us in this matter. There isa limit and we must 
have nearly reached it; nothing worse can be even ima- 
gined, and it is simply impossible for things to remain in their 
present state.’’ The present “‘ Hymnary” we are told is to 
be judged by a high standard; does it bear the test of ex- 
amination? I most willingly allow that music to suit the 
present effeminate and sentimental poetry ought to be 
somewhat of the same character, but the Editor of ‘‘ The 
Hymnary” in the discharge of his duty, should have 
entered a decided and energetic protest against such 
pandering to uneducated and vulgar taste, and should 
have taken upon himself the cause of vindicating church 
music ; as it is, the work is an advance in the wrong direc- 
tion on ‘“‘ Hymns Ancient and Modern.” There are some 
good tunes in the work by modern composers, but real soul 
and feeling is in a great measure wanting. I mean such 
feeling as may be found in Hanover, St. Mary’s, The Old 
Hundredth, and St. Brides! Nearly all the grand old 
Specimens of Psalmody are disposed of by Mr. Barnby in 
“The Hymnary” as old melodies ; why not dispose of the 
modern ones in the same manner, and designate them by 
the title of modern melodies ? a real artist has a natural 
feeling of regard for those who have trodden in the same 
path before him with a desire to benefit art. I feel con- 
Strained at this point of my letter to do justice to the 
labours of that distinguished musician, Dr. S. S. Wesley, 
who, after twenty years of conscientious preparation, pro- 
duced the “ European Psalmist” (perhaps the largest 


‘collection of tunes extant) ; in the compilation of this work 









great research has been given in order to find out the 
names of the old composers of tunes and even the 
date of the compositions; upon a careful examination, 
I find the greater part of this book harmonised on the 
foundations of the old church school, with suitable modern 
development. I quote from the Musical Times of Oct. 
1871: ‘‘ The influence of the old Church writers occasionally 
asserts itself and the genuine Cathedral common-place 
breaks out more than once.”’ The old despised Cathedral 
school has the solid foundation of contrapuntal excellence; 
even with its peculiarities it is preferable to the flimsy 
sensational effusions of the advanced school so highly 
praised in your journal. The works of our great composers, 
Bach and Handel, abound with contrapuntal device, and 
I assert that the sinews and strength of the Church style 
consists of a judicious mixture of full harmony, florid 
counterpoint, and fugal passages. A proper application of 
these devices when facility has been obtained in their 
working, should form the groundwork of Church composi- 
tion. No reasonable person would imitate the peculiarities 
of the very old writers (false accent and want of form in 
construction), but Wesley, Goss, Elvey, and others have 
combined modern phrasing with contrapuntal device and 
still retained solidity and sacred feeling. I find in your 
columns of Dec. 1870, the following remarks: ‘“‘ Depth and 
gravity as a rule is only to be obtained by a complete 
saturation during boyhood in the ancient writers of the 
English Church; the vitality of the ancient compositions 
must have been great to have lasted through the greater 
part of two centuries; it would be rash to the last degree 
to expect modern ones to exist for anything like that 
period.” Our advanced writers appear to aim at high 
colouring, theatrical effect, a part-song style of harmoni- 
sation combined with a stereotyped four-bar swing: ‘ One 
cannot be always dining with the pastry cook!” This 
sort of thing is but indifferent food for grown-up musicians, 
Possibly you may be surprised to hear that several of our 
most able and experienced composers agree with me as to 
the present degenerate state of Church music, but I need 
hardly say that private correspondence is inviolable, and 
that I do not feel justified in disclosing their names to the 
public. I am aware that many composers find swimming 
with the stream of popularity agreeable and remunerative, 
but others, perchance, may think the stream somewhat 
muddy, and prefer for the present to sit high and dry on 
the bank. Evidently the present state of Psalmody is 
considered to be unsatisfactory as the late Ven. Archdeacon 
Sandford communicated with myself and others on the 
subject of an authorised work to be brought out under the 
sanction of Convocation. 

Iam, &c., 
The Close, Winchester, 

December 13th. 


GeorGE B. ARNOLD. 


P.S.—Please allow me a few words in reply to the 
egotistical letter of “ Z,’’ who takes credit for such extra- 
ordinary clear-sightedness ; he has really only enunciated 
the old rule for logical division known to the merest tyro, 
and it must be repeated that exceptions to this rule are 
often unavoidable. I should recommend him to read Mill 
on Classification, and shall not descend into the quibble 
about must and capable. As an example of division he 
irrelevantly alludes to the two sexes, male and female— 
putting these asunder, the sex of ‘ Z”’ is unknown to me; 
but throughout I hope that I am not wrong in assuming 
that ‘“‘ Z”’ does not belong to the fair sex? As ‘‘Z”’ isso 
disputatious, let me commend to him the example of that 
logician who split himself into two parts and made one of 
them argue against the other. However, he is pleased to 
allow that the words “sublime, beautiful, and ornamental,” 
are invaluable to musicians, although he fails to compre- 
hend Dr. Crotch and his explanation of them. I fear that 
my views in regard to the great necessity in the present 
day of dividing music into styles, have not been altered 
by the logical deductions of ‘ Z;” if he pleases he can 
deduce something different to satisfy himself—I shall not 
trouble him with further correspondence on the subject. 


{Dr. Arnold will see that we have inserted his letter, not 
even excluding the many personalities which disfigure it. 


















366 


THE MUSICAL TIMES.—January 1, 1874. 





Our columns are always free for the expression of opinion, 
even when such opinions do not agree with our own; and 
if the author of the above communication should at any 
future time be desirous of writing upon the art which he 
professes, our space is at his command. But we cannot 
trouble our readers with letters which appear rather aimed 
at individuals than at principles; and shall be compelled, 
therefore, to close a correspondence with Dr. Arnold un- 
less he sees fit to amend his style. Meanwhile, we beg 
distinctly to inform him that Mr. Barnby is not, and never 
was, the Editor of this Journal—Ep. Musical Times.] 








TO CORRESPONDENTS. 


N. R., who writes requesting a notice of his song in consequence of his 
having “ become a subscriber,” is informed that whether his com- 
position be reviewed favourably, unfavourably, or thrown aside 
altogether, we shall not be in the slightest degree influenced by the 
fact to which he directs our attention, 


PARANETE.—It is generally believed that the Gregorian Tones were 
merely a collection of specimens of traditional variegated mono- 
tone, not a series of original teks emer C Assuming this to be 
the case, the precentory notes would be nothing more than an orna- 
mental introduction ofthe minister ; at first used only in precenting, 
afterwards used for the embellishment of Festival forms of the 
Canticles, &c. 


S. A. S—The Dorian mode has (putting aside some confusion between 
the terms Dorian and Phrygian prior to the sixteenth century) 
generally been understood to be a scale from D to D, as represented 
on the white keys of a pianoforte or organ. A tune in the Dorian 
mode ought, strictly speaking, to have no BP or cg in it, But 
when Dorian melodies are harmonised, these notes are frequently, 
though not quite correctly, used in the harmonising chords. 





BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by occasional correspondents, 


BeELFast.—The inaugural concert of the Choral Society, which has 
been formed by Mr. B. Hobson Carroll for the performance of oratorios, 
cantatas, part-songs, glees, and madrigals, took place on the 5th ult., 
in the Music Hall, beforeJa numerous audience. Barnett’s Ancient 
Mariner was the work‘ selected for performance, in the first part; and 
the second part of the programme was miscellaneous. The air, 
* The fair breeze blew,” was admirably rendered by Miss Ellen Horne, 
who, with Miss Emily Holden, was encored in the duet, ‘ Two voices 
in the air.” Mr. Barton M‘Guckin (tenor) and Mr. J. L. Wadmore 
(baritone), were also highly successful in the music allotted them. The 
choruses were admirably given, careful training being apparent ; and 
at the conclusion of the Cantata, Mr. Carroll, who conducted with his 
usual efficiency, was greeted with a most enthusiastic outburst of ap- 
plause. Mr. T. Osborne Marks, Mus.Bac., Oxon, presided at the har- 
monium, and Mr. George Mellor at the pianoforte.—-THE members 
of the Choral Society, after their successful inaugural concert, have 
presented the conductor, Mr. B. Hobson Carroll, with a Baton, in token 
of their appreciation of his valuable services, accompanied with a 
highly complimentary address. 





Bripport.—On Tuesday evening the gth ult., the lecture-room of 
the Literary and Scientific Institute was attended by a numerous 
audience, to listen to a lecture by Mr. J. F. Sharpe, of Southampton, 
the subject being “ The Songs of Old England.” Mr. Sharpe’s address 
was a very interesting one, giving, as it did, in a concise form, 
memoirs of those composers who have contributed some of the best 
of what may well be termed our national and popular songs—such as 
“Hearts of Oak,” “Stand to your guns,” “Tom Bowling,” &c., &c. 
The lecturer rendered the entertainment complete by interspersing 
his remarks with vocal illustrations, singing pieces of the different 
composers touched upon. Mr. Sharpe hasa rich powerful voice; and 
the frequency of the outbursts of applause which greeted him, showed 
that his efforts were appreciated. Mr. W. Stone ably accompanied 
on the pianoforte. 


BriDGWATER.—On Friday the roth ult., the New Choral Associa- 
tion, under the conductorship of Mr. Charles Lavington, organist of 
the Parish Church, gave its first open night at the Assembly Rooms. 
The programme was admirably selected. Mrs. Charles Lavington, 
Miss Carslake, and Miss Leaker elicited several encores, and “ Tho’ 
the rose be thy favourite flower” (duet by J. P. Knight) was well sung 
by Mrs. Lavington and Miss Parsons, and also re-demanded. Blumen- 
thal’s “‘My Queen” (sung by Dr. Winterbotham with much purity of 
taste) received a similar compliment. All the part-songs were carefully 
given, especially Bishop’s “ Now by day’s retiring lamp.” ‘The Bridg- 
water Choral Association has only been in existence two years, and 
great credit is due to Mr. Lavington for the progress it has made, and 
the undeniable proficiency it has attained. 


Bury-St.-Epmunps.—On Tuesday evening the 2nd ult., a large 
audience attended a concert of the St. Mary’s Choir Glee and 
Madrigal Society, at the Atheneum Hall. The members of the 
Society were assisted by Miss Acie Richardson, R.A.M., and Mr. 
Robson, principal tenor of King's College, Cambridge. Miss Richard- 
son (daughter of the organist of Salisbury Cathedral) possesses a good 
voice, and was highly effective in all her songs, being encored in 
Randegger’s “Only for one.” Mr. Robson also contributed to the 
success of the concert. .The gleesZand part-songs were well rendered 


—$—$—___., 


by the choir; and a band of amateur instrumentalists played three 


overtures with much precision. Mr. G, Whitehead presided at the 
pianoforte, and Mr. T. B. Richardson conducted. 


CHISLEHURST, KENT.—An evening concert was given at the Village 
Hall on Thursday, the 13th ult., in aid of the organ fund of the Church 
of the Annunciation, by Mr. H. Walmisley Little (the organist of the 
Church) assisted by Miss Jessie Jones, Mr. Dudley Thomas, and Mr, 
Grimsby Jopp (vocalists), Miss Borton (pianoforte), and M. Szcze. 
panowski (violin). The ‘programme was composed chiefly of selec. 
tions from the great masters. Mr. H. Walmisley Little played Men. 
delssohn’s ‘‘ Andante and Rondo Capriccioso” and the same com. 
poser’s “ Ajlegro Brillante,” in which he was joined by Miss Borton, 
A feature of the evening was Gounod’s “‘ Hymn to Cecilia,” exquisitely 
eerer by M. L. Szczepanowski. Miss Jessie Jones, Mr. Dudley 

homas, and Mr. Grimsby Jopp, were highly successful in their songs, 
receiving several encores. r. T. Wingham and Mr. J. Davis were 
the conductors. 


CoGGESHALL.— On Thursday, the 18th ult., services were held 
to celebrate the opening of the handsome new organ just erected in 
St. Peter’s Church, by Mr. Holdich of Liverpool Road, Islington, Lon- 
don, at a cost of upwards of £600. The organ is 14 ft. 6 in. wide, 22 ft, 
high, and 12 ft. 6 in. deep, and consists of three whole rows of keys, and 
an independent pedal organ; the compass of the manuals being from 
CC to F in alt; the pedal from CCC 16 ft. to E, two octaves and a 
third. The services which were full choral, with processional and re- 
cessional hymns, were most impressively rendered, the organ being per- 
formed at both services by Mr. C. Warwick Jordan, organist and master 
of the choir of St.Stephen’s, Lewisham. After the service in the after- 
noon, a grand Recital was given on the organ by Mr. Jordan, who played 
selections from several of the great masters, which was intently 
listened to by the large and appreciative congregation who filled the 


church, Collections were made after each service towards the organ 
fund. 
Eartey, Reapinc.—Mr. H. J. Hendy, organist of St. Peter's 


Church, gave a concert on the gth ult., in the National Schoolroom, 
before a numerous audience. The principa vocalists were Miss 
Agnes Larkcom and Miss Florence Wydford. Mr. E. F. Hendy led the 
band, and Mr. H. J. Hendy was the solo pianist and conductor. The 
vocalists acquitted themselves most creditably, and obtained several 
encores. The band played with taste and precision, the Overtures, 
Il Barbiere, Don Giovanni, and La Dame Blanche, and Haydn's r2th 
Symphony. Mr. Hendy chose for his piano solo, Mendelssohn's G 
minor Concerto, which was well rendered and loudly applauded. 


EpinsBurGH.—Professor Oakeley gave another of his interesting 
Organ Recitals on Saturday afternoon, the 2oth ult. The Music Class 
Hall was as usual crowded. The selection was very varied, com- 
prising an example of almost every school of composition subsequent 
to Handel; and it is needless to say a word in praise of the Professor's 
masterly playing. 


EnFIELD.—A concert was given at the Riding School, Enfield Court, 
on Tuesday, the oth ult., by the Enfield Musical Society, when Haydn's 
Creation was performed. The solo singers were Miss Emily Spiller 
(soprano), Mr. Alfred Kenningham (tenor), and Mr. Thurley Beale 
(bass). The air ‘ With verdure clad” was very well sung by Miss 
Spiller, and Mr. Thurley Beale was highly effective in “ Rollingin 
foaming billows.” Mr. Kenningham also deserves special mention for 
his execution of the recitative “In splendour bright.” The choruses 
were well sung, reflecting great credit on the conductor, Mr. H. M.M. 
Jenkins. 


ExeETER.—Miss Annie Vinnicombe gave her first Invitation concert 
on Friday evening, the 5th ult.,in the Royal Public Rooms, assisted 
by Miss B. Vinnicombe, Mr. Drayton, and Messrs. E. and W. Vinni- 
combe. Miss Annie Vinnicombe was highly successful in her songs 
(one of which was encored), and her duets with Mr. Drayton, were 
also much applauded. Pianoforte solos and duets were contributed by 

iss B. Vinnicombe and the Messrs. Vinnicombe, which were 
thoroughly appreciated by the audience. 


GRAVESEND.—The annual concert in aid of the funds of the Orphan- 
age of the Out-door Officers of Customs, was given on Thursday, the 
27th Nov., at the Assembly Rooms, under the direction of Mr. Phillips. 
The artists engaged were Miss Leonora Braham, Miss Bessie Stroud, 
Miss Kate Wild, Mr. H. Guy, Mr. Chaplin Henry, Mr. H. P. Matthews, 
and Mr. W. Barlow, vocalists, Miss Turner (R.A. M.), and Mr. 
Fountain Meer, instrumentalists, all of whom met with the success 
they fully deserved. We are glad to find that a handsome addition to 
the funds of the Charity was realised. 


Gorinc, SusseEx.—The second musical evening, with readings, 
took place at the Schoolroom on the 4th ult. Several glees and part- 
songs were well sung by the ladies and gentlemen of the village. 
Barnby’s “ Sweet and low” was the success of the evening. The solo 
vocalists were Miss Scott, the Rev. and Mrs. Thorpe, Mr. L. S. 
Palmer, and Mr. Markwick. The readings were given by Rev. J. G. 
Pennethorne and Rev. J. Thorpe. 


HacknEy.—The second of the series of Winter Monthly Concerts 
was given at St. Thomas's Hall on Monday evening, the 8th ult., the 
vocalists being Mesdames Rebecca Jewell, Denham, and Claremont, 
and Messrs. Parkin, Percy, Hamilton, and Prenton, with Herr Greebe 
as solo violin. Madame greets pure and artistic style delighted her 
audience; and Miss Denham, a local favourite, and Miss Claremont 
were also much applauded. Herr Greebe afforded much gratification, 
and the singing of the gentlemen was very satisfactory. Mr. Berthold 
Tours officiated as conductor. 


Hairax.—A large new organ of three manuals built by Denman 
and Son, of York, for Salem Chapel, was opened by Dr. Spark, of 
Leeds, on the 1oth ult., when there were great congregations, and 
collections made amounting to £153..—THE members of the Orpheus 





Musical Society gave a capital performance of Verdi's J/ Trovatore on 
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n, Clegg, Binns, and Rickard, under the conductorship of Mr. 
. Eckersley. 


Horrincer, Bury-St-Epmunps.—An amateur concert was given 
jn aid of the Church choir, on the 2nd ult. The Overtures L’Italiana 
inAlgieri and Le Nozze di Figaro, for violoncello and four hands 

the piano, were played with much precision and spirit. Miss 
‘Aitken, Miss Francesca Burgess, and the Rev. G. H. Statham were 
encored in several of their songs, the same compliment being paid to 
Mr. Hughes for a violin solo. Several glees and choruses, ably con- 
ducted by Rev. W. Borrow and creditably sung by the choir, completed 
thesuccess of the concert. 


Leeps.—The concert given by the Philharmonic Society, at the 
Town Hall, on Wednesday, the roth ult., did infinite credit to Mr. 
Broughton, the conductor. The ae was well selected, the 
first being miscellaneous, and the second devoted to Mozart's 
Twelfth Mass. The band, which is composed chiefly of amateurs, de- 
serves much praise for the way in which the music was given, the 
leading violins being especially good. Mr. Broughton played Hum- 
mel's Rondo in A major for pianoforte, in a masterly style. The 
solo singers were Misses Arthur, Arnold, and Crichton, and Messrs. 
Goodall and Taylor. Mr. Alfred Broughton presided at the organ 
ina very judicious manner. 

Leex.—At the twentieth concert, on the 16th ult., the Leek 
Amateur Musical Society gave a highly satisfactory performance of 
the Messiah ; this being the first time the Oratorio has been heard in 
thetown. The principal soprano parts were sung by Madame Cowley- 
Squier; Mrs. Hall, Miss Amelia Nixon, and Miss Russell, members 
of the Society, taking the contralto songs, &c. Mr. N. Dumville, of 

ter, was principal tenor; and Mr. Warburton and Mr. 

Beckett—the latter, also a member of the Society—divided the bass 
parts between them. The accompaniments were played by a small 
orchestra, led by Mr. F. Vetter, of Manchester; Mr. F. Mountford, of 
Silverdale, presided at the harmonium, and Mr. Powell conducted. 
The hall was well filled. 


LzigHToN-Buzzarp.—On the rth ult., an amateur coneert was 
given in the Assembly Rooms, by the members of the Leighton 
Amateur Instrumental Societ , which proved a great success. The 
Overtures to Saul, Tancredi, Caliph of Bagdad, and a selection from 
Der Freischiiiz were well played by the band, and Mr. Russ proved 
himself an accomplished musician in a solo upon the flute, and by his 
interpretation of some songs. Madame Harriette Lee, of London, 
kindly gave her assistance, and her singing was thoroughly appreciated 
bythe audience. In the song “ She wander’d down the mountain side” 

r. Gurney played with good taste the violin obbligato. 


Liverroo..— THe Tenth Subscription Concert of the Philhar- 
monic Society, which was given on the 25th November, was one 
of especial interest. Principal artists: Madile. Titiens and Signor 
Catalina; pianoforte solo, Dr. Hans von Bilow. The vocal part 
of the programme was excellently sustained, but the chief attraction 
was, naturally, the first appearance of so celebrated a musician as Dr. 
Hans von Bilow, the varied characteristics of whose splendid per- 
formance delighted and astonished the audience in the highest degree. 
The Symphony was Mendelssohn's “ Italian” (in A major, No. 4). 
Dr. Hans von Biilow played Henselt’s Concerto, in F minor (Op. 16), 
his shorter solos being ‘‘ Deux Etudes de Concert,”‘‘ Dans les Bois,” 
and “Ronde des Lutins” (Liszt;) and Chopin’s Berceuse (Op. 57), et 
Valse (Op. 42). The overture was Spohr’s to Fessonda, and the 
marches, Beethoven's in the Ruins of Athens, and Gounod's in the 
Reine de Saba.—T ne opening performance of the sixth annual series 
onthe plan of the London Monday Popular Concerts, was given at the 
Philharmonic Hall, on Wednesday evening, the 3rd ult. Executants: 
Ist violin, Madame Norman-Neruda; 2nd violin, Herr L. Ries; 
viola, Mr. Zerbini; violoncello, Herr Daubert (in place of Signor 
Piatti, who was unfortunately prevented from appearing) ; solo piano- 
forte, Mr. Charles Hallé ; vocalist Miss Alice Fairman ; accompanist, 
Mr. Zerbini. The programme contained Mendelssohn’s Quartet in 
E flat (Op. 12), for strings; Beethoven’s Sonata in D major (Op. ro, 
No, 9), for pianoforte alone—encored, and the last movement repeated ; 
Sch 's Trio in B flat (Op. 99, No. 1), for pianoforte, violin, and 
violoncello; and Haydn’s Quartet in G major (Op. 64, No. 4) for 
ce Play of which were executed to perfection, and heartily ap- 
te 


j 16th ult. The principal solos were excellently sung by Messrs. 
Bee 





by a delighted audience. On Saturday evening the 6th ult., 
members of the Societa Armonica gave an open rehearsal at 
the Institute. These gatherings are each season increasing in popu- 
ty,and are always numerously attended. Kalliwoda’s Symphony, 
(No, 6, in F, Op. 132), a march by Ries, and Mozart's overture to 
it Fuan, were well played. The Liverpool Vocalists’ Union sang 
Several choruses, and Miss Monkhouse and Mr. Busfield were highly 
tive in their solos. Mr. Lawson led the band,and Mr. Armstrong 
conducted.——T HE Eleventh Subscription Concert of the Philharmonic 
Society took place on the eth ult. Principal Artists: Mademoiselle 
aleria, Signor Gustave Gartia, and Signor Massini; solo piano- 
, Madame Carreno-Sauret ; solo violin, Mons. Sauret. The over- 
tures were those to The Merry Wives of Windsor (Nicolai), and 
Fidelio, both played with great spirit. The pianoforte solo, with 
accompaniment, was Beethoven’s in E flat, performed by 

Madame Carreno-Sauret, with great delicacy. The instrumental 
pieces without the orchestra, were Thalberg and De Beriot's duet for 
e and violin from Les Huguenots ; pianoforte solo, ‘‘ Andante” 

in F (Beethoven), and Rubinstein’s arrangement of the “ Marche des 
d’Athenes ;” Violin solo, “ Le streghe” (Paganini), played by 

uret with exquisite expression as well as wonderful mastery 

Wer the immense difficulties of the work (encored). The choral 
Members sang with good effect ‘Let the hills resound” (Brinley 
Richards), and the quaint and clever setting by Silas of Longfellow’s 
ttanslation of an ancient Christmas Carol. Signor Gustave Garcia 
phan great expression songs by Gounod, Schubert, and Wagner. 
the vocal pieces were much applauded, and the concert concluded 
With Sullivan's “ Procession March.’——T HE second performance of the 





present season on the plan of the London Monday Popular Concerts, was 
given in the Philharmonic Hall on Wednesday, the 17th ult. Execu- 
tants: 1st violin, Herr Straus; 2nd violin, Herr L. Ries; violin, Mr. 
Zerbini; violoncello, Signot Piatti; solo pianoforte, Dr. Hans von 
Bilow; vocalists, Mdlle. Nita Gaétano; accompanist, Mr. Zerbini. The 
opening quartet was Schumann's in A major, Op. 41, No. 3, for strings, 
followed by a song of Hummel’s, “ L’ombrosa notte vien,” given with 
great expression. Solo pianoforte sonata, ‘The Maid of Orleans” 
(Sir W. S. Bennett), exquisitely interpreted by Dr. von Bilow. Part 
Second commenced with Rubinstein’s fine sonata duet for pianoforte 
and violoncello, given as only two such artists could give it. Two 
gongs of Schumann’s were ey Iy ny sung, and the concert con- 

luded with Beethoven’s ‘grand trio in D major, Op.7o0, No. 1, for piano- 
forte, violin, and violoncello. The whole of the music was enthusias- 
tically received by a large and appreciative audience. 


Luton.—The Luton Choral Society gave a successful performance 
of Haydn’s Creation, in the Corn Exchange, on the 26th November. 
The principal artists were Miss S. Cole, Mr. Bennett, and Mr. O. 
Christian. Miss Cole in “ With verdure clad,” and Mr. Christian in the 
recit. and air ‘“‘ And God created great whales,” were highly effective. 
“On Thee each living soul awaits" was well rendered, but the gem of 
the evening was the duet and chorus “ Of stars the fairest.” Mr. C. 
Inwards conducted, and the band was ably led by Mr. D. Southam. 


MaLvern Linx.—The Malvern Link Choral Union, under the con- 
ductorship of Mr. Philip Klitz, gave a very successful concert on the 
and ult., in the Link Lecture Hall. The work selected was Robin 
Hood, the principal parts being allotted to Miss Clarke, Messrs. A. 
Burston, W. H. Edwards, T. Cook and Brown. Miss Clarke was 
very effective in the air, “ Sweet, pretty bird,” and received an encore 
for the duet, “ Thro’ weal and woe,” with Mr. Burston. The unaccom- 
panied madrigal, “‘ Sweet echo, sweetest nymph,” was exceedingly 
well sung, giving proof of good training. Mr. Klitz presided at the 
pianoforte and harmonium. 


MANCHESTER.—Miss Sophie Flora Heilbron gave her first concert 
in the Town Hall, on Tuesday evening, the 25th Nov., before a large 
and fashionable audience. She was highly effective in Chopin’s grand 
Polonaise Brillante in E flat major, and Beethoven’s Sonata, No. 1, 
Op. 12, D major, receiving the warmest marks of approval from the 
audience. She was assisted by Miss Thorley (vocalist), Miss Lockwood 
(harp), Mr. de Jong (flute), Signor Risegari (violin), and Mr. Weston 
(violoncello)——-Mr. YARWooD gave his annual concert on the 1st 
ult., in the Hulme Town Hall, before a large audience. The principal 
vocalists were Miss Grimshaw, Miss Amy Russell, Miss Harlow, Mr. 
Allen, and Mr. Williamson. Herr Otto Bernhardt, of Mr. Charles 
Hallé’s concerts, played in a masterly manner, a violin sole, “Old 
England” (Vieuxtemps). Mr. George Julian Yarwood, of Birming- 
ham, gave a classical rendering of Beethoven's ‘‘ Sonata Pathétique,” 
and also played in excellent style the ‘“ Spinnlied ” (Litolff.) Theother 
portions of the programme consisted of glees, duets, and a masonic 
glee, ‘‘ Welcome, welcome,” composed by J. Yarwood, who conducted 
the concert with his usual ability.—— On the 6th ult., Madlle. 
Carlotta Patti, Signor Camero, and the eminent pianist M. Theo- 
dore Ritter, made their second appearance at Mr. de Jong’s concert 
with the addition of Miss Héléne Arnim (contralto), and Mr. F. H 
Celli (bass). Madlle. C. Patti sang with great spirit and brilliancy the 
“ Shadow Song,” from Dinorah, a waltz by Ritter “La Festa,” and 
for encores ‘‘ Coming thro’ the rye,” and a Spanish composition (the 
last in rather a coarse style). Signor Camero was not very success- 
ful in his rendering of “Spirto gentil,” Favorita, and ‘“ M’appari,” 
Marta. M. Ritter played Mendelssohn’s G minor Concerto with great 
finish and expression. In consequence of the unfortunate breaking of 
a hammer in the pianoforte, M. Ritter’s remaining pieces had to be 
omitted, much to the disappointment of the audience. The Overtures 
Semiramide (Rossini) and Haydée (Auber) were given by the band. 
——On the 12th ult., Mrs. Stirling gave a reading of Shakspere’s 
Midsummer Night's Dream, at which the whole of Mendelssohn's 
music was performed, under the direction of Mr. de Jong. Miss 
Mary Thorley was the solo vocalist, and was very favourably re- 
ceived. Mrs. Stirling’s reading was a remarkably fine one, and highly 
appreciated by the audience. The music was very well given by the band 
(with the exception of the opening phrase in the overture, where the 
flutes were out of tune, and remained so during the many repetitions 
of the same passage). The chorus was weak and timid in the first 
part of the work.—HAanpev’s ever fresh, and everlasting Messiah has 
been performed in Manchester six times during the last fortnight. 
On the 2oth and on Christmas Day, Mr. de Jong gave it with the aid 
of the following principal vocalists: Madame Vaneri, Miss Alice 
Fairman, Messrs. J. H. Pearsor, and Federici. Miss Fairman’s 
singing of “He shall feed His flock” narrowly escaped an 
encore. Mr. J. H. Pearson produced considerable effect in “Thy 
rebuke,” and “ Behold, and see.” Mr. Federici’s voice told well in 
‘“* Why do the nations.” The choruses, on the whole, were efficiently 
sung, and the band was all that could be desired ——On the 18th and 
19th ult., Mr. Charles Hallé gave two performances of the same work 
with the following excellent cast of principals :—Mesdames Alvsleben 
and Patey, Messrs. E. Lloyd and Santley. Mr. Sims Reeves had been 
announced to take part in both the above performances, but was un- 
fortunately prevented by illness from singing. Mr. H. Walker pre- 
sided at the organ. 


Oxrorp.—Bach’s Christmas Oratorio was performed in Christ 
Church Cathedral, on Tuesday evening, the 2nd ult., and on the fol- 
lowing Thursday at noon. The vocalists were composed of the choirs 
of Christ Church, Magdalen, and New College, besides several 
amateurs, members of the University, making altogether about 
seventy voices. The soloists were Mr. Donaldson, soprano; Mr. 
Hobley, contralto; Mr. Robson, tenor; R. W. Macan, Esgq., and Mr. 
Farley Sinkins, bass, members of Christ Church choir, Dr. Corfe, 
choragus of the University, acted as conductor, and great credit is due 
to this gentleman for the admirable manner in which he has trained 
the choirs. Mr. Parrott, organist of Magdalen College, presided at 
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the organ. The introductory and concluding voluntaries were, how- 
ever, played by Mr. Taylor, organist of New College. The choral 
portion of the work produced a profound effect upon the listeners, the 
chorals especially, which were finely rendered, being evidently appre- 
ciated with a truly devotional feeling throughout. All the solos were 
excellently sung, the whole of the trying tenor recitatives, more parti- 
cularly, being given with appropriate expression, and with admirable 
precision by Mr. Robson. Dr. Corfe,on whom all the anxiety and 
trouble of rehearsals, etc., must of course have fallen, deserves the 
heartiest congratulations on the success which attended his efforts, 
and to Mr. Parrott, of Magdalen College, no words of praise can be 
too much for his excellent performance of the organ. 


PARSONSTOWN, IRELAND.—The annual concert of the Chesterfield 
College took place on Thursday evening, the 18th ult., before a crowded 
audience. The students acquitted themselves very well in all their 
solos, glees, &c. The feature of the evening, however, was Haydn’s 
No. 11 Symphony, arranged as a quintet;'and performed by Mrs. 
Biggs, Miss Geogshan, Major Bruce, R. Biggs, Esq., M.A., and Mr. 
M. W. Arnold, Musical Professor to the College. The Trio from 
Cosi fan Tutte (Mozart), excellently given by R. Biggs, Esq., T. W. 
Harper, Esq., and Mr. Arnold, was encored. 


PETERHEAD.—A very successful performance of Mendelssohn's 
St. Paul was given by the Peterhead Choral Sociéty on Thursday, 
the 4th ult., on the occasion of the opening of the New Public Hall 
Buildings, before a crowded audience. The Society, numbering 80 
voices, was assisted by an instrumental band from Aberdeen, under 
the leadership of Mr. James N. Justice. The soloists were Miss 
Edith Dalmaine (soprano), Miss Palmer (contralto), Mr. George 
Perren (tenor), and Mr. Maybrick (bass), all of whom were efficient, 
Miss Palmer’s rendering of “ But the Lord is mindful ” being 
particularly admired. Mr. Robert Cooper, Aberdeen, conducted. 
This Society is now in its seventh year, and besides the St Paul, has 

erformed the Messiah (three times), Haydn's Creation, Mozart's 

welfth Mass, G. B. Allen’s Harvest Home, and a large number of 
miscellaneous pieces. 


Putney.—An effective performance of Henry Lahee’s Cantata, 
The Building of the Ship, was given, on the 1st ult., by the Putney 
Philharmonic, under the direction of the Society’s conductor, Mr. J. 
C. Ward. The composer presided at the pianoforte, and the work was 
received with much applause by a crowded audience. 


RAMSGATE. — On Monday evening the 8th ult., the Choir of St. 
Mary’s Church met together in the vestry of that building, and present- 
ed to Mr. Thorne, the talented organist of the church, a testimonial, 
consisting of a handsome drawing-room clock, with a pair of cande- 
labra to match. The presentation was made by the Vicar, on behalf of 
the choir, in a few well chosen words. Ona small plate attached to 
the clock was the following inscription: ‘“‘ Presented to John Finch 
Thorne, Esq., by the senior choristers of St. Mary's Church, Rams- 
gate, in recognition of the kindness, good feeling, and ability displayed 
by him as their conductor during a period of eleven years. December 
1873.’ 


RoOTHERHAM.--On the 18th ult., Mendelssohn's St. Paul was per- 
formed in the Drill Hall, under the auspices of the Rotherham Hospi- 
tal Musical Union, before a large audience. The principal vocalists 
were Madame Helena Walker, Miss C. Nicolls, Mr. Henry Guy, and 
Mr. Thornton Wood, all of whom acquitted themselves with much 
credit, Madame Walker in “I will sing of Thy great mercies,” Miss 
Nicolls in ‘‘ But the Lord is mindful,” Mr. Guy in “ Be thou faithful,” 
and Mr. Wood, in ‘Consume them all,” creating a most favourable 
impression upon the audience. The rendering of the choruses was ex- 
tremely good; and great credit is due for much of the success of the 
performance to the conductor, Mr. J. Warburton, and the choir- 
master, Mr. W. Richardson. The orchestra was thoroughly efficient. 


Runcorn.—A concert, conducted by Mr. J. Newcombe, was given in 
the Public Hall on Tuesday, the 2nd ult. The glees, congs, &c., 
were exceedingly well rendered, and met with hearty applause from an 
appreciative audience, Pinsuti’s “ Spring Song,” and Bishop's ‘‘Daugh- 
ter of Error” having to be repeated. Mrs. Newcombe was highly 
effective in Randegger’s “ Ben e Ridicolo,” and Bishop’s “ Lo here the 
gentle lark,” both of which were encored. Miss James was also en- 
cored for her excellent singing of Levey’s ‘‘ Esmeralda,” and Mr. 
Appleton and Mr. Garratt lent efficient aid. 


SALiIsBuRyY.—The Sarum Choral Society gave the second concert of 
the season at the Assembly Rooms on Thursday evening, the 4th ult., 
under the conductorship of Mr. W. P. Aylward. The programme was 
well selected, and included the Overture to Guillaume Tell (Rossini), 
Bridal Chorus, Lohengrin (Wagner), Ave Maria, Vintage Song, Finale, 
from Loreley (Mendelssohn), Beethoven’s Symphony, No. ; in B flat 
Op. 60, and Gade’s Cantata, Spring's Message. The solo vocalist was 
Miss Julia Wigan, who sang several songs very effectively. The 
choral music was remarkably well sung, the unaccompanied part-song, 
“Good night, beloved” (Pinsuti), being without doubt the most 
finished performance of the evening. The instrumental music was of 
the very highest order, a remarkable feature in a provincial con- 
cert, reflecting great credit on the band and the conductor. 


SHEFFIELD.—The organ recently erected in St. Mary’s Church, 
Walkley, was opened on Thursday, the 27th Nov., when there was 
Service in the morning, and a Recital in the evening by George 
Cooper, Esq., of London, organist and choir-master of Her Majesty's 
Chapel Royal, St. James’. The organ has been erected at a cost of 
£400, by a local builder, and is in every way adapted to the church. 
It has two manuals and twenty-three stops; and is chiefly remarkable 
on account of having a very fine swell organ, upon which Mr. Heald 
appears to have expended considerable care. The programme con- 


tained a selection from the works of Mozart, Schubert, Spohr, Men- 
delssohn, Handel, Bach, Haydn, Hesse, and Smart, excellently per- 
formed by Mr. Cooper, who showed the capabilities of the organ to 
The opening Services were continued on the 


the greatest advantage. 








following Sunday, and, both ina musical and pecuniary sense, were 


very successful. ——Own the 15th ult., a new and spacious music-r 


named the Albert Hall, containing a superb French organ, was jn. 
augurated with gratifying success. The town has long required q 
suitable building where musical works of a high class could be con. 
veniently performed; and,although the orchestral space is some. 
what limited for a large chorus and band, the general aspect of the 
interior is not unlike that of the Town Hall at Birmingham. The cog 
of the new Hall has been about £25,000, and the organ, built by thecele. 
brated Cavaillé-Col, of Paris, cost £5000; some account of the latter 
The case presents q 
splendid appearance, and was designed by a Parisian architect, all the 
front pipes being of tin, and retaining their original colour. A cop. 
trast is naturally suggested with many of our church organs, which 
architects, with the consent of the clergy, contrive to thrust into holes, 
at the east end of the edifice; and where the organ-builder, with his 
high pressures, makes the pipes scream revengefully on the as. 
The Sheffield organ is an instrument of the 
first class, and possesses four key-boards, from C to C, five octaves: 
and a pedal-board of two octaves and ahalf,C to F. Three of the 
key-boards are in separate swells, so that expression can be imparted 
to the tone of any stop. There are sixteen stops in the great organ 
(which is here placed lowest), and of these, four are of sixteen feet, 
The choir, swell, solo, and pedal organs, each possess twelve stops, 
The pedal organ has an open diapason of thirty-two feet, and alsoa 
fine reed stop of the same pitch. By a system of pedal and other 
ventils, which govern every department of the, organ-tone, the 
usual clattering noise occasioned by the stop-handles being con. 
tinually thrust backwards and forwards, is entirely avoided. There 
are ten manual and pedal couplers, and about twenty combination 
The “diapason” as well as “ mixture-tone” 
has been carefully considered, and when Mr. Best had played a few 
bars of Bach’s Fantasia in G major, the critical portion of the audience 
was fairly taken by surprise at the weight of tone produced by the 
As may be supposed, the reed stops 
throughout are distinguished by their splendid tone, which has been 
attained without having recourse to undue wind-pressures, socommon 
in many large concert organs; and the Voix Humaine, Voix Céleste, 
and the various harmonic flutes, and other solo-registers, are ex- 
The opening performances 
comprised an Organ Recital in the afternoon by Mr. Best, which was 
attended by a distinguished and critical audience ; and in the evening 


will no doubt be interesting to our readers. 


sembled congregants. 


registers and pedals. 


foundation stops of 16 and 8 feet. 


quisite in their quality of tone and effect. 


the Oratorio of the Messiah was given with band, and the chorus of the 
Sheffield Vocal Society, the solos being sung by Madame Corani, Miss 


Helen d’Alton, Mr. George Perren, and Mr. Winn. 


The well-known 


work was given with excellent effect, though the performers on the 
wood and brass instruments were occasionally too prominent in their 


accompaniments. 


A commendable feature at the Organ Recital was 


a short analysis of the various pieces included in the programme, 
which embraced every variety of organ composition, from Bach and 
Handel to works of the present day. Mr. Best's performance was re- 
ceived with great enthusiasm,and his reading of the Fugues, &c.,of Bach, 
—inwhich the organ tone was gradually increased till the full powerof 
the instrument burst forth with overwhelming force near the end- 


fairly aroused the audience. 
Adagio, in A flat major, from Mr. Best's series of 


A great impression w: 


‘as also made by at 
Organ Pieces, ia 


which the grave harmonies assigned to the trombones and trumpets, 


gave place to a Cantabile for the Voix Humaine an 


d other expressive 


stops, with marked effect.—On the evening of the 16th, another Organ 


Recital at cheaper rates of admission, with the 
tracted a very large auditory ; and on the 22nd, Men 
of Elijah was given, with the principal members 
Italian Opera Company in the solos. 


same organist, at- 


delssohn’s Oratorio, 


of Mr. Maple:on's 


Mr. R. S. Burton, of the Parish 


Church, Leeds, ably conducted the Oratorio performances, Mr. Best 


acting on each occasion as organist. 


It is stated that M. Cavaillé-Col 


has lately received orders for some church organs of important sizeia 


various parts of the country. 


STRATFORD.—On Tuesday, the 16th ult., the West Ham Philhat- 
monic Society gave another concert at the Town Hall, when Men. 
delssohn’s Athalie was performed with pianoforte and harmonium 


accompaniments. The principals (Miss Jessie 
Derby and Miss Bessie Stroud) obtained great 


Royd, Miss Julia 
applause for. thet 


careful and effective singing, and Mr. A. Wieland’s clearness 


enunciation, as displayed in his recitation of the 


illustrative verses, 


gave the most entire satisfaction. The choruses were sung with much 


spirit and precision by the members of the choir, w 


ho mustered about 


50 voices. Mr. T. W. Horn presided at the harmonium and Mr. F. 


Kitson at the piano. 


The second part was miscellaneous. Although 


the programme was an unusually long one, the audience appeared {0 
be thoroughly interested to the last, and encores were more 


once demanded. 


SUNDERLAND.—A gathering of the Primitive Methodist choirs of the 
town and neighbourhood took place on Monday evening, the 15th 


in the Victoria Hall, under the conductorship of Mr. W. 


R. Ball, who 


led the choirs through a very good programme in an able manner 
The solo, “I know that my Redeemer liveth,” was sung by Miss 

in a very pleasing style, and was warmly encored; the duets by 
Misses Norwood, and Miss Neal and Miss Mott, were also very 
rendered. The service was concluded by the choirs singing the ' H 
lujah” and the hymn, “ The day is past and over,” from 7 ne ym 
The proceeds of the service are to be applied towards the erection @& 


new central chapel in Tatham Street. 


WarrincTon.—At the annual entertainment given by the poiee 
the People’s College, on the 17th ult., a very excellent concert 


performed, the whole of which gave the utmost sati 
audience. 


extremely effective; and much credit is due to Mr. T. M. 


sfaction to 4 


The blending of the children’s voices in the part-music Wa 


Pattison, 


the talented organist and conductor, for the excellent manner 
which he has trained the young vocalists committed to his care. 


t- House 


Warwick.—An interesting lecture was given at the Court-! vie 
on Thursday, Nov. 27, by A. D. Coleridge, Esq., on “ Mozart; his 
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and Times.” The illustrations, which consisted of selections from the 
iem, and other works, were well given by a large choir of voices, 
ted by Mr. Frank Spinney, F.C.O. The tenor solos were sung 
Mr. Coleridge; and Beethoven's Air in F, with variations. for the 
Mnoforte, was played by Mr. Spinney. 
Woop GREEN.—A concert was given at the» Masonic Hall, on 
Tuesday evening, the oth ult., under the direction of Mrs. Weaver, 
was assisted by Miss Alexandrina Dwight, Mr. Stedman and 
Mr. T. A. Waliworth; Mr. M. L. Lawson most efficiently presiding 
atthe pianoforte. In the first part, Clay's ‘‘ She wandered down the 
mountain side,” was sung by Miss Dwight with much feeling; Mrs. 
Weaver sang “Pur dicesti” very sweetly. Mr. Stedman was very 
successful in ‘‘ Good night, beloved,” and Mr. Wallworth’s voice was 
heard to advantage in “ O, ruddier than the cherry.” The “ABC” 
duet by Mrs. Weaver and Mr. Wallworth, pleased the audience, as did 
the other duet, ‘“ Hassan and Zuleika,” by Miss Dwight and Mr. Sted- 
man. Several encores were gained in the second part, notably for Miss 
t's “O haste, ye Birds,” and Mr. Stedman’s ‘‘ Tom Bowling,” 
both of which were exceedingly well rendered. A duet for Mrs. 
Weaver and the last-named gentleman, “ The sailor’s sigh,” went 
ly and well; and Mr. Lawson took a fair share of the honours 
ofthe evening for his brilliant rendering of Chopin's music. Alto- 
gether, the evening was a decided success. 
“Wootwicu.—The fourth and last of Miss S. F. Mascall’s winter 
concerts took place on the 2nd ult, in the Town Hall. The concert 
commenced with Miss Mascall’s sacred Cantata, All Thy works praise 
Thee, which was performed ina highly creditable manner; Mrs. Sal- 
lenger, Miss Wheeler, and Miss Foss taking the solos. The rest of 
me was miscellaneous. A noticeable feature of the con- 
certwas the admirable manner in which a number of juvenile pupils 
of Miss Mascall acquitted themselves. Miss Mascall presided at the 
pianoforte and violin piano, and Mr. Davis conducted. 


WortHinc.—On the 22nd of October 1872, at the invitation of Mr. 
L. $. Palmer, an influential body of ladies and gentlemen met and 
formed a choral class, called “ The Worthing Sacred Harmonic 
Society.” Since that time two concerts have been given, Haydn’s 
Creation being performed at the first, and Handel’s Messiah at 
the second, both of which were highly successful, artistically and 
financially, beyond the most sanguine expectations. At the annual 
meeting of the Society, thanks were voted to the conductor, Mr. L. S. 
Palmer, the organist, Mr. Herbert S. Cooke, and the Honorary Secre- 
taries, whose indefatigable exertions have mainly contributed to the 

it prosperity of the Association. The services rendered by the 
ident, the Rev. W. Read, were also duly acknowledged.——On 
Wednesday, the 17th ult., the students and masters of the College 
we a concert, in aid of St. George’s Church. The singing of H. and 
Pain deserves special mention, and also the pianoforte playing 
of C. Joyce, J. H. Woolton, and E. W. Cheesman. The choral 
music was fairly rendered, and songs were contributed by Messrs. 
St. John Cottingham, andL. S. Palmer. Mr. F. T. Piggott conducted 
atthe piano with great care and ability. 


York.—The inauguration of the winter classical concerts has been 
looked forward to with considerable interest by the music lovers of this 
city, and the undertaking has shown a great spirit of enterprise on the 
partof Mr. John Wilson, the entrepreneur of the scheme. The only 
drawback to the first concert was that, owing to the dense fog, Mr. 
‘ Charles Hallé, the conductor, did not arrive until the overture to Der 

Freischiitz, and the Rosamunde music had been played. Rossini’s 
Overture to Guillaume Tell and Beethoven's Symphony in F, however, 
went excellently, under Mr. Hallé’s experienced direction; and the 

er of the band, Herr Straus, played Spohr’s Adagio in F with 
brilliant success. The pianoforte performance of Mr. Hallé was of 
course one of the important features of the concert; and Mdlle. Bund- 
sen, who was the only vocalist, elicited the warmest applause in all 
Songs, receiving an encore for her rendering of “ Non piu mesta.” 
Atthe second concert, on the 2nd ult., the instrumental portion of the 
programme consisted exclusively of Chamber music. Mozart’s quar- 
tet in G minor, and Schumann’s in E flat were played to perfection by 
Mr. Hallé, Madame Norman-Neruda, Herr Bernhardt, ane M. Vieux- 
emps; and Dussek’s Andante and Rondo in B flat for pianoforte and 
Violin, and Mendelssohn's ‘‘ Tema con Variazioni” in D, for pianoforte 
and violoncello (in the first of which Mr. Hallé was joined by Madame 
“Neruda, and in the second by M. Vieuxtemps), were received 

with marked approbation by the audience. The two pianoforte solos— 
lopin’s Nocturnein E major, and Weber's Moto continuo—displayed 

» Hallé’s powers to the greatest advantage, and Madame Norman- 
Neruda’s performance of a violin Fantasia must also claim a word of 

Mille. Enriquez contributed some vocal solos which were 
appreciated. The hall was well filled. 


Orcan ApPoINTMENTS.—Mr. F. A. Bridge (late choirmaster of St. 
8, Undershaft), organist and choirmaster to St. Martin's, Lud- 
Glee c Felix W. Morley, organist and choirmaster to Pembroke 
, Cambridge.——Sydney G. Collisson (late organist and choir- 
Master, Parish Church, Lee), to St. Mary’s, Hornsey-rise.—— Mr. 
Arthur Crook (organist of St. Mark's, Shelton), to St. Giles’s, New- 
Cattle, Staffordshire. —-Mr. Frank Wrigley, organist and choirmaster 
to St. Thomas's, Rhyl.—Mr. James Whitmore to the Grammar 
t Bedford —Mr. Osborne W. Pink, organist and choirmaster 
St. John’s, Burgess Hill, Sussex.——Mr. J. W. Potter to the Royal 
College, Sandhurst.——Mr. T. Musgrave, organist and choir- 
psn to Christ Church, Turnham Green. Mr. Herbert Brockle- 
to St. Mary’s Church, Walkley, Sheffield. Mr. W.A. Langston, 
Organist and choirmaster toWycliffe Chapel, Bristol-road, Birmingham. 
Mr. W. A. Dabbs, organist to Great Barr Church. Mr. James 
Organist and choirmaster to Minnigaff Parish Church, N.B.—— 
iomas Tallis Trimnell to Christ Church, Clifton——Mr. Alfred 
Cho organist and choirmaster to St. Mary’s Church, Birmingham. 
IR APPOINTMENT.—Mr. W. Batchelor (late choirmaster of St. 
‘ment’s, Eastcheap), precentor to St. James's, and singing master 
House, Clapton, 














DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
ELCHER, Rev. Dr.— Missa Anglicana. An 


easy service for the Holy Communion. Octavo, price 6d. 


BUBNET;, WALTER.—Twelve Kyries. Octavo, 
6d. 


OTES, Rev. DIGBY.—Four Offertory Sentences. 
8vo., 3d. 
ARRETT, Dr. G. M.—A Morning, Communion 
and Evening Service, in D. Octavo, price 2s.; or singly—Te 
Deum, 3d.; Benedictus, 3d.; Jubilate, 3d.; Introit, Kyrie, Before the 
Gospel, After the Gospel, Credo, Offertory, Sursum corda, Sanctus and 
Gloria in Excelsis, 1s.; Magnificat and Nunc dimittis, 4d. 
OURS, BERTHOLD. — Magnificat and Nunc 


dimittis in B flat. Octavo, 6d. 


BARNEY, J.—Behold I bring you good tidings. 
Anthem for Christmas. Treble solo andchorus. Octavo, 3d. 
ACKSON, ROBERT.—I will alway give thanks. 

Festival Anthem. Octavo, 6d. 
MOosMalr, AUGUST.—My God, my God, look 
upon me. Anthem. Octavo, od. 
URCELL, HENRY.—Rejoice in the Lord alway. 
(Bell Anthem.) Octavo, 3d. 
HEPHERD, CHARLES H.—O praise the Lord. 


Anthem for four voices. Folio, 1s. 


POHR.—The 84th Psalm (How lovely are Thy 


dwellings fair.) Orchestral score, 10s. Orchestral parts, 15s. 8d. 


CHUBERT, FRANZ.—Miriam’s Song. Orchestral 
parts arranged by Franz Lachner. Price gs. é Tear 
BaAcH: J. S.—The Christmas Oratorio. Violin 
Primo, 1os.; Violin Secondo, 8s.; Violin, 7s. 9d.; Violoncello 
e Basso, 14s. 3d. 
RETINO, GUIDO.— Twelve Popular Hymns. 


Set to music. Octavo, Is. 


NOEL: WILFRED.—A Christmas Carol. Words 
1 from the “ Noei Bourguignon de Gui Barézai.” Translated by 
Longfellow. 2d. 

RANTHAM, Rev. G. P.—Bethlehem’s Manger. 


Song for Noel-tide. Octavo, 2d. 


EWLETT, T., Mus. Bac., Oxon.—Hark! hark, 


my soul. Octavo, 3d. 


OYCE, GEO. P., Esq., F.S.A.—Christmas and 
Epiphany Hymns (with New and Modern Tunes), extracted from 
the ‘Church of England Hymnology.” Demy 8vo., 2d. 
~TAINER, Dr. J.—The Hymn, Quicunque Vult, 
commonly called the Creed of St. Athanasius. Version by Rev. 
Dr. Irons. Octavo, 3d. ‘ 
HE LORD, THE STRONG IN BATTLE. A 
new Processional Hymn. Octavo, 2d. ; 
RADSHAW, M. L.—Sleep, child, sleep. 


Words by Martin Drummond. ts. 6d. 


TRATTON, STEPHEN S.—That smile of thine 
can I forget (Mine and Thine). Song. Words by Richard Y. 
Sturges. 2s. A : ’ 
N EWCOMBE, G.—Hunting Song (Hie away! hie 
away!). Four Voices. Octavo, 4d. 


gprs OF UPPINGHAM SCHOOL.—A Collec- 
tion of Part-Songs. Composed and arranged by the Music 
Masters of Uppingham School, a.p. 1856. 
No. 5.—Good Night. H. Riccius. } 6d 
No. 6.—Christmas Carol. German air. 7 
No. 7.—Football Song. P. David. 6d. 
HE MUSIC to be performed by Choral Societies 
(Class 1) at the National Music Meetings, Crystal Palace, 1874. 
Price 1s. 6d.; or singly :— 
HANDEL.—Seé from his post Euphrates flies. 


Song. 





Belshazzar... 3d. 
-. 6d 


Bacu.—Be not afraid. Motett. ee ee 

Haypn.—Hark the deep tremendous voice. Seasons co! 
HanpeEL.—The people shall hear and be afraid. Israel .. 3d. 
PEARSALL.—Sir Patrick Spens ; 4d. 


MENDELSSOHN.—Why, my soul, art thou so vexed? Ps. xlii. 3d. 


Ditto, ditto, Class 2, price 1s.; or singly :— 
Haypn.—Come, gentle Spring. Seasons. <i es Bhd 
HAvuPTMANN.—Hear us, O Saviour. (Salve Regina) e. 3d. 
HAnpDEL.—O the pleasures of the plains. Acis and Galatea. rid. 
MENDELSSOHN.—The Vale of Rest .. és ee 3G 
MEYERBEER.—The Ninety-first Psalm. oe os & 
HANDEL.—He saw the lovely youth. Theodora. 14d. 


HAzION, G. F. Prelude and Fugue in D minor. 
Arranged and edited for the organ by W. T. Best. Price 2s. 
ARRY, C. HUBERT H.—Christmas Carol. 
Words by Mrs. H. Gladstone. Folio, 1s. 6d. ? 
MPS, WILLIAM.—Two Sonatinas for the Piano. 
3s. 6d. 
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A LADY, good Vocalist and Musician, having some 
time disengaged during the day, wishes for further ENGAGE- 
MENTS as Teacher of the Pianoforte and Singing either in Schools 
or Private Families. Address A. G., Messrs. Novello, Ewer and Co. 


B RIGHTON.—ARTICLED PUPIL.— Mr. R. 

TAYLOR, Organist of Brighton College, and Conductor of the 
Sacred Harmonic Society, has a VACANCY for an ARTICLED 
PUPIL. Great advantages offered. For particulars, address 17, Upper 
Rock Gardens, Brighton. 


ORK.—ARTICLED PUPIL. J. C. MARKS, 
Mus. Doc., Oxon., Organist of the Cathedral and St. Luke’s 
Church, has a VACANCY for an Articled Pupil. One able to take an 
easy Service on the Organ preferred. For particulars, address 15, 
South Mall, Cork. 


N ORGANIST and CHOIRMASTER desires a 
RE-ENGAGEMENT in London. Address by letter to G. E., 
Mr. Barnett, Craven-road (opposite GreatWestern Hotel), Paddington. 


ANTED for the Retail Pianoforte and Paper 

Music Business, a Respectable Young Man as SHOPMAN 

and ASSISTANT TUNER. Apply to W. Morley, 70, Upper-street, 
Islington, N. 


\ X 7JANTED by a Young Man, a SITUATION ina 

Music Warehouse, where he could improve himself in Tuning 
and Repairing Pianofortes. Address James Pye, 20, Lord-street West, 
Blackburn. 


PIANOSORTE BUSINESS, with the Lease, Good- 
will, and Stock-in-Trade, situate in a first-class position in the 
City of London, to be DISPOSED OF, by order of the Administrator. 
Established and carried on in the same premises for upwards of forty 
years. There is also a large Hiring and Tuning connexion, which 
may be extended. For particulars apply to Mr. Murrell, Surveyor, 
1, Walbrook, Mansion House. 
IANOFORTE SALESMAN.— WANTED, an 
experienced Man, who thoroughly understands the Pianoforte 
Trade, and is well acquainted with the prices of all Makers. One that 
can Tune a little, writes a good hand, and has a slight knowledge of 
Books preferred. Apply to Cramer, Wood and Co., 4 and 5, West- 
moreland-street, Dublin. 


USIC TRADE.—A Gentleman thoroughly ac- 

quainted with the trade, wishes to undertake the management 

of a Business, with or without view to Partnership or Purchase. 

Is a good Pianist. Address, first instance, M., Ball, Stationer, Castle- 
street, Berners-street, London, W. 


USIC WAREHOUSE.—VACANCY for a Junior 
ASSISTANT at the Counter. Address in applicant’s hand- 
writing, Messrs. Harrison, Colmore-row, Birmingham. 


ESSONS IN HARMONY (by post,) by a Fellow 

of the College of Organists. Candidates prepared for the College, 

or for the Oxford Preliminary Mus. Bac. Examinations. Terms mode- 
rate. F.C. O., Novello, Ewer and Co., 1, Berners-street, W. 


ANTED, EVENING INSTRUCTION in 

Counter-Tenor Singing at Teacher's residence, near Camden- 

town. Apply by letter, with lowest terms, to H.,29, Rochester-square, 
Camden-town. 


MATEUR MUSICAL SOCIETY, BRIXTON.— 

The office of Conductor of the Society’s Concerts being VACANT, 
Gentlemen who may be desirous of filling the Appointment will please 
send in their applications on or before the 5th January, to the Hon. 
Secretary, Mr. Frederick Lucas, 348, Brixton-road, S.W. 


ARE and VALUABLE WORK on FREE- 
MASONRY.—Only Copyright Perfected Manual acknowledged 

by the Craft. The ACCEPTED CEREMONIES of CRAFT FREE- 
MASONRY, as taught in all the Master Masons’ Lodges of the Ancient, 
Free and Accepted Masons of England, embracing the whole of the Craft 
Masonic Ceremonies. Sent post free on receipt of 8s. 6d., payable to 
A. E. Mason (P.M. 39°), Bank Top View, Richmond, Yorkshire, or 
from Elliot Stock, 62, Paternoster-row, London. Prospectus free. 


OR SALE, VALUABLE SCORES (Folio), 
bound elegantly, and in first-class condition:— 

Beethoven’s Symphonies, Concertos, Fidelio, &c.; Handel’s Messiah 
and Israel in Egypt; Haydn’s Creation; Weber’s Euryanthe; Meyer- 
beer’s Huguenots; Rossini’s William Tell; Schumann’s Paradise and 
the Peri; Spohr’s Last Judgment. Apply to Messrs. W. H. and G. 
H. Dreaper, 96, Bold-street, Liverpool. 


‘Te ORGANISTS requiring a DEPUTY.—Sunday 
Services, 3s. each; Week evening, 1s. 6d. Letters only.—Joseph 
Lewis, 139, Camberwell New-road. 


HURCH CHORAL SOCIETY OF LONDON.— 
Hon. President, the Rev. Sir F. A. G. Ouseley, Bart., Mus. D. 

The FIRST EXAMINATION for CHORAL FELLOWSHIPS 
will take place at the Russell Institution shortly. For particulars 
apply to the Hon. Sec., G, Freke Smyth, Esq., 65, Old Broad-street, 






























































G A. MACFARREN’S TWO-PART ANTHEMS 
¢ for Small Choirs. The texts selected by the Rev. J. Powel 
Metcalfe. 

First Series, for Boys’ and Females’ Voices—1. “ Come, and tet yy 
return.” 2. “I will look unto the Lord.” (These Anthems may appro- 
priately be used in Advent and‘Lent.) 3. ‘Behold the T: ” 
(This Anthem may appropriately be used at Christmastide.) 

Second Series, for Female and Male Voices—1. “ Unto us was hom? 
(This Anthem may appropriately be used at Christmas.) 2. “ 
is the soul.” (This Anthem may vere be used at Whitsuntide) 
3. “Come ye and let us go up.” (This An may be appr 
used at the opening of achurch.) 4. “Blessed be the name of Goj! 
(This Anthem may appropriately be used at a Harvest Festival.) 

A separate accompaniment for use where there is not a Pedal Organ, 
may be had, price 2d. 

These Anthems are available as Duets for private 
Price 6d. for each Anthem, or 2s. 6d. for each series of six, 
L : Novello, Ewer and Co. 


wa EASY.ANTHEMS for VILLAGE CHOIRS, 
By W.H. Giz. 2d.each. London: Novello, Ewer andGa 


Now ready, 7s. 6d., handsomely bound in cloth. (Nearly 400 pages) 
NTHEMS SPECIAL and GENERAL, contaip. 
ing New Music by eminent Composers for all the Great Festi. 
vals, Saints’ Days, and Holy Seasons of the Church, being a mog 
valuable production, and the first complete work of the kind that hes 
ever been produced. No choir should be without a copy. Postage, 
one shilling. Usual allowance to the Trade and the Profession. 
Published by Dr. Lloyd Fowle, 48, Hunter-street, London, W£. 
ANTHEMS SPECIAL AND GENERAL. 
ASENTS WANTED to Introduce this New and 
Valuable Work to Choirs and others in the towns of Leeds, 
Liverpool, Manchester, Bradford, Huddersfield, West Bromwich, Bir 
mingham, Stafford, Dudley, York, Worcester, Gloucester, E; 
Hereford, and every other town and village in England, Scotland, 
Ireland, where Anthems are sung. Apply to Dr. Lloyd Fowle, 
Hunter-street, London, W.C. 
N.B.—The Work is sure to command a sale when a copy is seen, 


NTHEMS, SPECIAL and GENERAL.—The 
great work for Choirs. 400 pages, handsomely bound, for 7s. 6d, 
Published by Dr. Fowle, 48, Hunter-street, London, W.C. 


R. FOWLE’S ANTHEM WORKS have hada 
very large sale, as follows :— 

EIGHTEEN SHORT ANTHEMS, Vol. I., 3,000 Subscription 
Copies were sold. Now in a fifth edition, reduced from tos, 6d, to 
3s. Fd., post free. 

EIGHTEEN SHORT ANTHEMS, Vol. II., second edition, 
Reduced from tos. 6d. to 2s. 4d., post free. 

PAROCHIAL ANTHEMS, by Cathedral Composers. In 183 
1,000 Volumes at 12s. each were ordered in six months. 

ANTHEMS SPECIAL and GENERAL. New Music, by eminent 
living Composers. 400 pages, bound in cloth, 7s. 6d. The first 1,00 
copies are now being delivered. Apply to Dr. Fowle, 48, Hunter-strest, 
London, W.C, 

TO YOUNG COMPOSERS ABOUT TO PUBLISH. 
R. LLOYD FOWLE (now resident in London) 
undertakes the revision of Authors’ Manuscripts, and the entire 
publication of the same. His long experience of twenty years, and 
the very successful works he has produced, may reas tend to 


























inspire confidence as to the care and good workmanship that willbe 


brought to bear in the revision or publication of any works that may 
be entrusted to him. Estimates given for plates, printing, and paper 
for 100 copies or more. ARTICLED PUPIL required to Jearn the 
business of a Music Publisher. Address Dr. Fowle, Music Publisher, 
48, Hunter-street, London, WC. 

N.B.—ORGANS, HARMONIUMS, or PIANOFORTES selected 
from the best London Houses, at the shortest notice. In these days of 
fraud and imposition, the advice of a Professional Musician i a 
absolute necessity. : 


Price 3d. 

ARK, HARK! MY SOUL. Choral Hymn, Com- 
posed by T. Hew.ertt, Mus. Bac , Oxon. ' 
London: Novello, Ewer and Co., 1, Berners-street, W. 

Now Publishing, a New Sacred Song, 3s. 
(5°? OF ETERNITY. Thanksgiving at the close 
of the Year. Words by C. C. Sturm; Music by Bounek 











Adapted and Edited by R. ANDREws (Bowdon), of whom it may behad 









































post free for 19 stamps, also of all Musicsellers. ‘ 
(Ars EDRAL MUSIC, by Francis Epward 


158 or five copies £2 128. 6d. Treble parts are now ready, price 3% 








-B.—The original Subscribers to this Work can now be s! "4 


with additional copies of the score, at half the marked prin 
London: Novello, Ewer and Co., 1, Berners-street, W. 





‘THE CANTICLES to GREGORIAN TONES, a 


adapted with varied Vocal and Instrumental Harmonies for & 
Divided Choir, by FREDERICK IxirrE, Mus. Bac. Price 8d. the set, 
complete in cover; Canticles at Evensong only, 3d. Or each Cai 
separately, as follows: Venite to Tone 8p, r}d.; Te Deum to Tone7& 
2d.; Benedictus to Tone 7G, 13d.; Magnificat to Tone 5, 14d.; Nune 
Dimittis to Tone 64, 14d. R 
Published by Novello, Ewer and Co., London, and by Mr. W. R 





Bowden, Holywell-street, Oxford. 


Guiapstongr. Vocal Score, with Organ accompaniment, pre | < 
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-1 THE ANGLICAN HYMN-BOOK. 

1EMS ~ NEW EDITION, REVISED AND ENLARGED. 
- Powell 3. Words and Music, in short score, foolscap 4to., cloth, price 6s. 

Words and Music, in short score, super-royal 18mo., cloth, 2s. 6d. 
» Words and Treble Part (Tune), square 16mo., cloth, 1s. 6d. 
; Words only, 16mo., cloth, ts. 
t Words only, 32mo., paper cover, 6d.; cloth, 8d. 
5 : Novello, Ewer and Co.,1, Berners-street, and 35, Poultry; 
Simpkin , Marshall and Co. Oxford and London: James Parker 
and 





. Small 4to. Price 1s. Vocal parts, 12mo., price 6d. each. 
shamed 1st and a Series bound together, cloth, 2s. gd. 
SECOND SERIES. 

HE CANTICLES and HYMNS of the CHURCH, 
T pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments, 
edited by the Rev. Sir F. A OusELEy, Bart., etc., and Epwin 
Gsorce Monk. This work contains a selection of Double (besides 
additional Single) Chants ; together with special settings of “ Bene- 
dicite,” and a collection of Kyrie Eleisons, old and new. 

This pointing of the Canticles is authorized by His Grace the Arch- 
bishop of York. London: Novello, Ewer and Co. 


Second Edition. Small 4to. Price 2s. 6d. paper covers ; 3s. gd.cloth — 


ettered. 
ApeLICAN PSALTER CHANTS, Single and 
. Double, edited by the Rev. Sir F. A. G. OusELey, Bart., etc., and 


Epwin GeorGe Monk. : f 
This work contains nearly 400 Chants; which are appropriated to 





WE. “Venite, exultemus Domino,” the Daily and Proper Psalms, &c.; those 
— p for each Service occupying a separate page and affording several Series 

guitable to each daily portion of the Psalter, from which choice may 
2w and | pemade. The Chants have been selected with especial reference to 


of Leeds, § the position of the Reciting note. 





‘ich, Bir. London: Novello, Ewer and Co., 1, Berners-street, W. 
—_ ENI, CREATOR SPIRITUS. Set to Music by 
me Epwin Georce Monk, Mus. Doc., Oxon, &c. 


For general or Festival use; for male voices and four-part Chorus, 
ph Organ accompaniment, ad lib. Price 3d. 











 scea, ndon: Novello, Ewer and Co., 1, Berners-street. W. 
.—The |7PHE ANGLICAN CHORAL SERVICE BOOK, 
for 7s. 6d. Edited by E.G. Monk, Mus. Doc., Oxon. In paper, 1s.; cloth, 2s. 
London: Novello, Ewer and Co. Oxford : Parker. 
had a Sixth Edition. 





THE ANGLICAN CHANT-BOOK, edited by E. G. 
pscription Monk, Mus. Doc., Oxon. In paper cover, ts. 6d.; cloth, 2s. 6d. 
os, 64, to [Large edition, cloth, 4s. London: Novello, Ewer and Co. 








CANTICLES, pointed for Chanting. Second Edition. Autho- 
































In 1863 rized by his Grace the Archbishop of York. 24mo., without chants, 9d. ; 
a with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to., 
Prare ogee S.; each voice age seperately, 1. 6d. Cagle, score, 
4t0., 9d.; separate parts, 3d.; words only, 24mo., 14d. Novello, 
jer-atreet, | Byer and Co., an Backer ond Co. yin 
a y Tenth Edition. 
pr ) QULE’S COLLECTION of 527 CHANTS, 57 
i , RESPONSES, &c. Price 5s. 6d.; sep. vocal parts, 2s. each.— 
<a Tonic —— Notation. Score gan , 
ants are selected wit. r to th iti th 
y ed corn elected with due reference to the position of the 
that may QUPPLEMENT to the PREVIOUS EDITIONS of 
“= the ABOVE, containing Chants for the Venite, &c. Price rs. 
Publisher, | | HE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. Joute. 
S en type), price 2s. 6d. Novello, Ewer and Co. 
—— . Seventh Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
———— " CANUM. 18mo., price 1s.; in cloth, 1s. 6d. 
n, Com- Fourth Edition. 
QULE’S DIRECTORIUM CHORI ANGLI- 
W. CANUM. Quarto, in cloth elegant, price 7s. 6d. 





hird Edition. 

‘ THE HOLY COMMUNION. 

lionised on a Monotone in a very simple manner for Parochial 

By B. St. J.B. Joute. Price 3d. Novello, Ewer and Co. 

G A. MACFARREN’S CANTATE DOMINO and 
» DEUS MISEREATUR. For voices in unison and Organ. 

M.,0d. London: Novello, Ewer and Co. 

Now ready, 8vo., price Threepence. 4 

STLES’ CREED, Set to Music (chiefly 


in Recitative) for Voices in Unison, with an Accompaniment for 


* 
he close | [HE ORDER FOR 
Bouner- 
nay behad J 
EDWARD 
nent, price: | 


ice $f 
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Just Published. 
CANTICLES NOTED. Second Set, by the Rev. 
THomAs HetmoreE, M.A. 18mo., 8d.; 8vo., 2s. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


ELMORE, Rev. THOMAS.—The CANTICLES 
ACCENTED, 18mo., 3d.—Hymans of the Eastern Church, four 
voices, each 1s., PEACE, IT 18 I; THE DAY Is PAST AND OVER; THE 
DAY OF RESURRECTION.—S. Marx’s CHanT Book (in daily use at the 
College Chapel, Chelsea), 4s. 6d.; or the same, Part I., being the main 
body of the work, price 3s. 6d-jxind Part II., The Table of the Chants, 
rice 1s. (useful for places where only the Canticles are chanted). Also 
wo “Te Deums” for Choir and People, in the alternate verses; 
adapted from Latin arrangements by Alfieri and Baini; vocal Score and 
Organ Accompaniment, price 3s. Also the People’s Plain Song, 
separate, price 14d. Four-part Cadences for the Holy Communion, 6d. 
The Carol for Christmas Morning, vocal score, 18mo. edition, 2d.; 

melody, 18mo., 1d. 
HYMN IN TIME OF CATTLE PLAGUE, 2d. Words, ts. per 100. 

London : Novello, Ewer and Co. 


ADDITIONS TO THE 
REV. T. HELMORE’S PLAIN SONG WORKS. 
The Canticles Accented. Price 3d. 

The Psalter and Canticles Accented. Papercovers, 1s. 6d.; cloth, 2s. 6d. 

Appendix : to Accompanying Harmonies to the Brief Directory, 

rice 4d. 

The Psalter Noted. Appendix r, giving the Proper Psalms, noted as 
before in their right order of the six days to which they are 
——. Price 6d. Bound up with recent editions of the Psalter 

oted. 

Accompanying Harmonies to ditto. Price 3d. 

The Psalter Noted. Appendix 2, giving the Proper Psalms newly 
noted for the Four Great Festivals (second set). Price 4d. 

Accompanying Harmonies to ditto. Price 4d. 

Canticles Noted (second set). Large Edition, 2s. Small Edition, 8d. 

For some of the Harmonies to this see Accompanying Harmonies to 
Psalter Noted, Appendix 2 (above mentioned). For others, see 
Accompanying Harmonies to Brief Directory, Appendix 2, now in 





hand. 
Cadences for the order of the Administration of the Lord’s Supper, in 
compressed vocal score. Price 6d 
Paper on Church Music, with special reference to the joining of all 
the People in Sacred Song, read at the Church Congress, Wolver- 
hampton, October 1867. Price 6d. 
London: Novello, Ewer and Co. 


~ SACRED MUSIC BY EDWARD LAWRANCE, | 
(Organist, Merthyr Tydfil). 


TE DEUM (new) in B flat. Harmony, unison, free 

organ part, &c. ‘Highly effective.” 1s. 6d.—Three Choral 
Hymns. Set 1, ‘‘ There is a blessed home,” “‘O Love,” and “ Praise the 
Lord,” 1s.—The well-known and immensely admired Six Responses to 
the Commandments, new edition, is.—Three Choral Hymns. Set 2, 
“O Paradise,” “A few more years shall roll,” and “ The roseate hues” 
(just published), 1s.—The Evening Hymn “Abide with me.” Harmony 
and unison, with a free organ part. “ Everywhere exceedingly popular.” 
A specimen copy of either for twelve stamps. A very liberal discount 
on adozencopies. London: Novello, Ewer and Co., 1, Berners-street. 


A MORNING SERVICE, Te Deum, Jubilate, and 
Kyrie, by the Rev. E>pwarp Younc. Tenth edition, abbreviated 
for Parochial use. Organ and Choir copies, 4d. each. 

“Melodious, vocal, nicely harmonised,.... and they declaim the 
words devoutly and emphatically."—Musical Times. 

“Good points, and tuneful passages."—M usical Standard. 

“ The intelligent, devoted, and devotional spirit in which every note 
seems to have been composed, furnishes one of the best guarantees for 
excellence.”—English Churchman. 

“He fairly claims to have dug a channel for the devout utterance of 
devotional words.”"—Bristol Times. London:,Novello, Ewer and Co. 


MANUAL of the THEORY of MUSIC, by 

GeEorGE SUTHERLAND, Head-Master of S. Andrew’s Middle 
Class School, Derby. Second edition, foolscap 8vo., paper cover, price 
4d.; cloth, 6d. 


HE CHOIR CHANT BOOK. New and greatly 
enlarged edition, in large type and handy size, containing 300 
Single and Double Chants; with Glorias, Kyries, and a Selection of 
Chants coupled for the Te Deum. Compiled by H. H. Bemrose, and 
arranged by W. ApLINGTON, Organising Master of the Lichfield 
Diocesan Association for the Improvement of Church Music. Cloth, 
price 1s, 6d.; single Voice parts, Treble, Alto, Tenor and Bass, rod. 
each. 


HE CANTICLES, LICHFIELD POINTING, 


for Chanting, and divided into bars corresponding with the bars 
of Chant Music. Large type, 2d.; or 1s. 6d. per dozen. 


QGERVICE TABLES. Eight Varieties. 








1s. 6d. per 
hundred, printed in red and black, to be filled in with the Chants, 










WS , by Epwin Gzorce Monk, Mus. Doc., Oxon, Organist and Hymn Tunes, &c., for Reading Desk, Choir, Organ, &c. Specimens 
>rONES, , of the Choir, York Minster, post free on application. a 

os 8 ] London : Novello, Ewer and Co., 1, Berners-street, W London: Bemrose and Sons, ro, Paternoster-buildings. 

ies for : iB. Paid 
d. the st; M HEADLE PRIZE TE DEUM and TUBILATE Second Edition. Just Published, price One Shilling. 
sh cut i By E. Grirrirus, F.C.O. Awarded for its pbs solid, and SERVICE for the HOLY COMMUNION. For 
te pastical character. 6d. Reduction to choirs. Also, Dedication Four Voices, by the Rev. E. Hussanp. 

+3 ! 





{ London: Novello, Ewer and Co. 








A UNISON EDITION is also published, price 6d. 
London: Novello, Ewer and Co, 1, Berners-street, W. 
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THE CRUSADERS. 


A NEW SACRED CANTATA. 
LIBRETTO BY MARIAN MILLAR; 


@ MUSIC BY HENRY HILES, Mus. Doc., Oxon. 


Price 2s. 6d. 


“Of the workmanship of the ‘Crusaders,’ it is needless for us to 
Speak, because all who know anythingzof Dr. Hiles’ compositions will 
be aware cf his skill in part-writing. We fave spoken of the work in 
sonte considerable detail, because its examination has given us great 
pleasure. It is a thoroughly musicianly, and (as we have already 
intimated) very pleasing work; and we most heartily congratulate the 
Composer upon its production. We ought to add that it is by no means 
difficult of execution, and will be found very suitabie for performance 
by small Choral Societies."—The Monthly Musical Record, Aug., 1873. 

“The Cantata was exceedingly well received (in Manchester); 
several attempts at encores being made; but Dr. Hiles judiciously 
proceeded with the work, and at the close he received a very warm 
ovation. The Cantata having been recently reviewed in these columns 
renders any detailed notice of its many merits unnecessary; and we 
may simply express the-hope of having an early opportunity of hearing 
its repetition.”—The Choir, Nov. 8th. 

London: Novello, Ewer andCo. 


WILLIAM J. YOUNG’S 
POPULAR PART-SONGS FOR S.A.T.B. 8yo. 


“T love the merry spring-time ” 15th edition ° 
“ Gaily thro’ the greenwood” ” 
- ‘Welcome, merry May ” o 
“The mountain Maid” oe ” 
“Come o’er the mountain” .. ae 
. “Hail, merry, merry Christmas” . 
“* Songs of praise the angels sang”. 5 
. ‘* Blow, ye balmy breezes, blow’ 
“ Fairy revels”... 
. “Oh! peaceful vale of 
. “The merry bird” ° 
. “Come, let us be merry and 
. “Forest echoes” ~ .. 
14. “Haste ye, merry elves” ee 5 
15. “‘ The streamlet” (with Soprano solo) and - 
London: Novello, Ewer and Co., 1, Berners-street, W. 
Forsyth Brothers, Regent-street, London, and Cross-street, Manchester 


Just Published. 
SIX PART-SONGS 
FOR FOUR AND FIVE VOICES, BY 
JACQUES BLUMENTHAL. 

Dedicated to Henry Leslie, Esq: Octavo, 2s.; or singly:— 
No.1. Evening Hymn.  s.A.T.B. 
2. What care I how fair she be 
3. A Shadow. §S.A.T.B.B. are 

4. Gather ye rosebuds. S.A.T.B. 

5. The loyal Lover. s.a.T.B.B. 
6. The Butterfly. s.a.t.B. a tee eve ° 
London: Novello, Ewer and Co., 1, Berners-street, W. 


Fourth Thousand. 
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* CIMPLE CAROLLERS ARE WE.” Carol for 
Christmastide. Words by J. P. Douatas, Music by J. B. 
BovucHeEr. Price Twopence. London: Novello, Ewer and Co. 
et HE REAPER AND THE FLOWERS.” Four- 
part Song, with Solos. Words by H. W. LoncreLLow, Music. 
by J.B. Boucner. Price Threepence. 
London : Novello, Ewer and Co., 1, Berners-street, W. 
W. HUTCHINS CALLCOTT’S NEW. SONG. 
7 WES QUESTION. Words by the late Dean 
Atrorp. Sung by Mr. Sims Reeves. Post free, 19 stamps. 
Two editions, G and BP. L. Cock, 63, New Bond-street. 
“\7ULE,” price 4d. A most effective Recitative 
and Chorus, suitable for Concerts, &c., by ALFRED J. CALDICoTT. 
London: Czerny, Regent-street, or of the Composer, Worcester. 
To Choral Societies, &c. Now ready, price 5s. net. 
HE BRIDAL LAY. A Cantata with Pianoforte 
accompaniment, dedicated by special permission to H.R.H. the 
Duke of Edinburgh, in commemoration of his marriage with H.I.H. 
the Grand Duchess Marie Alexandrovna, of Russia, the Verse by 
H. Prercey Watson; the Music composed by Epmunp RoceERs, 
Organist and Director of the Choir, St. Thomas’s, Portman-square. 
London: Weekes and Co., 16, Hanover-street, Regent-street. 





HE WRECK OF _THE HESPERUS. A Cantata 
for Solo Voices and Chorus. Words by LoncrELLow; Music 
by THomas ANpDERTON, Mus. Bac., Cantab. Octavo, 2s. 
London: Novello, Ewer and Co., 1, Berners-street, W. 
Now ready, price in roan case, 3s.; or in Russia leather, 6s. 
Published under the direction of Sir Julius Benedict. J 
"THE PROFESSOR’S POCKET BOOK, and Daily 
and Hourly Engagement Diary for 1874, giving a line for every 
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No. 
I. 
2. 
3. 
4. 


5. 
6. 
Je 
8. 
Q- 


10. 
Il. 
123 
13. 
14. 
15. 
16. 
17. 
18. 
1g. 
20. 
21. 
22. 
23. 
24. 
25. 
26. 
276 


‘| 28. 


29. 
30. 
31. 
32. 
33° 
34- 
35: 
36. 
37: 
38. 





hour in the day from 8 a.m. to 8 p.m., and for Evening Engage- 
maents.—Rudall, Carte and Co., 20, Charing-cross, and all Booksellers. 


In One Volume, Folio size, handsomely boul 


EETHOVEN 
SONATA $3 


‘3 
(NEW AND COMPLETE EDITION, ~ 
EDITED AND FINGERED BY 


AGNES ZIMMERMANN. 





cloth, gilt edges, 
PRICE ONE GUINEA, 


OR SINGLY :— 


F minor, Op. 2, No. 1 

A major, Op. 2, No. 2 

C major, Op. 2, No. 3 

ED major, Op. 7 

C minor, Op. 10, No.1 

F major, Op. 10, No. 2 ... 
D major, Op. 10, No. 3 

C minor, Op. 13 (Pathétique) 
E major, Op. 14, No. 1 
G major, Op. 14, No. 2 
BD major, Op. 22 
AD major, Op. 26 
ED major, Op. 27, No. 1 (Quasi Fantasia) 
C# minor, Op. 27, No.2 (Ditto) 

D major, Op. 28 
G major, Op. 31, No. 1 
D minor, Op. 31, No. 2 
ED major, Op. 31, No. 3 ... 
G minor, Op. 49, No. 1 

G major, Op. 49, No. 2 

C major, Op. 53 

F major, Op. 54 

F minor, Op. 57 
F¥ major, Op. 78 
G major, Op. 79 
ED major, Op. 81a 
E minor, Op. go 
A major, Op. ror 
BD major, Op. 106 (Hammerclavier) 
E major, Op. 109 
AD major, Op. 110 
C minor, Op. 111 
E? major ... 
F minor 

D major 

C major 

G major 

F major i 
The separate Sonatas sold at half-price. 


LONDON: 
NOVELLO, EWER AND CO., 


BERNERS STREET (W.), AND 35, POULTRY” 
NEW YORK: J. L. PETERS, 599, BROADWAY. 
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Printed by NovELLo, 


Ewer and Co., 1, Berhers-street (W.), and 35, Poultry (E.Q.). Sold also by Kent and Co., Paternoster-row 
And by J. L. Peters, 599, Broadway, New York.—Thyrsday, January 1, 1874. 
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